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For brighter, livelier-looking prints 


use Ansco C'ykora Paper 


Maybe you haven’t yet discovered 
how much this fine Ansco enlarging 
paper can help toward putting 
sparkle and richness into your prints. 


You see, Cykora’s rich emulsion has 
unusual exposure-development lat- 
itude, and is available in a good 
selection of evenly spaced contrast 
ae. ~ : 

grades. That’s why it’s easier for 
you to get the best print possible 
from every good negative. 


Your photo dealer carries Ansco Cy- 
kora in a choice of excellent surfaces 


and contrast grades. For prints with 
tones of pleasing warmth, develop 
Cykora in Ansco Ardol. For stronger, 
neutral tones, use Ansco Vividol. 
Both developers are laboratory- 
packaged for your convenience. 


Try your favorite negatives on An- 
sco Cykora . . . and see how proud 
you'll be of your results! 

ANSCO, Binghamton, N. Y. A Di- 
vision of General Aniline & Film 
Corporation. “From Research to Re- 
ality.” 


ANSCO FLEXOGLOSS 


A perfect companion product 
for Cykora Paper! This safe, 
photo-pure solution prevents 
excessive drying of finished 
prints, and minimizes curling 
and risk of cracking. Avail- 
able in 8 oz., 1 qt. and 1 gal. 
bottles. For all papers, glossy 
or otherwise. 


Ask for ANSCO CYKORA PAPER 














Polaroid Pathfinder Model 110 


Why wk doy wh a ric daw 7 


[ee POLAROID (ard CAMERAS 


--- ALL FINISHED 
IN 60 SECONDS 


@ Her first corsage! Moments like this 
only come once — and only with a Polaroid 
Land Camera can you be sure of capturing 
them forever. Your pictures are developed 
in one minute — right inside the camera. 
Ifa shot isn’t just what you want, you can 
snap it again right away .. . before the 
chance for a once-in-a-lifetime picture is 
lost forever. 

Here’s picture-taking as it should have 
been all along! You show your pictures to 
family and friends on the spot — while 
everyone’s there to share in the fun. You 
enjoy the satisfaction of watching your 
skill improve picture by picture... minute 
by minute. You'll get the best pictures 
you’ve ever taken, and get them right 
away, when they mean the most. 

You and your friends will want plenty 
of copies and enlargements of the pictures 
you take — and with a Polaroid Camera 
that’s easy! Extra prints are made directly 
from your picture. No need to hunt up 
old negatives. 

If you’ve never seen this camera in action 
you’ve got an exciting 60 seconds coming 
to you. Drop in at your photo dealer today 
— he’ll be glad to give you a demonstra- 
tion. 


Your Polaroid pictures are guaranteed 
If you’re ever dissatisfied with the results 
from any roll, just send the pictures to 
Polaroid and you'll get a new roll free. 
Polaroid Corporation, Cambridge 39, Mass. 


60 seconds after you snap the shutter, 
lift out a beautiful finished print like this. 






Polaroid Model 95 








FREE! 


A beautiful ‘permanent color print album” . . . 
one of the first really practical ways to show and store 
your color prints. Designed by Life Color Labs to pro- 
tect your precious prints. Each frame is an individual 
mount, and can be removed from the binding . . 
prints are not cemented within the frame, will slide 
in and out easily. Yours Now. . . with each order of 
only 6 prints of any one size.* 


COLOR PRINTS 


for as little as 25¢ each! 














, = precious color transparencies, brought vividly to life 
in full Color Prints. Rush any size transparency to us... 
our highly skilled technicians insure you the best possible 
reproduction; the latest electronic equipment even compen- 
sates for over and under exposures. 


WALLET SIZE 


25° 





Wa xB... <6. 40c Bat. i..cvces We 

3V2x3¥2....... 50c ee 2.50 

BVaxS ..c0005 60c ifs oe 4.95 
BBS. sscdens 75¢ 16x 20....... 10.00 
35 MM COLOR DUPLICATES.................. 25 


Cropping & Dodging on request ,,,,add 50% 


All orders are returned: 
by first class mail insured 


lo C.O.D. orders, please m 
——— 2 
Youts Free! 







ANSCO and EKTACHROME $400 


color rolls developed each 


WRITE 


Lik 














| & B® Extra individual blank albums available to hold 6 color 
only 50c each 


prints of the same size .............. 





Dept. M-5, 204 Washington Avenue ¢ Albany, New York 
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This is the most convenient 
and capable 8mm. home 
movie projector we've seen 
for the money. Provides 
sharp forward projection, 
stills," reverse projection 
+ +. even power rewinding. 
Priced at only $62.50, 
including Federal Tax. 








35mm CAMERAS 
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FLASHBULBS 


BQ 


#5 or Press 25 (120 bulbs) ; ides 
SM or SF (120 bulbs).............. OF acetate Games wth ad 15 
#11 or Press 40 (120 bul i Flashgun 1 Viewer § Eveready Case 


#6 or FP-26 (120 bulbs)............ } 
#5B or Press 25B (120 bulbs)... List $180.25 Yeur 
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ONE OF AMERICA’S GREAT CAMERA slores- 
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WHY GUESS WHICH FILTER CORRECTS WHAT LIGHT? 
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There is a Harrison Color 
Attachment for your G.E.- 


DW Exposure M 
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There is a Harrison Color 
Attachment for your Weston 


Ih 


Master Exposure Meter 
(Universal Type, Model 735) 














The only requirement is a HARRISON COLOR 
ATTACHMENT for either WESTON MASTER 


or your G.E.-DW exposure meter — whichever 
Write for your Free Booklet on the simple 


story of COLOR CONTROL. . . Please specify 


which exposure meter you have. 
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WHEN A HARRISON COLOR ATTACHMENT 


...and shows you exactly 
which one to use for every 


Nothing complicated. No calculations to make. 


You simply cannot go wrong! 
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PLEASE SAY YOU SAW IT IN MODERN 






modern PHOTOGRAPHY 


Combined with Minicam Photography 





MAY 1953, voL. 17, No. 5 
articles 


44. CAN A WOMAN PHOTOGRAPH WOMEN? YES, 
SAYS SHARLAND, LEADING FASHION EXPERT 


50 THE AMAZING COLOR WORLD OF 
NORMAN ROTHSCHILD....................... by Herbert Keppler 


56 REPORT ON THE NEW ROLLEL.......2.0.......0.0.00.00005- by Arthur Kramer 


60 PICTURE SECTION: DON’T BE AFRAID TO PHOTOGRAPH 
PEOPLE. EIGHT PHOTOGRAPHERS TELL YOU HOW 


68 WEEGEE GOES TO THE PHOTO SHOW 
70 HOWTO MOUNT AND SPOT YOUR PRINTS: ENLARGING 


by Mildred Stagg 





te Bases aecdccsssencnsinaineoneorinsiesons by F. F. Pype 
76 SHOOT THE RODEO: ANDRE DE DIENES RIDES HIS 
ROLLEIFLEX INSIDE THE CORRAL...................... by Lou Jacobs, Jr. 


80 A GUIDE TO FILTERS FOR COLOR AND BLACK AND 
WHITE FILMS.. hccseeeby John Wolbarst 


100 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 

111 WHY NOT PICKLE YOUR MODELS? 

118 MODERN TESTS A NEW WAY TO SHOOT FLASH PICTURES 


movie section 


89 DR. CINEMA SAYS: IF YOU INTEND TO MIX BUSINESS 
WITH PLEASURE, CHOOSE A 16MM CAMERA 


90 BACK YOUR MOVIES WITH STILL SHOTS: PETER GOWLAND TELLS 
WHY IT IS GOOD PRACTICE AND GOOD BUSINESS......by Arvel Ahlers 


92 CINE KINKS: SHORT CUTS TO BETTER MOVIES 
106 HOLLYWOOD HAS A NAME FOR THEM.................00005+ by Ida Wyman 


departments 


10 THE LAST WORD: LETTERS FROM OUR READERS 

12 COFFEE BREAK WITH THE EDITORS 

19 NEW PRODUCTS 

38 NEW PHOTO BOOKS 

PU I I asain cccecsccccsectceesss by Mabel Scacheri 
96 SALON CALENDAR 


100 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 


as 35 colideuniniveseiontenen wnat dasenisnd by Bart Brooks 
i, INR en ENTE AOTC EIE .by Lloyd E. Varden 
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SK That New KALART Super Speed Flash has 
) 


everything—even a built-in Flash KAL-Q-LATOR 





















Finer Flash Pictures Easier—More Certain With 
The New KALART SUPER SPEED FLASH 


Why wait another day to start taking color pictures in- 
doors? Today’s color films are so fine —and the new 
Kalart SUPER makes indoor color photography so simple 
and certain. There is a Kalart SUPER for almost every 
camera — old or new — American made or foreign — with 
or without built-in sync. Visit your photo dealer — bring 
your camera with you and see how the Kalart Super 
dresses it up. 


Exclusive Built-in 


FLASH KAL-Q-LATOR 


Tells at a glance the correct camera setting for 
any combination of flashbulb, film (color or 
black and white), and shutter speed which you 
may use. Assures sparkling, correctly exposed 
flash pictures every time. Permanently attached 
— always ready to use. New, sturdy die-cast 
mounting bracket is adjustable for most cameras 
— rubber-covered for firm grip — prevents mar- 
ring camera. Other time-tested Kalart features 
make the Kalart Super the most dependable and 
easiest flash equipment you can use. 


New 2-Purpose Plastic 
Send for FREE “Helpful Hints on Flash Photography” 


Practical pointers on how to get good flash pictures. 


Shield — Free with every 
Kalart Super Speed Flash 
Print name and address 
Clear on one side; dif- 
fused finish on other. 
Protects reflector. Use 
as safety shield for ex- 





—— ee 


7 Mail to 
treme close-ups. Price, KALART 
purchased separately, Plainville, Conn. KA vA A kk y 
45 cents. er 





PLEASE SAY YOU SAW IT IN MODERN 








anil tind cian eiath dint Gide stb nies aD 








Prompt Free appraisal and Quotation will be 
Paid or C.0.D., 
Prices subject to change 


10% DOWN 


GOLDE MANUMATIC Slide Projector! 


New ARGUS 3 Outfit! 
vie = 7p 
95 
Les, Ssh. 3 14 


BOP 4 36mm B&W Films 36 Exp. 
YS KYX Dy RY Brand New Reg $102.55 


— - am 


© (XM) 
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Spotter 
© Cold. Ridr 
@ F2 Ctd. lens. 
Carrying case = $7.50 
Auto Retina 1A 135 
XXXH etd Xenar. MX Com 
x XY XY pur Rapid 


Brand New ant EXAKTA V!! 
w/135 1 CTD 163°° 
TESSAR LENS 
wt2Tero 239" 
BIOTAR LENS 
Carrying case 1206 


CHANGE YOUR Kine Ex anta tens 
0 e 0 


OX Wi of 
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Use a Polaroid 


SPECIAL 
Land Camera. 
eae sre USED 


New Polaroid Flashgun $11.00 


Close-up Kit 895 


AANA YY) Polaroid Film, 8 exp 175 


Now You Can Own a 


BELL & HOWELL 8mm OUTFIT 


Newest 220 
camera,f2.5 ONLY 
etd lens 
plus 500 1499 
watt 221 
projector, DOWN 
both new. 


~~ 7) 
PYx) AAS rrxKk 


3 lens turret, 
Rewind, Criti- 


cal focuser 
oped ‘=f ~ mm i 


ots a1 to FH W/ctd 11.9 lens 
Reg 


se 
y Se x ‘ XX New compartment case 37.95 


my BANK VV yy . 


Don BE WTHOUT AX XPOSUTE METER! 


guess! 
ides pire ves and save on 
fim ‘no waste, Brand New 
Latest Reg Special 
Weston Master |) $2763 $21.50 
GE DW68 ASA 
GE PRI 
Norwood 
x Pet CASE bay Rapid meter. 
“, YN » ¥ MODELS — 
x yy xy AmANTECD. PERFECT — 


cc New PRESS OUTFITS! 


SCOOP! SAVE! 
Latest 2441 3%4 Busch w 145 
Ctd lens in sync shutter Kalart 


ride installed 
109" 


Brand New 

Complete . . . 

Latest 4x5 Busch Pressman, 
double extension bellows, revoly- 


ng back w 147 ctd 


. : im Rapax Woll lens 50 
RX REY 129 


AOA 


FOB New York. Note: 


gladly rushed to you by return mail. 
On C.0.D. Kindly include 10% 


as Down Payment. 


GOLDE REFLEX 244 sq Blower 
Case 300W Only $52.00 
THEY'RE BACK 


3 GUARANTEED FRESH 
4 FOR 4.89 ie 


20 Exposures Daylight or 


"i STG 


‘ COLOR RELOADS 


BAQOQOOOK Ox YS oN y 


Subj tomspection 
Brand New Leica Meter $24.00 
Jen Captor for 111F 15.95 


ROLLEICORD IRON Ill 


ONLY A FEW LEFT! 


135 ctd Xenar 
lens, flash syn. 
chro compur e 


shutter 
Rollerfiex til XM 135 Xenar 


U 
Rolleiflex I XM 135 Tessar 
189.50 USED 


' 
F32 Cte Lens, OWLY 
Cpid RFOR. Built 
in Flash Synch 44% 
Reg $73.50. 
Brand New Case $5. 


Brand New Flashgun 7 550 
USED 


! 100 ft_ 35mm PX 
FREE! or XX Film PLUS 


10 empty car 
tridges with purchase of our 
35mm Daylight Film Loader 
Loader Alone 7 
100 ft film (PX of XX) 3.50 
10 Cartridges 1.00 


es 


MINIFILM'S PRICE 
complete Plus 50¢ 


ANY P25 XXXX) postage 


PACEMAKER 


Crown Graphic Outfit! 
Complete with Kalart Cold Ride 
135mm 147 ctaSchnewer Xenar 
mM X, Synchro Comput ws 
— Back Herland Flash, ¥ 


dat rane cw 199°° 
Fa Completely installed 


Pacemaker Speed Grapnic Outfit 
equipped as above $214.95 


LATE LEICA lll ¢ 
ae Sinniter {69° 


Xe ore 


W/f3.5 Skopar, 
Flashgun, Shade, 3 
Filters, Case. Reg. 
74.25. 

ONLY $46.95 USED 


W/ Compur Shutter 


XY XX ONLY $51.95 USED 


el! 


ORS *n 
Xm 


KK 


Deposit on Order 


LU — 2-1416 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C.,, BET. 46th and 47th St. 


PLEASE SAY YOU SAW IT IN MODERN 


You can BUY that CAMERA NOW 
under MINIFILMS TIME PAYMENT | 
PLAN with just 10% Down—10%| 
a month. Trade-In of your old 
equipment can also be accepted) 








Mail Orders promptly filled. 
Include Postage. 


LIECA CONTAX NIKON 


LEICA STANDARD, F3.5 Elmar 
LeicA O, Rtdr, F3.5 Elmar 
! F3.5 Elmar 

F3:5 Elmar 

F2 Summar 

F3.5 Elmar 

Body, Synchro 

F3.5 Elmae*¢ 

F2 Summitar*¢ 
LeiCA IF, F1.5 Summarit*¢ 
CONTAX |, F2 Sonnar 
CONTAX II, F2 Sonnar 
CONTAX 11, F1.S Sonnar 
CONTAX Ili, F2 Sonnar 
GONTAX ttl, F1.5 Sonnar 
CONTAX IIA, F2 Sonnar*¢ 
CONTAX IIA, F1.5 Sonnar"¢ 
CONTAX IIIA, F1.5 Sonnar*¢ 
CONTAX S, F2 Biotar,¢ 
CANON IVS, F1.8 Serenar*¢ 
NIKON F2 Nikkor*¢ 
NIKON F1.4 Nikkor*¢ 
KINE EXAKTA |, F3.5 Tessar” 
KINE EXAKTA F2 Biotar* 
KINE EXAKTA , F2 Biotar* 
KINE EXAKTA F3.5 Tessar*¢ 
KINE EXAKTA F2.8 Tessar’¢ 
KINE EXAKTA F2 Biotar*¢ 


LEICA CONTAX WNIKON 


ACCESSORIES 


35mm. F3.5 Elmare 

35mm. F3.5 Summaronc 
50mm. F3.5 Elmare 

50mm. F2 Summar 

30mm. F2 Summitare 

50mm. F1.5 Summarite 
85mm. F1.5 Summarexc 
90mm. F4 Elmar Chromec 
135mm. F4.5 Hektore 

135mm. F4.5 Hektor Chromec 


200mm. Telyt w Reflex Housingc 


28mm. F3.5 Serenarc 
28mm. F3.5 Nikkore 
35mm. F2.8 Biogone 
50mm. F1.4 Nikkore 
SOmm. F1.5 Sonnare 
85mm. F2 Sonnare 
85mm. F2 Serenare 
135mm. F4 Sonnare 
135mm. F3.5 Nikkore 
LEITZ Polaroid Filter 
LEITZ Focaslide 

LEITZ Imarect Finder 
LEITZ JF Flashgun BC 
LEITZ Mirror Reflex Housing 
LEITZ Rapid Winder 
LEICA Meter 

LEITZ Bellows Attach 


CANON EXAKTA 
New Used Trade 

$ 49.50 

74.50 

96.00 
109.00 
124.00 
139.00 


68.00 


173.40 
224.40 
442.00 
112.20 


150.00 
258.00 
177.85 
179.00 


198.00 
224.00 


€ 


ZEISS Revolving Universal Finder 


ZEISS Contameter Closeup 


EXAKTA CONTAX S PRAKTICA 


35mm. F2.5 Retrofocus W.A.¢ 
40mm. F4.5 Tessar W.A.¢ 
40mm. F3.5 Cassaron W.A.¢ 
58mm. F2 Biotar Preset.c 
75mm. F1.5 Biotare 

85mm. F2.8 Steinheile 
30mm. F1.8 Angenieuxc 
105mm. F4.5 Xenare 

135mm _ F4.5 Xenare¢ 

135mm. F4.5 Triotare 
180mm. F5.5 Tele-Xenare 
400mm. F5.5 Tele-Megore 
PENTA PRISM for VX w case 
PRISM FINDER for Praktica 
EXT. TUBE SET 
MICROSCOPE Adapter Set 


35mm CAMERAS 


ARGUS C3, F3.5, Flash, Casec 
ARGUS C4, F2:8¢ 
BOLSEY B, F3.2, Rfdre 
BOLSEY B2, F3.2, Rfdre* 
F3.2, Reflexc* 

CIRO 35, F3.5, Rfdre* 
KODAK FLASH BANTAM, F4.5* 
KODAK 35 Rfdr, F3.5*¢ 
KODAK PONY 135, F4.5¢* 
KODAK PONY 828, F4.5¢° 
ILOCA II, Rfdr, F3.5¢* 
MERCURY II, F2.7*¢ 

F2.9 Meritar*¢ 

F3.5 Tessar*¢ 
CONTESSA, F2.8 ¢* 
REVERE STEREO, F3.5"¢ 
DIAX Ii, Rfdr, F2 Xenon*¢ 
ROBOT STAR D, F1.9 Xenon*¢ 
RECTAFLEX, F2 Xenon*¢ 
KODAK SIGNET, Rfdr, F3.5 Ektar 


REFLEX CAMERAS 


ARGOFLEX 75,¢* 

ARGOFLEX E,F4.5¢ 

CIROFLEX D, F3.5¢* 
CIROFLEX E, F3.5¢° 

GRAFLEX 22, F3.2¢° 
ROLLEICORD I!, F3.5 Triotar 
AUTO. ROLLEIFLEX, F3.5 Xenare 
AUTO. ROLLEIFLEX, F3.5 Tessare 


81.00 00 


ACCESSORIES 
New Used Trade-in 
$ 99.50 $ 63.00 
99.00 
49.50 
170.00 
216.50 
68.00 
149.50 
53.83 
58.95 
75.00 
82.75 


$ 39.00 
69.50 
33.00 
46.00 
64.00 
33.50 
32.00 
49.50 
24.50 


$ 69.50 


"¢ 92.60 


New 
$ 15.95 


AUTO. ROLLEIFLEX, X-M, F3.5 Xenare 265.00 
AUTO. ROLLEIFLEX, X-M, F3.5 Tessare 285.00 


3'4x4'4 SUPER D. GRAFLEX, F4.5¢* 


4x5 SUPER D GRAFLEX, F5.6c* 
KODAK REFLEX 1, F3.5¢° 
KODAK REFLEX I], F3.5¢° 
IKOFLEX IA, F3 Tessare* 


MASTER REFLEX, |F3.5 Primotarc* 


HASSELBLAD, F2.B¢° 
RICQHFLEX, F3.Se* 


ROLL FILM CAMERAS 


MINOX II! Camera, F3.5 Lateste 
POLAROID PATHFINDER, F4.5¢* 
KODAK TOURIST, F4.5 Syncroc 
MEDALIST |, F3.5¢ 
MEDALIST II oe Syncroe 
VOIGTL. BESSA Rfdr, F3.5 
Skoparc* 
SUPER IKONTA 
SUPER IKONTA 
SUPER IKONTA 
SUPER IKONTA 


F3.5 Tessar 
F2.8 Tessar 
F3.5 Tessar 


F2.8 Tessar 


246.75 
267.25 


161.00 
39 
115.00 
339.00 
29.50 20.00 


Used Trade-in 


Mopern PHOTOGRAPHY 
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30 Day FREE Trial Period 
2 FULL YEAR Guarantee 


VA- vom fall tai: Vitek 2-1ilss 
Within 90 Days. 





Locate the trade-in allowance price of your present 





equipment, in column three 


New or Used Camera, or equipment 






: te 

3—Deduct the trade-in allowance from the Brand New or 
Used Price 

4—Then rush us your equipment plus your remittance, or 
COD. instructions for the balance due. MINIFILM wi 
mmediately forward the equipment you desire!—Of 
course your selection is insured, becouse our 10-day 
FREE trict period and full refund terms, one yeor guar 
antee, is always in effect at MINIFILM 


PRESS CAMERAS New d Trad 
x 8 Fa 5 





8mm CAMERAS New -] Trad 
REVERE 88. F2 $ 72 $ 39 $3 





lémm CAMERAS New 


KODAK ROYAL Mag 





8mm PROJECTORS New ec = Trade 


REVERE 8501 $124 $ 64 $5 








E Ww hutemet 
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PRESS CAMERA ACCESSORIES 











eet TDC MAINLINER PROJECTOR 
: FILM CAMERA Bilberrrerracr ase 
0 3 lens turret, Critical focuser, %% KOK ~% =m i 
ROLL BACK 227 w/125 lens. Reg. 128.95 WY Dusen 
STILL CAMERA ACCESSORIES New eo Trad 50 0 ys 
ooutetiim | Back S357 $100 8 ony J4 
KIN I! BA 
- USED a0. Reg. 250 A NOL 
0 
New 1 ' 
co 21%4x31% LINHOF SUPER b LEAD 
Ex sit y OK ROR Pp > 
So SO TECHNIKA 
x pee Kod meres A x) “a M50 
: 0 
¥ W 105mm [3.5 ONLY 
Coated Synchronized Xenar, 65mm 38 00 
6.8 Angulon, 
BRAND NEW ENLARGERS reg. SPECIAL 180mme 5.5 useB 
: Tele-Xenar all in Compur M-X, 1 
Federal 135 w 4.5 lens 49.95 37.40 all 3 cpld. Reg. 575.00 
269 w £63 lens 39.75 29.50 
269 Ckw £63 lens 53.00 39.50 4x5 Super Tech- 
315 Clw £45 lens 8000 57.75 nika w 150mm ONLY 
450 Clw £45 lens 11475 82.25 XX 14.5 Xenar in 00 0 
D \ } Compur Synchro 
DeJur Versatile 11 99.50 74.95 XXX cpld. ride USED | 
DeJur 4x5 Prof 172.50 134.95 OOOQOX DON) Reg. 359.7 ; u 
SHAN <= 


| USED HASSELBLAD CAMERA 


w {28Ektar,speedsitol 1600 
interchangeable film mag. and 
lens. Preset diaph. When New 


“our 394% 
ON FLASHBULBS 


#5 Case of 120 10.92 
SM Case of 120 11.76 
#11 Case of 120 12.60 





#22 Case of 120 14.28 
#58 Case of 120 14.28 


1953 PRAKTIKA 


“ate.'8% 
35mm Single Lens Reflex 
Camera, f2 ctd. Biotar, Built in 
synchro. 


OnLy 1183"... New 
Case . 750 


R LEICA LIN. 35mm f 355 Leitz 


Summaron, ctd. 
LN. 90mm f 4 Leitz 
Elmar, chrome, ctd. 
New Univ. image 
erecting Finder 


$256 Value 
OnLy 4g ee ever 


SAVE ON 8mm LENSES 


Brand new ctd. lenses! Imported! 


MXR KK 7mm 2.5 WA 19.00 
DY 
XXX? 
+ 
.) 
XXX) 
OOO 





6mm f LWA 29.75 
1%” £32 Tele 985 
1%” {25 foc. mt 20.50 
1%” 1.9 foc. mt 29.75 
1%” F115 foc. mt 32.35 








MINIFILM CAMERA CORPORATIO 


Where Customers Become Friends 
1190 AVENUE OF THE AMERICAS + NEW YORK CITY 36 


bet. 46th and 47th Streets) > 


LU 2-1416 
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The BEST Case is 
the RIGHT Case 


for Your Precious Camera Equipment 


Camera fans know Diamond —the name for 
lifetime quality in camera carrying equipment. 
Your dealer can show you the right case for 
your needs — designed for convenience, to be 
carried with pride. 









A—KORD-O-VAN GADG-IT BAGS, 13 SIZES from $10.75 
to $49.75. Illus., C-928, 7” x 94” x 4%”, $19.00 


B—TROPICAL TAN GADG-IT BAGS, 13 SIZES from 
$10.75 to $49.75, Illus., C-909, 1044”x14”"x5”, $49.75 














C-KORD-O-TEX GADG-IT BAGS, 8 SIZES from $4.95 
to $17.95. Illus., C-606, 814” x 104%” x 4”, $10.95 


D—PAK-ALL BAGS, 5 CONVENIENT SIZES from $17.50 
to $42.50. Illus., C-502, 84%” x 11” x 6”, $31.00 


E-—EVEREADY CASES FOR ALL CAMERAS. Illus., 
C-115 A, Kodak ‘*Retina”’ I, II, $8.50 























F—EVEREADY CINE CASES, for all makes. Illus., 
C-263, Kodak Cine 8, $12.00 


G—HOLSTER CASES, for every camera. Illus., C-261, 
Kodak Cine 8 magazine, $9.25 


H-EXPOSURE METER CASES for all makes. Illus., 
C-225, Weston Master II, $2.50 


At all good camera stores 




















DIAMOND CASE DIVISION 


Lovis Lefkowitz & Bro., Inc. 
New Brunswick, N. J. 






































the last word 


Photographic Purchase 
Sirs: 

Mr. Stewart’s absorbing article on 
Bill Brandt, together with its fine ac- 
companying photographs, made the 
February MODERN PHOTOGRAPHY par- 
ticularly rewarding. Since reading it I 
have purchased Brandt’s Literary Brit- 
ain and placed it next to Cartier-Bres- 
son’s The Decisive Moment. 
Woodside, Calif. E. L. White 





Camera Insurance 
Sirs: 

Could you give me any information 
on insuring cameras? I have ordered a 
Signet 35 and expect to receive it with- 
in two weeks. I would like to insure it 
as soon after its arrival as possible. 


KEESLER A.F.B., MISS. 
A/3C L. U. DEBERNARDO 


e Your local insurance agent un- 
doubtedly can obtain an all-risk cam- 
era floater policy for you which will in- 
sure your camera against loss, theft, 
and accidental damage. Policies are 
usually issued for one or three years, 
and in most cases, rates are based on 
the assessed value of equipment. The 
agent will need to know the serial num- 
ber on the camera body, the serial 
number on the lens, plus the price you 
paid. He can also get a binder which 
will insure your camera until the float- 
er policy becomes effective.—Ed. 


A Matter of Exposure 
Sirs: 

That Kodachrome shot by Herbert 
Flatow on page 53 of the February 
issue of MODERN has been keeping me 
awake nights. His remarkable feat of 
hand holding his Leica for a four sec- 
ond exposure is made still more re- 
markable by the feats performed by 
the cars on the street, during that 
period of time. 

More than one pair of headlights 
can be traced as covering at least 500 
feet during the four seconds, and were 
then traveling at least 85 miles per 
hour. It also makes me happy to be 
among the sedate and conservative 
California motorists when I consider 
that during the fateful four seconds, 
cars were also going through the inter- 
section at no less than 70 miles per 
hour. 

If I saw happen in four seconds the 
things shown by that picture, I would 
have no trouble holding’ a camera 
steady for a four second exposure. I’d 
be so rigid with fright you could use 
me for a tripod to this day. Seriously, 
how long was that exposure again? 
Los Angeles, Calif. John Curtis 


e Dubious readers may form their own 
opinions, and undoubtedly have. How- 
ever, when MODERN queried Mr. Flatow 
again, he insisted that the shot was 





PERFECTION 
THROUGH 
SCIENTIFIC ANALYSIS 
HAS MADE... 

























GOERZ 


PHOTO LENSES 
The UNIVERSAL FAVORITE! 


Quality production and skilled 
craftsmanship make available 
the world’s finest photo lenses. 


DAGOR ANASTIGMAT 
F:6.8 and F:7.7 
Universal All-Purpose Lens 


RECTAGON ANASTIGMAT 
F:6 
Excellent definition, color cor- 
rection and 90° Field Coverage 


© 
WIDE-ANGLE DAGOR ANASTIGMAT 
F:8 
Wide-Angle 100° 
* 
DOGMAR ANASTIGMAT 
F:4.5 
Perfect Speed Lens 


Consult your dealer for details 
or write Dept. MP-32 

















made as described.—Ed. 
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C. P. GOERZ AMERICAN 
OPTICAL COMPANY 
Office and Factory 
317 EAST 34th STREET 
NEW YORK 16,N. Y 














Mopern PHotocraPny 


C 
I 
1 
r 
t 
L 
r 


wn ane oe @ 





Indisputably, the Rollei is the world’s finest camera of its kind. Just as surely, as the “2.8C” is the finest camera to 
bear the Rollei name. Tried and tested Rolleiflex quality has been combined with these important new built-in features: 
Special crank release for intentional d 


ble ex es 





Automatic arresting slides on speed and diaphragm 
control wheels to prevent inadvertent shifting ,#Film speed 
reminder ,# Adjustable magnifiers for critical focusing 
Special counter knob for use with 35mm adapter . . . plus 
many other significant improvements. 


These are all valuable additions to a worthy product. Yet, 
we are confident that the brilliant new XENOTAR 5-element 
F/2.8 lens is alone news exciting enough to make real photo- 
graphic history for the year 1953. The Xenotar is the product 
of a basic and ingenious change in optical construction. 


Without hedging — and to state it plainly — we believe that 
you will agree that the performance of the Xenotar is unsur- 
passed. And D.F.A.‘s 30 Day Trial-Refund privelege backs 
this statement to the hilt. The Rolleiflex 2.8C is bound to be 
the most sought after instrument in the fine camera field. 


1953 Poccikig 


i i -set lenses 
kta VX with Zeiss pre set 
a woist-level finder as ——_ 
equipment: Tessar £/2.8 nog : 
Cash or $26.95 Down; Biotar rig 
Cash or $34.30 Down. Angenieux — — 
_ 'sa75 Cash or $37.50 —_ _— _ . a ‘ al 
A *. . - r: 

vite NEW wee tae 75mm £/1.5 = The seionol photog 
SS yo Angenieux 28mm Retrofocus £/3. 4 
‘ " ~e 
— = 4 lens $120. Cash or $12. — —— 

a oom or $2.55 Down. Write D. F. A. 
Exakta brochure and price list! 


“ of modern 
raphy- 
ch 


ete with 3 top Kern (Swiss) 
lenses — Switar 25mm £/1.4, been 
1émm £/2.8 and Yvar 75mm J : 
— and fitted leather rer 
. $712.50 Cash or $71. 
1. ex H-16 Leader with 


Compl 


$397.50 Cash or 
ength Lens 


i ith Tessar 
pecial Zeiss’ finest! Wit Big 


39.75 Do 5 lens 
$447.50 Cash or 
Effects Kit complete 


24 page 


Lne= 

ou’ 
Holly- 
shooy'quel- 


“sy 
ity Wend 
ore 


- £/1.5 lens 
Sonn or $48.80 Dowe 


or 
So 


Dowlings 


Please ship the following immediately: 


Supply is limited. Play it safe: Airmail, wire or phone your 
order to Dowling’s Fifth Avenue today! 

385.00 Cash or $38.50 Down 
In addition to the Rolleiflex 2.8C, there are the distinguished 
1953 Rollei £/3.5 models, which of course retain their 
traditional perfection and up-to-date high standards of 
performance. In buying a Rollei, select a model to suit your 
own requirements. Each is a leader in its class. 
Rolleicord lil with Schneider Xenar f/3.5 lens $149.50 Cash 
or $14.95 Down. 
Rolleiflex with Schneider Xenar £/3.5 lens $265.00 Cash 
or $26.50 Down 
Rolleiflex with Zeiss Tessar f/3.5 lens $285.00 Cash or 
$28.50 Down 
Dowling’s Fifth Avenue delivers each Rollei as a factory 
packaged, guaranteed unit, complete with dual lens cap, 
cable release and deluxe eveready carrying case. : 


shut : 

£/3.5 len . 
Down; 

$27.88 5 


ORegon 4-6275 
175 FIFTH AVE., NEW YORK 10, N. Y. 


In ao New York Landmark, the Flatiron Bldg. at 23rd St 


Dept. MP553 








6m 
Enclosed is $ 


as Down Payment or Complete Payment. 
(Cross out one) 





Pathfinder, 


h range is paid for, 





| agree to pay $. thly for. Months until merchandi 
Please give top Trade-in Offer on 
and apply as down payment when | accept your offer. 


- ind Ill trated Literature On al . 
nd FREE Illustrated Catalog [] Send Pamphlet on “Deferred Payments” 











Name 
Addr 
City Zone. 








ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER 
MOST EXTENSIVE PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC 
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RICOHFLEX Vi—A GIFT 
FOR THE WHOLE FAMILY! 


OF outdoo; 
| Se. Simple to load “ 
operate, Comes with a gen- 

A vine leather, veready case 


Only 3850 


All ITEMS 
10 DAY FREE TRIAL 


' MONEY BACK GUARANTEE 
Compare These Features with those of 


Cameras Selling for Twice As Much... 
All Metal Body, Leather Covered. *Twin, Matched, Color 
WASA synchronized shutter. Corrected, Coated Lenses. 
Speeds 1/25, 1/50, 1/100 &B. *Short cocking, single lever 
ve 2 shutter action. 
‘Built-in focus magnifier. Built-in Flash Synchronizer. 
‘Depth of field scale. Precision Coupled Focusing. 
%Comes with genuine Leather *Takes B & W or Full Color, 
Case. *Uses No. 120 film. 12 exp. 





That famous ‘Gun 

Camera’ used by 

Navy & U.S.A.F 

Electrically operated. 

Ideal GIFT for amateur 

or the professional movie 

maker. Has a 1-3/8"’ (35mm) lens 

with built-in exposure guide & shade. 

Adjustable for THREE SHUTTER 
SPEEDS- 16, 32, & 64 frames per sec. 

Uses regular Eastman magazines (50 ft.). Comes 
complete with ZOOM viewfinder and battery box. 
Requires no winding — operates on 24 volt current 
supplied by ordinary dry cell batteries carried in 
box that clips on to belt. Takes Black & White or 
Full Color. This is a COMPLETE UNIT except 
for film and batteries. 

CONVERTED MODEL Rebuilt with special adapter 
which fits ony STANDARD Iémm Movie Lens. “okes 
the above comera one of the finest of its type 

on the morket. Available with or without lens 

but comes with ‘'C’’ mount adapter. 


FILM (50 ff.) B&W —$3.00 Set of Batteries $1.79 








4 . 

Made by Italy’s finest Camera Manufacturer. A handy 
box-type camera with built-in flash synchronization, 
Hos a hard cocted f:8.8 precision ground, 75mm lens 
in a precision focusing mount = adjustable close-up 
to inf, Shutter has 2 speeds: 1/75 sec. & Time. Has 
one optical & one sport view finder, Takes 8 expos- 
ures on a roll of standord 127 film =- B&W or color. 
Metal body is leather covered in choice of 4 beoutiful 
colors: Dk. Brown, Tan, Blue, Dk. Green. Handsome 
leather corrying case comes in some colors as obove, 
(please state color choice.) 


DARK ROOM PHONES 


These desk type telephones provide 

perfect, two-way hookup between the 

darkroom and any point up to 100 ft. say 

Each set includes 2 phones, wire and “EO 





tions, Operates on flashlight batteries. 
Has blue enomel finish. Price per SET. 
OUR LATEST CATALOG — OVER 230 ILLUST. PAGES 
Shows 1000's of items. Write for your copy today. 
Send SOc to cover cost of handli 5 
Order trom this ad. 50% da 0. 
Prices F.0.8. Los Angeles, California 


PALLEY SUPPLY CO. © dep mp: 


2263 E. Vernon Ave., los Angeles 58, California 








COFFEE BREAK with the editors 











THIS MONTH'S COVER e e e 


Ozzie Sweet, one of our favorite cov- 
er photographers, is responsible for 
the photograph of Roxanne, left, and 
Elaine Stewart, right. Roxanne ap- 
pears on Sylvania Electric Products’ 
television show, Beat the Clock, while 
Elaine is to appear in two Metro-Gold- 
wyn-Mayer Pictures productions, Code 
Two and A Slight Case of Larceny. 

The original 4 x 5 Ektachrome was 
made with a Crown Graphic camera, 
Ektar lens, £/6.3 at 1/50 sec. about 
noon with a bright overcast sky. 


COMMENDABLE PERFORMANCE e e e 


During the course of a year, at least 
100 photographs of Miss Something 
or other of 1953 will cross our desks at 
MODERN. Nearly all will be pretty and 
attired in as brief a bathing suit as a 
publicity director can find. We there- 
fore salute the good taste of the Chi- 
cago Press Photographers Association 
who picked Myrna Hansen as 1953’s 





ASSOCIATED PRESS 
Modest Miss Hansen 


Miss Photoflash. The publicity photo 
of Miss Hansen attired in a flowing 
gown will probably do more to enhance 
the prestige of both Press Association 
and title holder than all the Bikini 
bathing suits this side of Bikini. 


WELL, ARE YOU? e e@ e 


Afraid to photograph strangers in 
the street for fear of the conse- 
quences? Well, beginning on page 60, 
a number of famous photographers 
discuss their approach to this problem 
and show photographs taken with their 
methods. Which reminds us of a story 
about Benn Mitchell, whose pictures 
have often appeared in MODERN. Benn 
‘roams the streets in search of fresh 
talent for his camera. So far he’s found 
over 100. His approach is gentle. He 
begins with, “Excuse me, Miss, I’m a 
professional photographer and would 
like to take your picture.” He then 
presents his portfolio to back up his 
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Rita Burke—no slaps 


claims as a professional. In such man- 
ner he has found such excellent camera 
material as Rita Burke. But there is 
some advice Mitchell would like to 
give. Don’t try such tactics in cafe- 
terias. Benn began once, “Excuse me, 
Miss...’ and got no further. A heavy 
handbag slammed across his face. All 
eyes were on him. He walked out with- 
out eating a bite and hasn’t been back 
since. 


REMEMBER THE TULIPS e e e 

Those of you participating in the 
Associated Bulb Growers of Holland, 
Inc., $75,000 amateur photo contest are 
reminded to get the flower pictures in 
before the contest closes on June 30. 
If you have lost your original entry 
blank, you may be able to pick up an- 
other from your bulb dealer. 

For others just hearing about the 
contest for the first time, sorry. You 
can’t enter it now. Only those who 
planted bulbs last fall are eligible ac- 
cording to the contest rules. 


CONFUSION IN FILTERS e e e 


On pages 80 through 83 MODERN 
has assembled one of the most remark- 
able series of reference charts ever 
printed in a photographic magazine. 
They have to do with filters—all kinds 
—covering an enormous range of prac- 
tical applications to both black-and- 
white and color photography. Further- 
more, the products of all the leading 
filter manufacturers are represented, 
together with the names or designa- 
tions of the filters each manufacturer 
recommends for the particular photo 
problem. 

Managing Editor Wolbarst put the 
charts together with an assist from 
Barbara Leighton and it was while 
they were doing so that we came to 
this conclusion. It’s high time some- 
thing was done to clear up the pres- 
ent hodgepodge of filter names, desig- 

(Continued on page 14) 
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Stars of Warner Bros: “House of Wax" Say... 
\ + 
Stereo-Realist pictures are a thrilling experience in three-dimensional realism." 


See VINCENT PRICE, FRANK LOVEJOY, and PHYLLIS KIRK in ‘‘HOUSE OF WAX.” 
A Warner Bros, Production in Natural Vision — 3 dimension. Color by WarnerColor. 


People who know picture-making, prefer Stereo-REALIST 


Sion exacting requirements of stereo photography de- 

mand the finest in stereo equipment. That's why 
Warner Bros. — pioneers in the movie industry — chose 
Stereo-REALIST — the camera with an established record 
of outstanding results — for all stereo still photography 
in connection with this pioneer Natural Vision — three 
dimension movie. People who £now picture-making just 
naturally prefer the REALIST . . . both for professional 
and personal use. 


REALIST pictures in full, natural color and true-to-life 
depth are amazingly lifelike. People are so natural you 
expect them to talk . . . scenery is so breathtaking you 
almost feel the wind on your cheek and sun on your back. 
The REALIsT is pleasantly simple to operate — and eco- 
nomical, too. Ask your camera dealer to show you the 
REALIST. DAVID WHITE COMPANY, 379 W. Court Street, 
Milwaukee 12, Wisconsin, 


May, 1953 





(the camera that puts 3rd dimension on film) 


Matched, coated 35mm f:3.5 lenses . . . shutters electronically tested 
for perfect color . . . synchronized for flash . . . centered view-finder 
» . - Split image range finder . . . full year warrantee. 


(tax inc.) 


sree CALISL 


THE CAMERA THAT SEES THE SAME AS YOU 


NEE Comerase Viewers, Projectors, and Accessories are products 
of the David White Company, Milwaukee 12, Wisconsin. 
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MAKING 
YOUR 
PICTURES 
INTERESTING 
by 
Earl Theisen 


This 144 page 
illustrated book 


nh YOURS AS 
A GIFT 


To Introduce You To 
NATIONAL PHOTO LABS 
QUALITY PHOTOGRAPHIC SERVICES 


. + with your order for $1.50 


or more from this ad 
(To NEW customers only) 


YOU'LL want to 
read this practical 
guide to what 
into making 
pictures by Ea 
Theisen, photo report- 
er for LOOK Maga- 
zine. It provides easy 
to follow step-by- 
ep instructions on 

the psychology o 
dealing —— a camera 
subject, us of com 
position in narrative 
pictures, posing the 
subject and the im- 





Practical Contents of 
This Helpful Book 


Handling People 
Speesine Continuity 
htin: 


Lig 
Composition -— Cam- 
era Viewpoin 
The Camera ote 
Timing and Picture 


ction 
Equipment for Travel 
portant elements that Fashion Pictures 

go ato. making better 


eg Ar 
pictu Posing the Subject 
"s ‘ees d with Photographing Fun 
over 100 outstanding Activities 
photographs! 














| CHECKLIST OF QUALITY SERVICES | 





35MM tt rb Seton quality prints plus 4 

day service. Your film is handled 
FINE GRAIN by Piste rt ‘labor: atory_ technicians. 
Your prints made on Du Pont Vari- 

DEVELOPING gam paper Le capture every fine 

tone gradation, Thousands depend 

eon National’ “*, "Salon a's devel- 

oping. Prints enlarged to 31%4 x glossies. 

20 exposure rolls $1.50 36 KS. oll $2.00 





iLM—Factory fresh re- 

35MM loads made from original fac- 

COLOR r types offered 

short end of 

our yaw ¢ back Promecrs. Safety film, Day- 
ight A.S Tung 


oO ANSCO BIG SAVINGS ON YOUR COL- 

OR F 

tory-packed Ansco Color Film. 

Do not confuse our quality re- 

rom 2 

RELOADS Gutdated motion picture film. 

UNCONDITIONALLY GUARAN- 

TEED. You must be completely satisfied or 
20 Exposur s 
i 











The most thrilling way to look at 
pictures is on the screen! 


BLACK & WHITE Xow all your friends can see your 
al 


—s . t © — time. ME ga s 
any s rativ’ 
PROJECTIO a by. phatone lecirie me ‘thod. 

iy t trips. Speci- 

SLIDES certs yoard mounts or strips. Speci 


Se per frame from “complete 35mm roll. 10¢ each 
from selected or cut frames. 5e additional per frame 


for mounting. 
25¢ from negatives larger than 35mm—mounted or 


strip. 
40c from photos—mounted or strip. 
An exclusive NATIONAL Service— Dealer inquiries invited 
You This Double Barrelied 
GUARANTEE FULLY 
TAKE - PROTECTS YOU 
We are so certain you'll join the 
NO RISK thousands of Phe, _ 
aero be wag oll weine 

this, amazing Ne RISK “GU PATRAS 

YOU GET A LULL REFUND pins REPLAC 

ME ONT OF YOUR FIL. M FREE if you are not 

completely setieted! 
FREE syesonir rig’ TO “CAMERA ANGLES” 
with al orders—fact-packed, up-to- o-the- minute 
service of how-to-do-it photographic information 
you'll want. 
ee se ee ee ee ee es ee ee ee ee 
MAIL THIS VALUABLE COUPON TODAY 
NATIONAL, watpeh LABS 
New Hyde 5S, New York 
Please send me Amaes —- PICTURES IN- 
TERESTING as my FREE GIFT 


enc $ ow the services or items 
ated above or no’ sted en the enclosed sheet 











eoeee P. O. ZONE 


O Send me vase MAILING BAGS, a sample grins 
oe quality of your work and your list o 
service: 


NATIONAL PHOTO LABS 


New Hyde Park, 45, New York 
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COFFEE BREAK 
(Continued from page 12) 


nations, and recommendations. This is 
an important aspect of photography, 
particularly for color work. Yet, there 
are no industry-wide standards of col- 
or, names, or applications. It’s all very 
confusing to the amateur who wants 
a filter that will do “so”. We’d like to 
see the whole thing simplified. Mean- 
time, we recommend the charts on 
pages 80-83. 


POLAROID TO THE RESCUE e e e 


If the hail-fellow-well-met and slap- 
on-the-back technique of making 
friends with your subject won’t work 
you might try a Polaroid camera in- 
stead. 

Seems the first approach didn’t work 
for industrial movie producer Kenneth 
Richter when he attempted to get some 
footage and stills of Iran’s Shah and 
his Queen. No soap, said a palace 


The Shah was impressed 


spokesman, when Richter tried to get 
a royal interview. But Richter prom- 
ised to show the pictures immediately 
after he took them and enough of the 
royal court was intrigued to see just 
how Richter could do it. An interview 
was arranged, Richter took a few pic- 
tures of the Shah with his Polaroid 
camera and handed them to the Shah 
as a gift. That broke the ice, as the 
story goes, and Richter moved right in 
with a load of cameras and lights. And 
that seems to be the only episode in 
which an American was able to pour 
oil on the troubled waters of Iran. 


COMING NEXT MONTH e e e 


e Annual Vacation Issue. Articles on 
taking action on your vacation, buying 
a camera abroad, processing films 
yourself while on the go, how to hu- 
manize your vacation pictures, improv- 
ing your vacation movies with titles 
made wherever you go. 


e 35mm Series Begins. How to choose 
a 35mm camera, with advice on just 
what type is best for each type of 
photograph plus complete information 
on every 35mm camera available from 
manufacturers today; history of the 
miniature camera—it’s nearly as old as 
photography itself; how to take photo- 
graphs of street scenes in color with a 
35mm camera—with three pages of 
really exciting color photographs. 
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you can bring new 


COLOR 
BEAUTY 


to your home 


sass aa Set 


the most popular color process of all! 


MARSHALL’S 


PHOTO-OIL COLORS 
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FROM: A TO Z, THE WORLD'S 
MOST COMPLETE, MOST LAVISH 
“HOW-T0-DO-IT” LIBRARY 

OF PHOTOGRAPHY _ 













Every Step from 
Shooting to Finishing 
the Picture! 








Brand New—Covering Every Phase of 
Picture Making for Amateur and Professional! 


wd 0 f a 1 Thus d of 
Fee Corl hts, slow shut 
RA el = ey ty Weamatic motion. 

Over 9,300 Pic- { IG Pp Y 
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GUARANTEED USED CAMERA BARGAINS 





































































When 
When NOW New NOW 
35mm _—sNew ARGOFLEX, £4.5 LEMS cocoon $69.50  $ 34.50 
CONTAX Ill, Sonnar f2 Coated Lens $506.00 $319.50 PERKEO I, Vaskar 4.5 Lens, 
SBOLSEY B2, £3.2 LEMS nn eccnnscnnneen 73.05 47.50 Pronto Shutter 39.50 23.50 
ARGUS C3, f3.5 Lens, Case, PERKEO Il, Skopar f3.5 Lens, 
Flash Gun 69.50 42.50 Compur-X Shutter 78.50 49.50 
CONTESSA, £2.8 LeMs enn 214.00 129.50 BRILLIANT, £4.5 Lens, 
RETINA I, f3.5 Coated Lens ................ 69.50 49.50 Prontor Shutter 39.50 24.50 
KODAK 35 RANGE FINDER, 
3.5 Lens, Flash Shutter ............ 86.75 49.50 24 x 31/4 
EDINAX, Xenon f2 Lens, MAKINA II S, Anticomar 2.9 Lens..... 325.00 139.50 
Compur-X Shutter 99.50 59.50 TOURIST, f12.5 Lens, 
FOCA, f2 Lens 250.00 139.50 Flash Kodon Shutter cnn 26.25 14.50 
LEICA IC, Elmar f3.5 Lens .................... 151.30 94.50 TOURIST, 6.3 Lens, 
LEICA IlIC, Summitar f2 Coated Lens 362.30 219.50 Flash Diomatic Shutter cconnn 46.25 27.50 
, . TOURIST, £4.5 Lens, 
24 x 24 1/800 Flash Shutter cmon 97.40 59.50 
BABY BESSA, Voigtar f3.5 Lens, SUPER IKONTA C, 
Compur Shutter 59.50 27.50 Tessar f3.5 Lens, Compur-x ............ 198.00 124.50 
HASSELBLAD, Ektar 2.8 Lens ........... 499.50 325.00 VOIGTLANDER, Vaskar 4.5 Lens, 
IKONTA B, Novar f4.5 Lens, Compur Shutter 75.00 29.50 
Klio Shutter 59.50 29.50 BESSA I, Color-Skopar f3.5 Lens, 
ANSCO TITAN, 4.5 Lens, Compur Shutter 94.00 42.50 
Synchro Shutter 67.50 47.50 BUSCH PRESSMAN BOX, No Lens... 92.00 42.50 
WIRGIN REFLEX, f2.9 Lens 0... ' . RANGEFINDER BESSA, 




















Skopar f3.5 Lens, Flash Shutter... 124.50 75.00 
MEDALIST I, Ektar f3.5 Lens, 


Supermatic Shutter econ 175.00 69.50 
SPEED GRAPHIC, Ektar f4.5 Lens, 
Supermatic Shutter. cncccnmnnnen 224.00 82.50 
BUSCH PRESSMAN, Skopar f3.5 Lens, 
Compur Rapid Shutter, 
m Meyer Rangefinder. .ceccnenmnnee 180.78 119.50 


* 113 West 31st Street BUSCH PRESSMAN, 
Wollensak f4.5 Lens, Rapax 
Shutter, Kalart Range Finder .......... 178.55 79.50 


110 West 32nd Street 


New York 1, | ae id LOngacre 4-1600 
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the World's Latgess Catan 


Take advantage of these big savings. Order by 
mail NOW as every item is offered subject to 








prior sale. We will ship your order promptly. 
Add postage to cover shipping charges. 
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GUARANTEED USED LENS BARGAINS 






























































7 
0 3%” WOLLENSAK EXTREME WIDE 7” CARL ZEISS TESSAR F4.5 in Barrel ................... } 
| ANGLE F12.5 in Alphax Shutter conn $ 24.50 7” CARL ZEISS TESSAR F4.5 in Betax Shutter.. 62.50 
0 4” GRAFLEX TRIOPTAR F4.5 in Century Shutter 29.50 7¥2” KODAK F4.5 in Universal Shutter ................. 62.50 
: 4¥_” MEYER WIDE ANGLE F6.3 in Compur Shutter 32.50 81%” HELIAR F4.5 in Compound Shutter .............. 98.50 
; 4¥%_” COLOR-SKOPAR F3.5 8%” COMMERCIAL EKTAR F6.3 
0 in Compur M-X Sync. Shutter 39.50 in Acme Synchro Shutter 110.00 
4¥%_” CARL ZEISS TESSAR F4.5 92” HELIAR F4.5 in Barrel 79.50 
0 in Compur A Shutter 19.50 10” BAUSCH & LOMB TESSAR F4.5 in Barrel... 69.50 
4%” SKOPAR F4.5 in Compur A Shutter .............. 19.50 10” WOLLENSAK TELE-RAPTAR F5.6 in Barrel... 79.50 
4%" WOLLENSAK RAPTAR WIDE ANGLE F6.8 10” CARL ZEISS TESSAR F4.5 in Barrel .............. 110.00 
0 in Rapax Shutter 59.50 10” ROSS HOMOCENTRIC F5.6 
434” SCHNEIDER WIDE ANGLE ANGULON F6.8 in Compound Shutter 69.50 
50 in Compur Shutter 42.50 10” ILEX PARAGON F4.5 in Barrel ww. 72.50 
544” HELIAR F4.5 in Rapax Shutter 52.50 10” COMMERCIAL EKTAR F6.3 in Barrel ............ 99.50 
50 5%” SKOPAR F4.5 in Compur A Shutter ............ 22.50 11%” WOLLENSAK RAPTAR F4.5 in Barrel......... 149.50 
5%” OPTAR F4.5 in Graphex Shutter ................ 49.50 | 12” HELIAR F4.5 in Compound Shutter ............ 243.75 
50 9%” RAPTAR F4.7 in Rapax Synchro Shutter ..... 69.50 12” KODAK F4.5 in Compound Shutter .............. 92.50 
6” STEINHEIL UNOFOCAL F4.5 12” SKOPAR F4.5 in Barrel 89.50 
50 in Compur Shutter 37.50 12” WOLLENSAK VELOSTIGMAT F4.5 
6” CARL ZEISS TESSAR F4.5 in Betax Shutter 79.50 
50 in Compur A Shutter 37.50 12” TURNER-REICH F6.8 in Acme Shutter ......... 89.50 
6” KODAK EKTAR F4.5 in Supermatic-X Shutter.. 69.50 12” WOLLENSAK F6.3 in Barrel oc 62.50 
50 6” SCHNEIDER XENAR F4.5 in Compur A Shutter 39.50 14” PORTRAIT VERITAR F6 in Barrel .................. 98.50 
50 6” CARL ZEISS TESSAR F4.5 16” BUSCH PERSCHEID F4.5 in Barrel ................ 110.00 
00 in Focusing Mount 32.50 19” HELIAR F4.5 in Barrel 195.00 
, 6” HELIAR F4.5 in Press Compur Shutter ........... 48.50 
50 6%” ILEX PARAGON F4.5 
; in Acme Synchro Shutter 72.50 
50 6/2” BAUSCH & LOMB TESSAR F4.5 
in Acme Synchro Shutter 69.50 
612” RAPTAR F4.5 in Rapax Shutter 42.50 
).50 62” oe TESSAR F3.5 
in Compound Shutter 69.50 110 West 32nd Street « 
6%” BAUSCH & LOMB TESSAR F4.5 d Street + 113 West 31st Street 


New York a a a 


9.50 in Betax Shutter 62.50 
oe 
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EXCELLENT 
VALUES 


PROFILE TABLE TRIPOD 


Exceptionally handy. Can be 
held against the chest, tree, 
or wall with ease to obtain 
steady pictures. A great 
favorite with table-top pho- 
tographers, 
Closed 6-13/16” 

Extended 12-5/18” 


$1.75 


NEW BROWN LEATHER CASE 








Velvet lined. Attaches to shoulder strap. Holds 
four filters or supplementary lenses. 


29mm ....$2.50 


32mm .... 2.75 
37mm _.... 3.00 
47mm .... 3.50 










HEAVY CHROME NECK CHAIN 


Beautiful workmanship. Has 
swivel lock-rings. Comes with 
rubber grommets for extra pro- 
tection. Measures 35%” long. 


$3.95 








CHROSTAR HARD LEATHER CASE 


Offers full protection for the 
Chrostar exposure meter. Light 
tan sole leather with attractive 
contrasting saddle-stitching and 
zipper. Has slot for attaching 
carrying chain. 


$1.95 










Mail orders filled. 
Add postage. 


WORLD’S LARGEST CAMERA STORE 
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PHOTOGRAPHIC 
ACCESSORIES 


BILORA STABILO 4 SECTION TRIPOD 


MODEL 1104 


The sturdy legs are made of rust proof 
nickel-plated tubing of special design 
giving the tripod exceptional rigidity. 
Upper section is finished in glossy black 
enamel. Extends or folds in a jiffy. 
Lightweight but unusually strong. 

Closed 1514” Extended 485%” 


$5.85 
BILORA STABILO 4 SECTION TRIPOD 


WITH BALL AND SOCKET 
MODEL 1104K 
Identical to model 1104 tripod with the 
addition of a special top. Tilts vertically 
to 90° and swings horizontally 360°. 
Locks securely in any position. Readily 
convertible from American to European 


thread. 
Closed 17” Extended 60” 





$7.95 


SWISSBOY 7 SECTION 








FLAT TRIPOD 





MODEL 3 


Weighs a mere 6% ounces, yet it is 
extremely rigid. Finest aluminum con- 
struction. Fits the pocket. 


Closed 10%” Extended 421” 
$7.95 


SWISSBOY 7 SECTION ROUND TRIPOD 


MODEL | 


Has built-in ball and socket head. Due 
to precision aluminum construction, it 
weighs only 6% ounces. Compact and 
sturdy. 


Extended 432” 
$8.95 


Closed 1112” 





110 West 32nd Street 
113 West 31st Street 
New York 1,N.Y. 
LOngacre 4-1600 
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always.project happiness 
bugh the magic of TDC 


ject’ with TDC and you and 
family multiply the gayety, the 

pyment of reliving occasions. See 

nds and loved ones so important 

our lives... it’s your 

ne Show of Shows! 













6950" 


TDC Deluxe Model “D’” 
PROJECTOR 


K 







Your ticket 
to exciting 
slide shows for 
many years! 
Specially aligned 
300-watt lamp, 

5” £/3.5 coated anastigmat lens 
with internal baffles, Venturi-type 
blower, exclusive roller-bearing focus, 
many other TDC features! Equipped with 
SELECTRON-Semimatic changer . . . you 
never touch a slide by hand! 


¢€ ShowPak "300" 


uilt right into its own 


carrying case! Built-in 
blower, slide file. 
300-watt lamp, coated 
5” anastigmat lens. 
Ruggedly styled for 


portability. ¢ 5 450" 


TDC Streamliner"500’ 


Blower-cooled, 
500-watt illumination, 
coated 5” £/3.5 
anastigmat lens. 
Complete with 
SELECTRON-Semimatic 
2” x 2” slide changer. 


$8.450* 


*federal tax included 
All prices subject 
to change without notice 
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New products 





lloca Quick 35mm Camera 


The Iloca Quick “A” is a new 35mm 
camera completely different in design 
from previous Iloca models. It features 
a back which comes off with a flip of 
the rewind knob and which can be 
snapped back into place in a split sec- 
ond. There is also a sprocketless take- 
up spool which, according to the manu- 
facturer, eliminates the danger of 
ripped film. 

Made in Western Germany, the cam- 
era has built-in flash synchronization 
and is equipped with coated f/3.5 Ilitar 
lens in a Gauthier Vero shutter with 
speeds from 1/25th to 1/200 sec. and 
B. Double exposure prevention is pro- 
vided plus provision for making double 
exposures when they are desired. 
Sighting is through an optical view- 
finder on which an accessory clip rests. 


i 


The all-metal camera is trimmed in 
satin chrome, and loads with standard 
35mm cartridges. Price $39.95. For 
more information, write: 

ERCONA CAMERA CORP. 

527 FIFTH AVE., NEW YORK 17, N. Y. 


Sylvania Flashbulbs for Color 


Two new Sylvania midget flash 
bulbs, designed for use with color film, 
without filters, are now on the market. 
The amber tinted 25 C is balanced for 
indoor use with tungsten type color 
film and has a light output of 14,000 
lumen seconds. Its color temperature 
of 3400 degrees K. matches the light 
quality recommended for Kodachrome 
Type A film. 

The blue-tinted FP-26B provides 
owners of focal plane cameras up to 
and including 2% x 3% size with a 
bulb for daylight color film. The bulb 
has a color temperature of 6,000 de- 
grees K. and a light output of 7,500 
lumen seconds. Price of 10 amber- 
tinted 25 C bul’), $1.70; 10 blue-tinted 
FP-26B bulbs, $1.90. For more infor- 
mation write: 

SYLVANIA ELECTRIC PRODUCTS, INC. 
1740 BROADWAY, NEW YORK 19, N. Y. 


New Model Graflex 22 Camera 


The new model 400 Graflex 22 twin- 
lens reflex camera is similar to the 
earlier Graflex 22 except for the shut- 
ter and its synchronization. Equipped 
with a Graphex, instead of Century 





THREE DIMENSION COMPANY 
3512 N. Kostner Ave. © Chicago 41, Illinois 


(Continued on page 20) 
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Sealine ad 












































wt omy $3750° 


TDC’s 200-watt projector looks like a million, 
operates like a charm! 5” coated anastigmat 
lens, built-in blower, fine micro-tilt 
adjustment. Ultra streamlined in rich 

ruby red and gray finish. Quality 

projection at an economy price. 


TDC Stereo-Vivid 
PROJECTOR ™ 


Three dimension 
projection! Twin 5” 
£/3.5 anastigmat 
lenses focus 
simultaneously. Two 
500-watt lamps. 
Accepts all 35 mm. 
stereo slides and 
two-dimensional 


mises 175° 


slides. 


TDC Project- 
Or-View 


Viewer and 
150-watt projector 
in one! Big 634” 
x 634” viewing glass. 
Instantly converts 
> —— 

oated £/2.9 
$7. 450* anastigmat lens. 


a. model $g45" 


TDC PRESTOMOUNTS 


Save your slides with the first protective 
mounts designed for both automatic and man- 
ual changers! Easily assembled metal and 
glass. Box of 20, $1.85. 


| *federal excise tax included 
Free 





All prices subject to change without notice 


SLIDE BOOKLET written by Rus 
Arnold, APSA. 
MAIL THIS COUPON TODAY! 














THREE DIMENSION CO., Dept. M.P.5-53 
3512 N. Kostner, Chicago 41, Ill. 

Please rush my FREE copy of Rus Arnold's book- 
let on slides. 
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Ctd. B&H Telate 3.8, 11/2”, f. B&H 172, 
Cc jak W. A. 2:7, {1 





ALL ITEMS GUARANTEED FOR 1 YEAR! 
MINIATURE CAMERAS: 



































Akarette, Xen. 2.8, Synchro, |. n $ 39.50 
Edinex 111, cpid. R . F:2, § 55.00 
Kodak Signet, ctd. Ekt. 3.5, Synch., 69.50 
Kine Exakta i, ctd. Xen. 2.8 or Tess. 3.5, | 95.00 
Stereo Realist, ctd. 3.5, Synchro, like new 109.50 
Robot I! A, ctd. Xenon 1.9, M-X Synchro, 115.00 
Auto-Retina I! A, ctd. Xenon F:2, M-X Syn., 119.50 
Kine Exakta V-X, T-ctd. Tess. 3.5, |. n......... 189.50 
Alpa Prisma Reflex, ctd. Xenon 1.9, Syn., |. 195.00 
LEICA, CANON: 
Leica D, Eimar 3.5, like new..... --%$ 79.8 
Leica F, Eimar 3.5, |}. n...... 95.00 
Leica 11! C, ctd. Eimar 3.5, | 135.0¢ 
Same, coated Summitar F:2, ' 1 OC 
Same, ctd. Summarit 1.5 or Nikkor 1 235. 
eica 111 F, ctd. Summitar F:2, like new 265. 
Same, ctd. Summarit 1.5 or 315.01 
anon IV-S 2, ctd. Serenar 1.8, n... 215.0¢ 
td. Nikkor 3.5, 35 mm, chrome, like new...... 
td. Summaron 3.5, mm, chrome, like new 
-ctd. Biogon 2.8, 35 mm, Itwt., like new wwe 
Sum F:2, 50 n eee - 
td. : ° 
td. Summarit 1.5, 50 mm, chrome, like new.. 149. 
td. Nikkor 1.4, 50 mm, chrome, like new...... 149. 
Ctd. Hektor 1.9, 73 mm, chr. & bik., like new 79. 
‘td. Super Rokkor 2.8, & mm, chrome, n. 49. 
T-ctd. Sonnar F:2, 85mm, itwt, like new........ 119. 
td. Summarex 1.5, 85 mm, c 275. 
td. Angenieux 2.5, 90 mm, ti - 68. 
td mar F:4, 90 mm, chrome, like new 69. 
td. Culminar 4.5, 135 mm, like 4s. 
td. Hektor 4.5, 135 mm, chrom 109. 
ewe Zoom Finder, |. n. 0 32. 
Leitz all-metal cassettes, new ty, . 
CONTAX, NIKON: 
ontax II, Tessar 2.8, like MeW............ccceeeeeeeee $109.50 
ame, Sonnar F:2, like new... - 125.00 
r 1.5, |. n... + 145.00 
- 145.00 
- 165.00 
225.00 
189.50 
219.50 
225.00 
- 110.00 
169.50 
65.00 
115.00 
119.50 
85.00 
115.00 
65.00 








HIGHEST CASH PRICE R 
LIBERAL TRADE-IN 
ALLOWANCE FOR YOUR USED CAMERA, 
LENSES AND EQUIPMENT. 

WRITE TODAY for FREE ESTIMATE!!! 





REFLEX CAMERAS: 




























niversal, |. n..... 
I. n... 35.00 


RB Graflex 21/4x31%4, Ser. B, Tessar 4.5, |. n...$ 39.50 
Kodak Reflex I, ctd. 3. 55.00 
i 55.00 
49.50 
59.50 
69.50 
99.50 
. 105.00 
169.50 
165.00 
id. Te le -. 209.50 
1953 Auto-Rollei, ctd. Xen. 3.5 (M-X), used.... 185.00 
Same, T-coated Tessar 3.5 (M-X), used............ 215.00 

ROLL FILM AND PRESS CAMERAS: 
Nettar B, 21/4x21/4, ctd. 4.5, Syn., Selft., |. n.$ Oo 
Speedex Special, ctd. 4.5, Syn., Selft. .50 
Sup. ikonta A, Xenar 3.5, Compur Rapid, |! .50 
Sup. I ta A, Tessar 3.5, Compur Rapid, }. n 00 
Medalist It, ctd. Ektar 3.8, Synch., like new. SO 
Polaroid Pathiinder, ctd. 4.5, K ’ 50 
Crown Gr. 4x5, ctd. Ekt. 4.7, Fl. Sup., |. SO 
Sx7 B&J View, 71/2” tens, 2 backs, like ne 00 

S, PROJECTORS: 

mm like new....$ : -O 

79. 

99. 
45.0 
55.0¢ 
75.0 

79. 

99. 

esgevececccees 112. 

115. 

129. 
339.50 

4s. 

79. 

99. 

89. 

37. 

henens 39. 

43. 

43. 
59.S¢ 

LENSES, MISCELLANEOUS: 
Ctd. Tele-Xen. 3.8, 75 mm, chr., f. Robot, |. n...$ 39.50 
T-ctd. Tessar 3.5, 50 mm, f. Kine Exakta, 24.50 
T-ctd. Biotar » 75 mm, f. Kine Exakta, |. n. 125.00 
T-ctd. Triotar F:4, 135 mm, f. Kine Exakta. 55.00 
Wollensak W.A. Vel. 9.5, 61/4”, Bet 45.00 
Graf Super Anast. 4.5, 121/2”, Barrel, like new 45.00 
Ctd. Ektar 6.3, 14”, tex #8 15.00 
Lon 








Elgeet 2.9 5 nt, 39.50 
Triopian 2.8, 3”, ‘‘C’’ mount, like new.. 39.50 

k 4.5, 41/2”, C"’ mount, like new 3s. 
Photogenic #4 Studio Lite, like new... 39.50 


CAMERA 
EXCHANGE | 


136 EAST 58th STREET, NEW YORK Y-22, W. Y. 
e 








NEW PRODUCTS 
(Continued from page 19) 


shutter, it now has speeds from 1 to 
1/400 sec. plus T and B. In addition, it 
is color coded for flash photography, 
and synchronizes type M bulbs to 1/25 
sec.; type F bulbs to 1/100 sec.; and 
zero delay electronic flash at all shutter 
speeds. 

Also available for the Model 400 is 
a solenoid release mount to permit 
synchronizing type M lamps at top 
shutter speeds and to allow battery 
tripping of the shutter. It attaches to 
the front of the frame and can be re- 
moved at will. Price of Model 400, in 
either gray or black finish, $124.50; 
solenoid release mount, $1.50. For ad- 
ditional information, write: 
GRAFLEX, INC. 
ROCHESTER 8, N. Y. 


New Bell & Howell 8mm Movie 
Camera 


A new movie camera, priced at $30 
less than their lowest priced current 
model, has been brought out by Bell 
& Howell. Known as the “220” the 
fixed-focus camera features the “sun- 
dial,” a new device on the front of the 
camera for setting the lens opening 
for outdoor use with color or black- 
and-white film. To operate the camera 


you set the sundial, sight through the 
viewfinder which shows the image the 
Same size it will appear on the film, and 
shoot. According to te- manufacturer 
the camera has the largest optical view- 
finder found on any 8mm camera, and 
is equipped with a 10mm, f/2.5 lens 
which covers 25 per cent more area 
than a standard lens. The camera runs 
at 16 frames per second, with a ten- 
foot film run on one winding; permits 
continuous run, which allows the 
cameraman to get into the picture, 
and has provision for single frame ex- 
posures. The automatic footage count- 
er requires no setting; a governor con- 
(Continued on page 24) 
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WESTON Master Il 





Universal 
Exposure Meter 


Widely preferred because it 
gives complete exposure con- 
trol in shooting color or mono- 
chrome, with all types of cam- 
eras. The meter for perfect 
transparencies and negatives. 
At all dealers. 








WESTON Thermometer 


ecision, stainless steel ther- 
eae for the darkroom. ae 
Easy to read .. . resists break- 
age... resistant to all solutions 
. « « accurate to within 2 ¥. 
over entire scale. Fits tanks, re 
trays, graduates. At all dealers. 








WESTON Analyzer 


i int 
An instrument for exact prin 
control . . . a combination den- 





a. 


sitometer, illumination meter 
with accessories necessary for 
both black-and-white _and 
* color. Write for information... 
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MMeaguypied, 


For movies you'll have to 


show again and again 





lt E/eet Telephoto Lens 


You'll take movies your friends will enjoy so much they'll 
want to see them again and again when you use an 
Elgeet telephoto lens. 

Here’s what you can take—exciting close-ups of birds 
and animals, screen-sized shots of celebrities and sports 
stars taken from way back, distant scenery brought dra- 
matically close, insects and flowers magnified as if under 
a microscope, candid shots of children taken without their 
knowing it, and many more. 


ae 


BT en cele i Bod 









You can do all this with an Elgeet telephoto lens as 
easily as you take normal shots. And, every Elgeet lens 
is hard-coated and fully color-corrected for brilliant 
pictures, has razor-sharp definition to bring out the finest 
detail from corner to corner. 

Whether your camera is 8 or 16MM, and regardless 
of its make, there are Elgeet telephoto lenses in a variety 
of speeds and focal lengths that will fit it exactly. To find 
out more, see your dealer soon. 





Elgeet 38mm f:2.5 focusing tele- Elgeet 38mm f:3.5 fixed focus tele- Elgeet 75mm f:2.9 focusing tele- Elgeet 102mm f:2.7 focusing tele- 
Photo lens for 8MM cameras pro- _ photo lens for 8MM cameras pro- _— photo lens for 16MM cameras pro- _— photo lens for 16MM cameras pro- 
viding 3X magnification... $46.95 viding 3X magnification.... $25.75 viding 3X magnification.... $53.45 vides 4X magnification.. .. $88.95 


Shee 


“ Maker Cf the Wald Finest Fenses 


OPTICAL COMPANY, INC. 


S34SMITH STREET e@ ROCHESTER, N. Y. 
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A SPECTACULAR 
PEERLESS OFFER/ 


ts 


PLUS YOUR OLD EXPOSURE METER 


NORWoo)/) 


FLASHRITE § 


FLASH EXPOSURE 
METER 


‘on you are using: 
qa ng! Set 
on - > - Sight your Subj 
imince Watgheomare ese 
pler or more 
accurate! 
List Price 
$12.95 


NORWOOP) 


DIRECTOR 


EXPOSURE METER 


Exposure Meter fa- 
ed y many famous 
Photographers. Measures 

illumination, contrast 
and brightness. The 
famous rotating 

head facilitates 
readings. For use 
indoors and outdoors. 
Separate scales for still 
and motion pictures. 


List Price .. . $32.95 


415 LEX. AVE., N.Y. 17, N.Y. ¢ DEPT. M5 z 


(0 Please send me the Norwood Flashrite and 
Norwood Director Exposure Meters. En- 
closed is my used Exposure Meter and 
Check [) Money Order [)_ for $32.95! 

0 Send me the new, Norwood Speedrite 
Exposure Meter. Enclosed is 
Check [) Money Order [(] for $12.95! 





Address 








City/Town_ State é& 
Ln 
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Another PEERLESS First! 
Another Norwood Meter! 


This time for LECTROMIC FLASH 











The world’s 
only exposure meter 


for ELECTRONIC FLASH! 


Director Products has done it again with this latest sensation 
. . . the Norwood Speedrite! The world’s first and only auto- 
matic exposure meter for use with electronic flash. 


Merely set the Norwood Speedrite computer dial for the watt 
second output of your elecironic flash unit. Then set your 
A.S.A. speed of the film in use. Sight through the window of 
the Speedrite, turning the computer dial until the image is in 
focus. Automatically, your correct camera setting is indicated 
on the dial. It’s as simple as that! 


All the guess work and headaches are eliminated with this 
latest exposure meter made by the makers of the famous 


} Norwood Director and Norwood Flashrite. Look to Director 


Products for the finest in Exposure Meters, and to Peerless 
Camera . . . proud to be the first to offer you this fine product. 


GUARANTEED by DIRECTOR PRODUCTS and PEERLESS CAMERA 


PEERLESS CAMERA 415 LEXINGTON AVE. 
New York 17 uy. MU 7-100 


PLEASE SAY YOU SAW IT IN MODERN 











Mopern PHotocrRAPHY 


SAVE $78.39! BRAND NEW! LATEST MODEL! 


4x5 Pacemaker Graphic Outfit 


with EKTALITE SCREEN & GRAFLOK BACK! 
© 135mm 14.7 Ctd. © Cid. Kalart RF instatied LIST $297.89! 
_— Flashgun, Reflector, 
Cord Solenoid installed ‘Com- 
@ 4x5 Graphic Cul-Film plete 


° 433 Grapni Fi Film-Pack ider 
Adapte: @ Press Carrying Case Ship. Wt. 29 Lbs, 


BRAND NEW! LOWEST PRICE EVER! 


Bell & Howell 8mm Home Movie Outfit 


me CAMEBA | areal 200 A BOTH FOR ONLY 
ounter 


__teny ES rT Thread 14 1] 
—_* PROJECTOR & CASE & CASE MODEL 221 
bt fi =’ Sra feti ry — Postpaid , 
Both tenn e thettne ty ‘bell & Howell 


B&H f2. 
© Picture-Window 
Viewfinder 


AVE $31.55! BRAND NEW! 
sandAts S35 GERMAN TWIN-LENS 


1% x 2% REFLEX Camera Outfit 


Coated Lens, FLASHGUN & CASE 
@ Twin- ve pay tio eTakes 2! rg on 620 "30 


Just OUT! SAVE $20.00 
THE NEW, PEERLESS EXCLUSIVE|GERMAN IMPORT 


RIVAL Roll-Film Outfit 


ith 14.5 Coated Lens, FLASH &C 
Ss8 in tyoiweal Sportsfinder oon vane 
SAVE $13.50! BRAND NEW 
ATEST MODEL GERMAN IMPORT 


SEALS RIAL 35’ utft 


© Body Shutter Vicleate 
Spankin: iti Total List.... $49.45 





SAVE $242.48! LIKE NEW! LATEST! 


“wove canes PATHE SUPER-16 


MOVIE CAMERA 
3 BRAND NEW LENSES 
1” 11.9 Wollensak © 3” 14 Wellensak LIST $601.98 
© 17mm 12.7 WA. 50 
© Exclusive Pathe Full Frame Follow Focus 
© Speeds 8 to 80 Frames : 
© Variable Shutter © Optical Viewfinder Ship. Wt. 11 Ibs, 


SAVE $430.40! BRAND NEW! FAMOUS MAKE! 


2 x 2 SLIDE PROJECTOR OUTFIT 


SVE SKYLINE B PROJECTOR—LIST $52.45! 
SSeates Lens 
© Blower Cooled 
Airequipt Auto Changer List $16.95 
Radiant Beaded 40x40 Tripod Screen List 
$15.95 


TOTAL LIST $85.35 
All For Only 


4° 


Ship. Wt. 20 Lbs. 


SAVE $50.00! DEMONSTRATORS! GREAT VALUE! 


AMPRO 731 TAPE RECORDER 


eyo LIST $119.50 50 
For home. Office, Clubs, Parties, Ship. Wt. 25 Lbs. 
SOUND RECORDING TAPE with Plastic ¢ Back 


> WAL See 


LIST PRICE 10.50 3 ute Hs tare 
SAVE TO $105.45! BRAND NEW 16mm MOVIE CAMERAS 


Bell & Howell AUTOLOAD 199° 


© Magazine 
©Coated f1. 9 8 Trt) --r4 = Lens 

© Guaranteed for Life —— 
Ey t H egg 
3-Lens Turret —f~ men with f1.! oi 
Lens, Guaranteed for L 





Ship. Wt, 10 Lbs. 


169 


+ $274.95 ship. wt. 11 Lbs. 


lO DAY FREE TRIAL! 


pepe Se uinaeertaeeaonnraiRameve GUARANTEE! 1 FULL YEAR OF SERVICE 
Ail stems offered subject to prior Sale’ abe pao gy ARR Dd 
Smpping Costs. toa W hotond svery cot oat used 


PEERLESS CAMERA : 


May, 1953 





ge most 
book of haog raphic 


yg engl 90-PAGE CATALOG fel 
000 Catalogs mailed in LE 

complete Te 
in his 
for yours “today! 


Gai tle ~ te Gh ae oe 
Your First Purchase! 


Opp. Grand Central Terminal - 


SAVE $27.05! BRAND NEW! 


2% x 2% CIROFLEX “D” 
TWIN-LENS REFLEX 


3.5 Lens 
© Synchro-Shutter 


t' We have it the w 


35mr 


nm CAMERAS 


RF 


SAVE $30.25! USED! 


POLAROID Camera 


“PICTURE IN A MINUTE’ SENSATION 


Coated Lens 


Takes 3¥ax4y 
Pictures 


LIST $89.75 


Ship. Wt. 10 Lbs. 


@ Built-in Flash Synchronization 
©@Focuses from 3% Feet to Infinity 
@ Easy to Load—Easy to Use! 


SAVE $115.50! USED! 


rawous LEICA HNC fy 


k h Supermat 304 0 With #2 Summiter Lens! 
SLIDE PROJECTORS # 
Golde Nu-Manumgtic 
2x2 Slide Projector 
La Belle 500 — 2x2 
Projector 
STEREO CAMERAS 


58.50 34.50 


95.00 59.50 


LIST $285.00! 


174" 


Ship. Wt. S Lbs, 


Coupled 
Rangefinder 


© Shutter speeds 
to — 


AN UNUSUAL PEERLESS VALUE! 
2% 3% ANNIVERSARY 


SPEED GRAPHIC 


PRESS OUTFIT 


14.5 Kodak Lens 


8mm Revere 88 Movie 
Camera ctd. f2.5 Lens 74.50 

Revere P85D 8mm Pro 
jector, 1” ctd. f1.6 
Lens, w/case 


© Coupled Kalart 
Rangefinder 
@ Synchro 
Flashgun 
124.50 
MERAS 
SAVE $56.00! BRAND NEW! 


7x50 Binoculars 


FAMOUS-MAKE IMPORTS! 
Coated Lenses! 
LOWEST PRICE PRISM GLASS 
OFFERED! 


EXPOSURE METERS 


wtsien MASTER 1 SES 


14°° 


SURE METER VALUES 
n Now 


Complete with 
Leather Case! 


LIST $79.95 


23° 


Add 20% F. E. Tax 


EXPOSL 


MALTS COPON TONY / 


PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N. Y. 


SYMBOLS: 
¢ Coated Lens 


(C0 | WANT TO BUY 
(0 § WANT TO TRADE. Rush best offer for my 
(0 Send NEW GIANT CATALOGUE. Enclosed find 10c. 


SAVE $78.50! USED! 


tens AUTO ROLLEI II 


43.5 Coated Xenor Lens! 
@MX Flash Synch. 
©@ Speeds to 1/500 Sec. 
© Built-in Seif-Timer 
LIST 


stim 167” 


Ship. Wt. 8. Lbs. 


ROLLEICORD til. 


T $133.75! 
@With f3.5 Xenar Lens 


9700 
© Built-in Flash Syn ee. 
Shi 


p. Wt. 8 Los. 


SAVE $30.50! ee 
COMPLETE 35m 


ARGUS C3 Outfit 
CAMERA. CASE + FLASHGUN 


Coated 13.5 


Eveready Car- 
tying Case 


LIST $69.50! 50 
Complete Only 
Ship. Wt. 9 Lbs. 


“athe AVAILABLE AT PEERLESS 
The Newest, Latest, Finest 
ROLLEIFLEX 
with the new $-Element 
Schneider Xenoter?2.8 Lens 
NEW ROLLE! FEATURES: 
* Special Crank Release *Auto Ar- 
testing Slides md Flash Soraet 
5 im & Speed Ri 
on «Adjustable 
Magnifiers 


SAVE $44.50! BRAND NEW! 


THRIFTLITE AC-45 


ELECTRONIC 
FLASH UNIT 


With $24.50 Bottery-Pack! 


| @AC or Battery 
Operated 


/1000 Sec. 
Hash Duration 


AVAILABLE 
AT PEERLESS 
FOR 


IMEEA mat 


35mm to 2vex3%e Con. MY 


» 9050 
for Greater Versatility 
and Efficiency! 


USE SPECIAL INQUIRY 


SECTION FOR ITEMS 
NOT LISTED ON THIS 


PAGE 


e Dept. M5 





SPECIAL INQUIRY SECTION For items NOT LISTED 





Shey 


| want to spend $ 


in this ad. 








ay 
Bie 


415 LEXINGTON Ave. at 43rd St. NY.17 


MU 7-1000 
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IKON 





The latest model of the Zeiss Ikon Iko- 
flex II-a takes its place beside the popular 
Ikoflex I-a. Examine its many additional fea- 
tures and you'll agree that the 1953 Ikoflex II-a 
is truly outstanding! 

Winding the film cocks the shutter . . . Controls 
conveniently grouped ... Window shows lens and 
shutter setting, seen from taking position .. . Zeiss 
Opton Tessar £/3.5 lens .. . Synchro Compur, fully 
synchronized shutter (MX) with speeds from 1 to 
1/500 sec.... EXTRABRITE ground-glass focusing 
screen .., Lightweight, sturdy metal construction, 
elegantly finished in leather and chrome trim... 
A dozen sparkling 24% x 214” negatives on a roll 
of 120 film, color or black-and-white. 


At authorized Zeiss Ikon dealers 
Write for Ikoflex leaflet 


Carl Zeiss, Inc., 485 Fifth Ave., New York 17 


MADE IN THE U.S. ZONE OF GERMANY 
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NEW PRODUCTS 
(Continued from page 20) 


trols constant camera speed; there are 
no sprockets to thread, and the film 
gate closes automatically when the 
camera door is closed. The camera 


weighs 35 ounces and has a die-cast 


aluminum housing in scratchproof 


gray crinkle finish with polished alu- 
minum trim. 

Also available is an accessory tele- 
photo attachment which screws onto 
the lens and magnifies the subject 21% 
times. The area covered by this attach- 
ment is indicated by a small rectangle 
incorporated in the regular viewfinder. 
Price of camera $49.95; telephoto at- 
tachment, $22.95; leather sheath case, 
$4.95. For more information, write: 
BELL & HOWELL CO. 

7100 MCCORMICK RD., CHICAGO 45, ILL. 


Perrin Lens Cases 


The new Perrin lens cases are avail- 
able in eleven different sizes, to accom- 
modate practically every known lens 
now on the market. The cases range 
from 2 to 9 inches in height, and are 
constructed of cowhide saddle leather. 











They feature soft suede-lined interiors, 
sponge rubber cushioned bottoms, sad- 
dle lock stitching, and solid brass snaps 
and hinge rivets. Each case comes in 
a cardboard box marked with a list of 
typical lenses which it will hold. Prices 
range from $4.50 for #1 the smallest 
size to $13.95 for #11 the largest size. 
For further information write: 

J. B. PERRIN & CO., INC. 

8510 WARNER DRIVE, CULVER CITY, CALIF. 


Graphic Jr. Tripod 


Graphic Jr. is a new all-metal tripod 
for use with small cameras up to 2% 
x 21% size. The 3 lb. 10 oz. unit meas- 
ures 56 in. fully extended, collapses to 
25% in., and has a built-in pan-tilt 
head. Price, $19.95. For additional in- 
formation write: 
GRAFLEX, INC. 
ROCHESTER 8, N. Y. 


New Baia Rewinds 


Two Baia rewinds for motion-picture 
work are now on the market. The 
“2000”, for use with 16mm movie film, 
has 2000 ft. capacity; the “800” for 8 
or 16mm will hold 800 ft. Both models 
feature fast and slow rewind speeds, 
brake action, and automatic reel seat- 
(Continued on page 28) 
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NYT dome Study Training Offers These 
EASY STEPS TO SUCCESS 

















One of America’s OLDEST and 
LARGEST PHOTOGRAPHY SCHOOLS 
Leadership since 1910 


RESIDENT TRAINING 


Visit, write, or phone our Resident School if you prefer On-the- 

: p or pre Spot training. Complete facilities include 14 studios, 18 stream- 

d mt Pp dv 0' lined labs, glamorous models, and the finest, up-to-date speed- 

a our o9e ny ul light and color equipment. Day or night classes. Full or special 

ardiess of ¥ YI wt Short-Term Courses. Deferred payment plan. Co-ed. 
a 


sence 
erienc&: 
eo o 











Reg 





° APPROVED FOR ALL VETERAN TRAINING: 


It : ae P F «me earnin wad 4 neces ory You can now get NY! Correspondence or Resi- 
dent training under Korean (PL 550) G.!. Bill. 











ee Ne ee ee ee eee ee Oo es 

1 NEW YORK INSTITUTE OF PHOTOGRAPHY i 

: Dept. 117, 10 West 33 Street, New York 1, N.Y. t 

' 

; Please send me complete information regarding i 

; (J Correspondence Course () Resident Training 4 

re ! ; 
1e ; 

n, ’ ! 

8 ' 

1s ! 

is, Zone. State f 

t- C Check if eligible for Veteran training 3 
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EERE 0. 


See the M 


NO OTHER POPULAR-SIZE CAMERA 
CAN BOAST SO MANY FEATURES! 


Handle the miniature Graphics. These compact, little cameras 
have all the big features that have made the 4 x 5 Graphic the 
overwhelming favorite of press and professional photographers 
everywhere. 


They will tackle every challenge you give them and come up 
with prize-winning shots. No other type camera at any price 
can do so much, so perfectly. They can be used as simple folding 
cameras to snap family gatherings or with tilting and shifting 
lens adjustments, to control linear perspective. 


Yet these smaller, lighter-weight Graphics (especially the 
Crown and Century), are no larger than other versatile precision- 
made cameras taking 2% x 3% film. You can carry them wher- 
ever you go and shoot to your heart’s content. They use an eco- 
nomical film size . . . take sheet, pack, or #120 roll film (color or 
black-and-white) interchangeably. See them now at your Graflex 
dealers! 


PLEASE SAY YOU SAW IT IN MODERN 


EN 


PACEMAKER SPEED GRAPHIC “23” 


Precision built, high speed camera with focal plane 
shutter with accurately governed speeds to 
1/1000th; built-in flash synchronization; selector 
switch for front or rear shutter; coupled range find- 
er (optional at extra cost.) Picture size: 24% x 3%, 
Price from $237.60. , 


PACEMAKER CROWN GRAPHIC “23” 


Exactly the same as the Speed Graphic, but without 
the focal plane shutter. Extremely compact. At 
prices as low as $197.95. 








MANY DEALERS OFFER TIME PAYMENTS ON 





GRAPHIC CAMERAS—AS LITTLE AS $2 PER WEEK! 








Prices subject to change 
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RISING, SHIFTING, TILTING 
FRONT increases effective 
depth of field and helps 
prevent distortion in archi- 
tectural shots. Front locks 
securely for maximum ri- 
gidity at all times. 





DROP BED takes camera bed 
out of range of extreme 
wide angle lens field. Locks 
rigidly in position, permits 
rack-and-pinion focusing 
of wide angle lenses. 





VIEWFINDERS — 2 provided: 
(1) press type frame view- 
finder for rapid action pic- 
tures; (2) (optional on 
Century) eye-level optical 
finder with interchangeable 
field of view masks. 





. . - with 120 Roll Holder! 


With a 120 Roll Holder, the Century is an ideal travel 
camera. Lightweight, sturdy, it packs neatly, is easy to 
carry. The most economical of the famous Graphics, 
it has many of their features, including coated, color 
corrected Graflex £4.5 lens and synchro-shutter. The 
120 Roll Holder is available in two picture sizes: for 
eight 2% x 3% or twelve 2% x 2% pictures. Has auto- 
matic film control, counter, and dark slide that permits 
removal at any time. 


Price: Century Graphic with lens and sheet film holder $108.00 
Roll holder (extra) 18.95 


Pry 
ie cent. 

ror / hg 
‘ pictures 





LONG EXTENSION BELLOWS 
permits extreme close-up 
photography. Copying | to 
1 is simple, no special at- 
tachments or devices 
needed. Ground glass in- 
sures accurate focus and 
composition. 





REMOVABLE LENS BOARD per- 
mits interchanging of 
lenses. In addition to stand- 
ard and speed lenses, wide 
angle and telephoto lenses 
are available for cramped 
areas or distant subjects 
and portraits. 





GRAFLOK BACK has ground 
glass for perfect focus and 
composition. Accepts hold- 
ers for sheet, roll or pack 
film, Grafmatic Holder, 
and Graflarger. Shielded 
with folding, all-metal, 4- 
sided, removable hood. 


GRAFMATIC 
takes lightning fast 
action or sequence 
shots. Only a little 
thicker than ordi- 
nary film holders, it holds 
six sheets of black and white, or color 
film, or both! It cycles rapidly and 
permits quick changing of emulsions. 
A wonderful buy at $14.85. 


; 


GRAFLITE FLASH attaches 


to almost any camera. En- 


GRAFLARGER converts your 
Graphic to precision en- 
larger. Aristo Cold Grid 
Light does not harm film, 
camera, or lens. Doubles 
as light source for retouch- 
ing or transparency viewer. 
Underwriters’ Laboratories 
Approved. Price... $35.00. ; 
Graflarger Stand, $17. 50. 


ables you to get fun-packed 
shots anytime, anywhere, 
any weather. Has heavy 
duty clamps; micro-type, 
click action switch which 
contacts without camera 
movement, 5” or 7” reflec- 
tors, 5 outlets. Dependa- 
ble. Versatile. From $24.05. 


GRAFLEX INC., Dept. 4C 
Rochester 8, New York 


Please send me the new FREE 48 page GRAFLEX 


Name 





Street. 





City. 





1 
I 
! 
booklet. 
! 
l 
I 
I 


County or Zone State. 


es cin antvativen bai cinta talrtnh dante em eam eam awed 
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CAMERA. STORES, INC. 


127 West 50th Sf. (At Radio City) 
New York 19, N.Y. 


mitchell 





MITCHELL’S Spring Shower of Money Saving VALUES 


used "LIKE NEW’ | 
16mm Bell & Howell 
70 DL 1” F1.9 


coated Super Comat, 


s3ee-s0 nit $249.50 


wt. 12 Ibs. 


PIGSKIN GADGET BAG 
12” x 10” x 4” 
Zipper Fastener, 
Solid Brass Lock 
Outside Pocket 


E. B valve $29.50 ONLY $13.95 


BRAND NEW 
2%4 x 2V4 Golde 
Reflex Projector, 


300 watts, Blower, 
— carrying case 


see'so ONLY $62.50 


wt. 17 Ibs. 


used "LIKE NEW' 
16mm BOLEX DeLuxe 


with 1” F1.4 
Switar & OCTAMETER 


sanz'so ONLY $349.50 


SAVE $46.50 


BRAND NEW 
1953 PRAKTICA 


‘FX’ Single Lens Reflex Camera, 
with F2.9 Coated Len Cc 
Flash Gun, PLUS 105mm STEIN- 
HEIL Telephoto — and Eveready 
Case, List $168.5 


ONLY $121.95 complete 


BRAND NEW 
35mm 2 x 2 GOLDE 
MANUMATIC 
Projector, 

300 watts, blower, with 
carrying case 


$70°50 ONLY $52.50 wt. 15 Ibs. 





SENSATIONAL VALUE! 


11,” F1.9 coated Telephoto 
Lens for Revere, Keystone, 
Reliant, ete. 


sasico ONLY $26.50 Ppd. 








THRIFTLITE 
SH with LIFE 


Bertie Use “on 
Pack for e Use, on y 
, Intensifier only 12.50, 
Extension Lite, enly $9. ee, — 
for Extension Lite only $9.9: 


SAVE $31.45 
SAVE Famous WELTAX Roll Film Camera 


12 or 16 pics on 120. . F3.5 Coated Lens.. 
Flash Synchro Shutter .. Adjustable View Finder . . 
Built in Self Timer .. Leather Eveready Case.. 


FREE FREE BC FLASH GUN... 
only $53.00 complete prepaid 





BRAND NEW DeJur Model 5B Exposure Meter 


ASA Calibration with Leather Case 
Reg. $18.50 ONIy $10.95 ws. 5 is. 





BRAND NEW 35 mm ILOCA Ila cpld Range Finder 


coated F3.5 lens, M-X Synchro Shutter 
Reg. $95.00 only $67.50 with case. wt. 7 Ibs. 





Please include Postage, Overpayment Refunded . . COD 10% Deposit piease 


mitchell 


28 


CAMERA STORES, INC. 


127 West 50th St. (At Radio City) 
New York 19, N.Y. 
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NEW PRODUCTS 
(Continued from page 24) 


ing and locking. Price of Baia ‘2000”, 
$24.50 per pair; Baia “800”, $16.50 per 
pair. For more information write: 
BAIA MOTION PICTURE ENGINEERING, INC. 
120 VICTOR AVE., DETROIT, MICH. 


Winpro 35mm Camera 


The Winpro is an easy to use fixed- 
focus camera on which only the In- 
stantaneous-Time shutter lever and 
the lens openings (marked 1, 2 and 3) 
require any adjustment. This small 





camera takes standard 35mm cart- 
ridges, features an automatic frame- 
counter, has a gray Tenite body, and 
comes with a black braided nylon 
carrying strap. It is synchronized for 
flash photos. Price of Winpro fixed- 
focus 35nim camera, $15.95. For more 
information write: 

ZENITH FILM CORP. 

ROCHESTER 3, N. Y. 


New Baja Projector Cases 


Three new Baja Royal projector 
cases are now on the market to fit a 
variety of slide projectors. For View- 
lex models 22, 33, 44, GoldE Manu- 
matic 300, or SVE Skyliner series A, 
B, C, D, there is Model RXD-23. It will 
accept these projectors with Airequipt 
or GoldE changer attached, and has a 
compartment for storage of 8 Aire- 





quipt magazines or 4 GoldE Index files. 
The case is finished in two-tone brown 
and tan leatherette. 
Also available are the Baja models 
RC-245 and RC-245X, which accept 
(Continued on page 32) 
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Yes, now there are three great Norwood 
meters. Each is an exclusive patented meter 
of advanced design capable of accurately de- 
termining exposure without any fuss or con- 
fusion. Each does its individual job simply 
and accurately. 


Join the thousands who have said good-bye 





DIRECTOR PRODUCTS CORPORATION 


World Leader in Advanced Exposure Meter Design 
Presents a Third Member of the NORWOOD) Team... 


to old fashioned hit or miss methods of de- 
termining exposure—get the Norwood Team- 
mates and determine exposure the modern 
way, the easy way, the accurate way. The 
Norwood Teammates are the world’s best 
exposure meters made by meter specialists. 


Just ask a Norwood user for his opinion! 







































"the Meter the Best Photographers Use” 

It’s always a pleasure to use 
NORWOOD recLar 13 2ivsy2 pleture ro we 
Norwood Director is far superior. It’s far simpler, more 
_ accurate and more sensitive. It’s the only true incident light 
* exposure meter. You can’t properly measure incident light 
without = “Photosphere” light collector, an exclusive Nor- 
! Find a Norwood Director owner among your 
s and ask about the kind of black-and-white or color 


4 pictures he gets with his Norwood Director. If you do this, 
we aged you’ “tl switch to “the meter the best photographers 


d Photodisk is $32.95. 












Here is the only instrument 
ty in the world designed to 
: ae you ‘aie correct exposure for your flash pictures. A high 
quality exposure meter, the Flashrite makes perfect flash 
: ures every time. Set the Flashrite for the film and bulb in 
». Turn the computer until the subject is in focus and read 
the proper camera settings from the easy-to-read dial. No- 
‘more guide numbers—no mathematical calculations—insured 


0]) needite Maintaining the quality 
standards of the Norwood 


Y rector ‘and Norwood Flashrite, the Norwood Speedrite 

_ makes the unusually complicated job of correctly exposing 
| electronic flash shots a simple task. Set the Speedrite for the ——— _ ___ + 
- parti electronic outfit you are using and for the rating 








of the film in use, Turn the computer dial until the subject 
is in focus and read the proper camera setting on the face 
of the dial. Ic’s just that easy with the Speedrite — priced 
ar 


APNE ME MLE 


fi 
&. 


» seve time, film and flashbulbs — to get more out of your 
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SIT BACK... 


and 
Enjoy a 
New Thrill 
—— in Slide 


= = rojection 





R Gescie Slide Projector 


* For 2” x 2” Binders (35mm single or double 






So Cool! Slides kept safe after hours frame) & Bantam 
of continuous use. Longer lamp life, safer 
operation, no burnt fingers. Lamp lights * For 23/44" x 23/44" Binders (21/4" x 21/4" slides) 


only when powerful fan is "ON". , 
—* : %* For Stereo Binders (single frame of Stereo pair) 


So Easy! you don't have to change Ss 50 
So Bright! Revolutionary condenser or lens—NO ADJUST- incl. tox 


aspheric optical system multiplies the MENTS! Just slip in desired carrier Complete with one 
light. Coated 5” £3.5 Anastigmat i slide carrier (your 








lens gives brighter, clearer pic- and project immediately. choice) 
tures. Additional Carriers, each........... $2.95 
NS ook soe ses6s cms saeene 9.95 





“MORE Brumberger’’ Products! 








































#1149 #1157 #1225 2 #1100 
SLIDE FILE 2x2 BINDERS SLIDE as SLIDE FILE 
for 330* 120 for $8.95 VIEWER <a for 100* Glass 
2 x 2 Glass #1159 Illuminated, J igh | 2% x 2% 
Binders in for 35mm eos Binders 
Groups 2% X 2% to 2%4” Be 
72 for$9.95 ; Individually 
$2.95 $6.50 Partitioned 
*200 Ready Mounts $3.95 
#1111 #1166 #1265 alsa 
STEREO FILE STEREO STEREO 
for 50° Glass BINDERS VIEWER DARKROOM 
nders in Self Alignin, Brilliant, 
Groups and and ' 4 Battery and MOVIE 
Viewer Centering d Illuminated, 
$3.95 24 Sets Sturdy PRODUCTS... 
$4.50 $9.95 
WRITE FOR FREE CATALOG 












LOOK FOR THE 
BRUMBERGER TRADEMARK— 


It's your GUARANTEE of 
QUALITY and VALUE... 34 Thirty Fourth Street, Brooklyn 32, N. Y. 
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STEREO VIEWER 


Here's the most brilliant, 
sharpest 3-dimensional im- 
age ever—with the touch of a 
button light switch! Precision 
engineered of colorful, light- 
weight Polystyrene (practi- 
cally unbreakable), with op- 
tically ground lenses and 
pin-point focusing. Luxuri- 
ously styled, yet amazingly 
low priced! Takes standard 
1548” x 4” mounts. 
#1265 Viewer (No batteries) 
ONLY $9.95 


Dad's for STEREO... 


STEREO BINDERS 


The easiest-to-use, most ac- 
curate binder made! Trans- 
Parencies automatically cen- 
tered and aligned between 
glass in all steel frames... 
no kits, masks or tape re- 
quired! Accurately spaced 
prongs hold transparencies 
in perfect alignment. Simple 
snap assembly . . . can be 
used over and over again. 
#1166 Binders 24 sets 


ONLY $4.50 


STEREO FILES 


Protect and file your slides 
in handy sequence. Portable, 
handsomely finished steel. 
#1115 holds 115* metal 
or glass slides and your 
WEE 5 csv cuenen $6.50 
#1116 holds 150* metal or 
glass slides (no viewer 
compartment) ..... $6.50 
#1111 single-tier file holds 
viewer and 50 metal or 
glass slides in group com- 
partments, or up to 125 
cardboard mounts. .$3.95 
* Holds twice as many Ready 
Mounts 





Family 


Mom takes 
MOVIES... 


REEL CHESTS 





All-steel, for filing and storage of your valuable films. A touch 
of the tab moves the selected reel forward automatically. 

See 12— 8mm. 200 ft. reels & cans...... $ ‘5 
: 2, See 12— 8mm. 300 ft. reels & cans...... $7.50 
Se 12— 8mm. 400 ft. reels & cans...... $7.95 
#1086...... 9 — 16mm. 400 ft. reels & cans...... $7.50 


uble REELS & CANS 


Handsome oven-baked grey ename! finish. Reels marked at 
50’ — Cans ribbed for staci.ing. 


d s) ITEM No. SIZE REELS CANS 
ae +1018 8mm. _200 ft. 45 45 
+1019 8mm. 300 ft. ‘55 ‘55 

. ) #1020 8mm. 400 ft. ‘55 ‘55 
pair #1024 16mm. . 200 ft. 45 45 
#1026 16mm. 400 ft. 155 ‘55 

50 . « « perfect for TAPE RECORDINGS, too! 


th one 
(your 











ia Junior's a 






’ DARKROOM SAFELIGHT 


Versatile, 5”x 7”, all steel. K as re- 
touching stand, viewer, etc. With bulb, 
cord, switch and amber filter. 

> Sve oeienge ere 5.95 
Extra red, green, amber, clear or ground 
SP EE vednaikcsdnete'e< each 98¢ 


PAPER SAFES 


Sturdy, all-steel, handsome finish. 
Ingenious door opens easily, closes 


automatically. 
ap A has 3—8”x10”, 4—5”x7” 
SEE Re: $10.95 
#1814 has 4—11”x14” shelves, 1 extra 
GON SE RET CHET vineccese $19.95 





* 
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favorites... 


oval ‘A, 


BRUMBERGER 
50 . Loujpment Family. 


DARKROOM fan... 


MASTER PHONES 


Convenient communication between dark- 
room and other rooms, up to 106 feet 
apart. Uses standard flashlight batteries. 
pore dl with wire, instructions and 
guar. 

#211 Phones (less batteries)... .$7.50 


CONTACT PRINTER 


Precision built, all-steel, finger tip con- 
trol. Split cover with continuous hinge. 
Opal glass offers perfect light diffusion 
with no hot spots. Accurate margin ad- 
justments. Supplied with red bulb. 


PONE Sascwssacndsstasiecaes $22.00 


write for FREE CATALOG! 


They ve All for GRUMBERGER tier sr 
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NEW PRODUCTS 
(Continued from page 28) 


TDC models D, Mainliner and Stream- 
liner projectors with semimatic or 
automatic Selectron attached. Both are 
finished in two-tone brown and tweed. 
Model RC-245 has two sequence unifile 
drawers for 2 x 2 slides; model RC- 
245X (shown), has 2 Baja unit drawers ° 
for 4 TDC Selectrays. All three units 
have provision for mounting the pro- 
jector permanently and feature heavily 
plated hardware, and miniature screen 
in lid. Price of Baja model RXD-23, 
$16; model RC-245 or RC-245X, $17.60. 
For additional information write: 
BARNETT & JAFFE 

6100-10 N. 21 ST., PHILA. 38, PA. 


New 2% x 2% Nega-File 


A new Nega-File for 24% x 2% nega- 
tives, when filed in strips of two, has 
been added to the Nega-File line. Model 
22-2 holds the negatives in transpar- 
ent envelopes, and provides for selec- 
tion of the desired negative by visible 


28mm f3.5 Angle of View: 75° 

35mm f2.8 Angle of View: 64° 

35mm f3.2 Angle of View: 64°.. 125.65 
with finder and leather case. 


Gen 
eure 


50mm f3.5 Angle of View: 46°... 
50mm f1.8 Angle of View: 46 
50mm 1.5 — = View: 46 ........ numbered guides and index cards. The 
wine Sore GEN 1 a solid sycamore file is divided into two 
compartments and has brass-plated 
hardware. Price, with 100 transparent 
envelopes, index, and guides printed 
from 10 to 100, $3.95; with 600 enve- 
lopes, index, and guides from 10 to 
600, $6.95; refill of 100 envelopes, in- 
dex, and 10 guides, 80 cents; 100 enve- 
lopes only, 70 cents. For further in- 
formation, write: 
THE NEGA-FILE CO. 
BOX 501, EASTON, PA. 


a 


85mm f2 Angle of View: 29°... 
85mm f1.9 Angle of View: 2 
85mm f1.5 Angle of View: 29 
100mm f4 Angle of View: 25°. 
135mm f4 Angle of View: 19°. a 
with finder and leather case. 

















“5 i. Gale 


Free New Products Literature 


An illustrated catalogue listing 69 
items of equipment for the beginning 
and advanced photographer is avail- 
able free of charge from: The R. A. 
Simerl Manufacturing Co., P. O. Box 
333, Madison 1, Wisconsin. 

Two new pamphlets. describing 
Japanese lenses and accessories are 
now available free of charge. One de- 

(Continued on page 34) 
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2% x 2% 
Reflex Camera 
The greatest value in 
reflex history. Made in 
Japan to rigid quality 
*/3.S ctd., 





color-corr. 


. ground 
qiass a imate 
syn 


pest $66.50 Special $49.50 


(inel. leather eveready case) 





USED POLAROID _~ 





Built-in flash sync. Takes 
3% x 4% pictures 


List $89.75 $59.50 t Ls 


BRAND NEW! 
IKOFLEX IIA 
(Discontinued Model) 


e Tessar £3.5 coated lens 
e Compur Rapid Shutter 
e Built-in Flash Synch. 
Only a few left... Order Today! 


rist $212.00 Only’ $4 49.50 
(with leather E.R. Case) 











USED AUTO ROLLEIFLEX 
with Tessar £3.5 lens 
Special $139.00 (Case $6.95) 


With your choice of attached Solenoid or 
Built-in Synch. 


Only $149.00 


USED 
KODAK REFLEX | 


« 3.5 coated lens 
¢ Built-in flash synch. 


When New $164.00 


$69.50 


(Case $5.00) 


(Case $7.10) 











CLEARANCE! 
USED SPEED GRAPHIC 
CAMERAS 








all top condition 
with ia. 5S or f4.7 lenses. 
jart Range- 




















MANUFACTURER'S CLOSE-OUT 
EDINEX 35mm Camera 








F/2.8 Steinheil coated, Rk —" 
tor shutter, built-in 

self timer, optical - Bw, 

List $39.95 NOW $29.95 


; 
Y 











LIKE NEW Contax D 





2% x 2V% y Like New 
L PRIMAREFLEX $199.50 
iy) G ssa. eet et ha 
fa me, bate amet ing ‘List $485.00 


(Leather E.R. case $10. 00) 


List $285.00 Now $199.50 4 
Q 


ry 
w) 


LIKE NEW! 

LATEST & 
CONTAX I-A 

@ Sonnar f2 


coated lens 
@ Built- in flash 


$245. ” 


(Leather E.R. Case $9.95) 


List $444.00 





CONTAX II-A ACCESSORIES 


USED 85mm SONNAR f2 
ctd. telephoto tens, list 129.00 


$192.00 
USED 135MM SONNAR f2 109. 50 
ctd. telephoto, list $170.00 ° 
USED UN — lew. 64 85 
FINDER all lenses ° 
pg CONTAMETER close- 67 50 
attachment ............-..++« . 
ae CABLE ATTACH- 4.50 
INF .ccccccccccccecccecccscoceceee ° 


ACCESSORIES FOR 
CONTAX D-S & PRACTICA 


40MM f3.5 STEINHEIL w.a..... 42.00 
85MM f2.8 STEINHEIL tete.... 59.00 
105MM f2.8 TELEPAR tere... 39.50 
135MM f4.5 STEINHEIL tele. §2.50 
135MM _ f3.8 SUN tele........... 49.50 
EXTENSION TUBES 

(Set OF 3B)... .cccrccececceccevevess 


pe a ie _aeneree ecosesee 19. 50 
‘OFLEX ELLOWS EX- 44, 50 
Oyenst GON on .ccrsrcrccrserccsoeres 


PRACTICA PRISM FINDER.... 19, 50 


LEICA ACCESSORIES 


ae chrome, Saat cursus: 64.50 
. 69.00 





joy BoMercerseeseesceves 


135mm ta. ~ WERTOR, 
eres. 


135MM f4.5 STEINHE! 62.50 
CULMINAR, ctd. coupled . 
335mm he ge 8 ARCO, c 9.50 


asm {2 sO . Sts te = 79.50 
208 is's ‘sniiise a 
Be GE e ccccccccccccessccceccces . 
MIRROR REFLEX Housine 102.00 
1I-F FLASHGUN ................ 4.00 
LEICA EXPOSURE METER.. 24.00 
UNIV Image- erecting 25. 75 





CLEARANCE! NEW 
GROVER VIEW 
Monorail Studio-View Cameras 
5x 7List$109.50 76.50 Case 11.25 
8x 10 List $132.50 92.50 Case 12.50 





KINE EXAKTA ACCESSORIES 








75mm. (1.5 BIOTAR, 9.00 
135mm. #4 TRIOTAR, |. n... 65.00 
90mm. f4 SOLA tele........... 9.50 
asmm. f2.8 stemneit..... 99.00 
A3zim eat STEMMEL Qo 0g 
Be ccccccccccccccccocccccococcs 1 

4omm. £4.5 ZEISS w. a...... 69.50 
40mm. £3.5 OLYMPUS......... 44.50 

2.5 ancenteux.... 85.00 


35m 
BELLOWSCOPE bellows 
extension 





A EEE LE NR a 
SALE IMPORTED MOVIE LENSES 
All are coated and color corrected. 
All sold under our money-back 
guarantee 
For 8MM Cameras 
Reg. Sale 

ae Mf Ss ~~ 

s30.00 $15.95 


pho to 
11", 3.5 Kinotel 


ote. ae 24.00 12.88 
Wied s7.00 29.75 


7™m ‘2. 5S wide 


ingle 44.00 23.95 


11/9""#3.2 fi 
wy tum, a 
Iie, “ta% ‘sore, 29° 20.75 


for Bell & Howe 29 75 
172, 134W6& 56.00 ° 
11/2”, f1.5 focusing 60.00 34. 50 


For 16MM Cameras 
ve 


© tie, Sale 
pono en 65.00 34.50 

17MM f2.7 wide 7 95 
angie 42.00 oo ® 





WORLD'S LONGEST 
CABLE RELEASES 








. a a cH) 
Cloth-Covered with inside steel 
cable & rugged spring booster. 
Universal ti 

7 ft 

13 ft. 





bans aa f release 


SAVE! © 


COMPLETE STEREO-REALIST 
OUTFIT 


Consists of: 
e eed _ ateree Realist ¢@ * gecoet ba leather 


c 
4 Brand new | Sashgun roi! color film 
tereo Vie y flashbulbs 





ibe Special $1 57 00 


<< METAL SELF TIMER $2.59 
ALL METAL . $3.85 
AUTOKNIPS II 
$2.98 


Guaranteed for 1 year 


al 


TELEPHOTO 

& WIDE ANGLE 

£x\ AUXILIARY 
Loe LENSES 


ost 35mm cameras. These 








y' 
s and give excelient re- 
sults. Available for such gomerss = 


Argus €3, C4; Bolsey 8, 
Kodak 38, Stanct. Bolarcid. each 
lens complete with ‘eather case. 
Telephoto and wide om 
angle set : $14. 95 
° 


35mm ANSCO COLOR 
RELOADS 





eoch $1.49 


7 tor $10.00 


7 SECTION POCKET TRIPOD 


sole $7.99 


List $11.90 


All Cameras Fully 


10 Day Money Back Trial 
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IN STOCK—New & used. Top Trade-ins 


Offered! Write today! 


[1s "Sra MODEL LEICAS, KINE EXAKTAS 


bese 9.95 
R ar 40 inch cloth- 
1.49 


‘s ipeclty camera when 
ordering) 








20%, DEPOSIT ON C.0.D.’S. PLEASE 
ADD APPROXIMATE POSTAGE. ALL 
ITEMS SUBJECT TO PRIOR SALE. 


WRITE TODAY FOR 
FOTOSHOP CATALOG. 





~ fotoshop, 


tw7136 WEST 32nd STREET 
New York 1, N. Y. LO. 3-1973 
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a 


~ good flash pictures 
are easy with 












- get better flash pictures 

with a Synchro-Mite because of its many 
extra-quality features usually 

found only in units costing much more. 
Designed for midget lamps, Synchro-Mites 
are available for most cameras 
with built-in flash. Ask your 
Heiland dealer about 

Synchro-Mite accessories like 

the B-C cartridge, 

side-lighting unit, and 

handy 3-in-1 flash shield. 

\ WRITE FOR FREE CATALOG 


% 


re, 


NAME IN 
130 E. Fifth Ave., Denver, Colo. 


New York * Chicago * Los Angeles * Kansas City * Atlanta. In Canada: Arrow Films, Ltd. * Toronto. 
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NEW PRODUCTS 
(Continued from page 32) 


scribes items for the Kine-Exakta, 
Exa, Praktica, Praktiflex FX, Contax 
S and D cameras. The other covers 
lenses and accessories for the Leica 
and Canon cameras. Both can be ob- 
tained by writing to: Photographic 
Importing & Distributing Corp., 67 
Forest Rd., Valley Stream, N. Y. 


Enlarger-Projector Focusing Aid 


Focus 20/20 is a transparent plastic 
sheet which provides quick and accu- 
rate focusing for projectors and en- 
largers. Made as a positive for in- 
creased light transmission, the device 
is inserted into slide or negative 


carrier. After the unit’s sharp patterns 
are focused, it is replaced by the slide 
or negative. Scaled in inches, centi- 
meters, and millimeters, it simplifies 
measurement of magnification of the 





image. For full lens coverage the 
manufacturer recommends using a 
focus sheet as large as the negative or 
slide you intend to enlarge or project. 
The device should be mounted in glass 
for use in projectors. Price of 35mm 
and bantam size, 35 cents; 2x 2,24x 
214 and 2144 x 3% sizes, 50 cents; 34 
x4and3% x 4% sizes, 75 cents; 4x 5, 
$1; 5x 7, $1.25. For additional informa- 
tion write: 

PHOTO-MART 

385 E. 194 ST., NEW YORK 58, N. Y. 


Kalart Kal-Q-Lator Bracket 


The Kalart Kal-Q-Lator is a flash 
exposure guide which, as part of the 





bracket of the new Kalart Super Speed 

Flashgun, fits over the bottom of the 

gun’s battery case. It tells the correct 
(Continued on page 36) 
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100° Rolls 
400° Rolls 


{ shipping weig 





nt—8 oz. P ALL 


each 6 for 
8/8mm «x 25’......$2.75 $16.00 
8/8mm x 100’ 
amano 7.50 42.50 | 36 E 
Crtdge. ........ 3.95 


lex ° 
16mm x 100’...... 7.50 42.50 
PRICES ABOVE INCLUDE PROCESSING, MOUNTING 


FULL NATURAL COLOR FILM 


FOR YOUR CAMERA 


AT BLACK & WHITE FILM PRICES! 


Here is the newest COLOR FILM to come out of the research laboratory. 

Made with present requirements in mind, we guarantee your complete 

satisfaction on a MONEY BACK GUARANTEE. 
Color reproduction is true and faithful, no harsh, exaggerated colors, but 

rather all the pastel and deep colors in their glorious besuty. And, 

look at these prices. We know you will take advantage of this great value. 


8MM-16MM 35MM 


RETURN POSTAGE 


20 Exp. 
Crtdge. ........ $2.25 $12.95 
6 Exp. 





6 for 





{ 
eR | 
16mm SPECIAL ee , 

0’ (50° Rolls)..$1 0-05 aes 
a + (25° Rolls).--- : Be 
wa¥saippine weight—5 Ibs. 









BULK FILM 


) 
7 
] 
] 
] 
» 
: 
] 
» 
] 
] 
) Film is guaranteed fresh, Daylight or Tungsten. (Please specify.) 
] 
» 
: 
» 
] 
» 
] 
) 
7 
; 
] 


For those who do their own spooling, here is bulk film. Process- 
) ing MUST be done in our own labs at the prices shown below. 
SMM-16MM Film 
200° Roll Bulk Film........ $ 9.95 
400’ Roll Bulk Film........ 19.00 Add $1.00 per P. 
Add 2c per foot Crtdge. for recessing & 
for processing. 


35MM Bulk Film 
100’ Roll Bulk — 


PPBPPPPPBPBPPBBB >> 
NO OPP PPP gs 
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FREE MOVIE FILM 


With eve urchase of 3 rolls, we will give you FREE 
an 100" Roll of lémm or a 50’ Roll of 8mm CHARLIE 
CHAPLIN Film. Hours of untold mirth and pleasure for 
the entire family. 


BLACK & WHITE MOVIE FILM 
F.G. PAN—50 W. 


each 3for 6 for 


Siem a 2P ............:.... $1.25 $3.75 $ 7.50 
8/8mm x 100’ (Bolex) 3.25 9.75 19.50 
DOE IE ocesscevssecssn- 3.00 9.00 18.00 
16mm x 50’ Mag. ........ 2.75 8.25 16.25 


48 Hour processing and return included 
(shipping weight—3 Ibs. per 6 rolls) 


ADDITIONAL FREE OFFER 


With every purchase of 6 ROLLS, we will ive you an 
ADDITIONAL roll of the film you buy, with the FREE 
Charlie Chaplin film as well. 


(Limited offer. Subject to withdrawal at any time) 





ANSCO 





35MM FILM* 
For all 35mm Cameras 

Load your own and save money! 

Finopan, Supreme 








Uitra-Spee 
KOD AK Background-X 

Plus-X, Super XX 
DUPONT Ee psvioe 

uperior 
" each 3 for 

100’ Roll, notched.. $1.65 $4.50 
200’ Roll, notched 2 2.40 6.95 
_  ~  ' ee 5.25 14.50 


(shipping weight—1 Ib. per 100’ 


We may sub similar emulsion of another make to 
facilitate shipment of your order. 








SPECIAL COMBINATION OFFER 


With any 100’, roll above, we'll include a 
BULK FILM LOADER and 12 Empty 35mm $ 30 
cartridges for the additional cost 

OE :cctacisscapscxsnceneceascssaeesscenavegepnenesiacesievmioovabienees 


(shipping weight—10 Ibs.) 














~~~ 
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8MM-16MM BONUS OFFER 





35mm MASTER COLOR FILM 
OFFERED FOR THE FIRST TIME! 
DAYLIGHT 16W TUNGSTEN 24W 


The same film used by Hollywood's professional 
movie studios, now available for amateur use! 
Has many purposes: (1) Helps you obtain addi- 
tional transparencies of the same ay oe 
(2) Provides black & white enlargements from 
the color negative, (3) You can get 

dye transfer prints without need of 95 
separation .“-y~ (4) You can . 
make prints by standard printon 

method. Latitude in printing permits 
compensation for error in under or 20-EXP 
over exposure. ad 


3 FOR 8.50 6 FOR 16.50 


Price includes processing & return. 
ADDITIONAL TRANSPARENCIES 1.50 per roll 


35mm ANSCO COLOR FILM* 
daylight type—Guaranteed 

100’ rolls, notched for 20 exposures at no extra 

cost. Makes 30 20 exposure rolls 50 

at this unbelievably low price 7 
(shipping weight—1 Ib. per roll) 


Ansco Color Film Dev. Kit, | gal. $2.95 
(shpg. wght.—é6 Ibs. per box) 


Ansco 35mm EZ mts., box 1,000 $6.00 
(shpg. wght.—8 Ibs. per kit) 


ENLARGING PAPER IN ROLLS 


Kodak Aero-Bromide Contrast 7"!- $9 95 
ea. 








#2 SW Glossy paper in sealed 
metal cans. 
9%” x 200’ 





3 for $8.50 12 for $33.00 
(shipping weight—I0 Ibs. each) 


Be OR ee cereccnnpeientan $18 


3 for $5.50 20 for $35.00 


(shipping weight—5 Ibs. each) 


EIGHT-SIXTEEN FILMS 


OPPO PP” 


8MM-16-MM-35MM 
POSITIVE FILM’ 


Hundreds of uses in every darkroom adds 
unlimited pleasure to your hobby. 
Available in any above size: 








each 3 for 

100° Rolls $1.25 $ 4.00 
gS DORRIT 2.25 6.00 
400’ Rolis ... a 12.00 
Sg IN 9.95 27.50 


(shpg. wght.—1 Ib. per 100’) 


ROLL FILM 
FOR YOUR CAMERA 


Sizes:—127, 828, 120, 620, 116, 616. 
50 Weston, 1953 Date Guaranteed Film 


Sold at this low price to prove $ 95 
our efforts to keep prices low ]- 
down. 10 rolls 

20 for $3.75 50 for $8.75 100 for $16.50 
(shpg. wght.—10 rolls, 1 Ib.) 








16mm Mag. Camera Owners 


Tired of paying MORE for your film? Would you like 
to SAVE money? Here’s how we can help you. We 
supply film on special cores, ready for instant load- 
ing into your own magazines. Full instructions in- 
cluded. Film includes Developing and return. 
COLOR FILM|BLACK & WHITE Curry ewe 
RELOADS RELOAD BRAND NEW 


Daylight or PG Pan, 50-W 
Tungsten with instructions 
$375 ea. $1 40 ea. each 75¢ 








IMPORTANT NOTICE 


Please include sufficient postage. Any excess will be 
returned with your order. Orders sent without postage 
will be shipped Express COD. 25% Deposit required 
on all COD orders. 

*U. S. SURPLUS 


243 W. 55th St., New York 19, N.Y.—Dept. M-5 
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NEW PRODUCTS 
(Continued from page 34) 


exposure for color or black-and-white 
flash pictures at any distance, for any 
combination of flashbulb, film and 
shutter speed that may be used. 

Two types are available as part of 
the new Kalart Super Speed gun: the 
Universal Kal-Q-Lator bracket for 
miniature and roll film cameras, and 
the Reflex Kal-Q-Lator bracket for re- 
flex cameras. Both are rubber-cush- 
ioned and designed to hold the flash 
unit firmly to the camera through the 
tripod socket. The new Super Speed 
Flash is an all-metal two-cell bat- 
tery type flash unit which features the 
Kalart concentrating reflector, test 
light, patented flashbulb ejector, and 
is finished in polished metal and baked- 
on crinkle enamel. The unit is avail- 
able for American or foreign made 
cameras, with or without built-in flash 
synchronization. Price for cameras 
with built-in sync, $9.95; for non-sync 
cameras with self-setting shutters, 
$10.95; for non-sync cameras with set- 
and-release shutters, $19.75. For more 
information, write: 

THE KALART CO., INC. 
PLAINVILLE, CONN. 





A new substance, Ethol 90 Ultra-Fine 
Grain Additive, can now be added to 
Ethol Speed Developer. It reduces 
grain and slows the usual 90-second 
developing time at 70 degrees to be- 
tween 3 and 5% minutes. When used 
with Ethol 90 regular or New Single 
Mix formulas, dilution is 1 to 1. One 
quart bottle of additive costs 25 cents. 
For more information write: Robbins 
Ethol Corporation, 19 West South 
Temple, Salt Lake City, Utah. 


An improved model of MC-300, 
American Optical Company's 300-watt 
2 x 2 slide projector, is now available. 
It features an improved condenser sys- 
tem, and the new Autofocus slide 
changer, designed to keep each slide 
in focus. Blower-cooled and finished in 
grey and maroon wrinkled enamel, the 
unit is now priced at $92. Carrying case 
is extra. For additional information 
write: American Optical Co., Instru- 
ment Division, Chelsea, Mass. 


A new eveready Field Case for the 
Brownie Hawkeye camera is now on the 
market. Made of simulated leather, it 
has a removable flap, and permits at- 
tachment of the Kodalite Flasholder 
to the camera while it is in the case. 
Price, $3.25. For more information 
write: Eastman Kodak Co., Rochester 
4, New York. 





ELITAR LENS—CORRECTION 


The Elitar wide-angle motion pic- 
ture lens listed on page 23 of the March 
1953 issue at $29.95 is a 7mm, not 
17mm lens. For more information 
about Elitar lenses, write: Interstate 
Photo Supply Corp., 28 West 22 St., 
New York 10, N. Y. 
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Now you can buy a great F/3.5 color camera 
for under ‘40—the new ILOCA°QUICK A’ 35mm. 


Hereis terrific news for people who 
want to take color pictures of pro- 
fessional quality, but must watch 
their camera budgets carefully. 


With the new Iloca Quick “A” you 
can have color slides that will 
match anything taken with cam- 
eras costing 5 times as much. Your 
black and white pictures will 
sparkle with detail. Here is a really 
unique camera with features of de- 
sign never seen before, as you will 
read below. It is a precision camera 
in every respect. And it is priced 
very low. You will find it more than 
just a great value. It is a great 
camera. 


An Extraordinary Lens 


The Ilitar F/3.5 lens is a remark- 
able achievement in a camera 
priced so low. It is super-corrected 
for all colors of the spectrum. 
Fully coated. Very fast. Excep- 
tionally sharp — for color or 
black and white. A noted photog- 
rapher who tested it was amazed 
to find his 11x14 blowups just as 
sharp as those obtained with his 
$300 camera! 
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Unique Shutter Features 





Perhaps you would expect to find 
only 3 speeds on a camera priced 
under $40. But the Iloca Quick “A” 
has a fine Vero shutter—Gauthier’s 
newest—with 5 speeds from 1/25th 
of a second to 1/200th, including 
bulb. Fast enough for real action 
shots. And very accurate (highly 
important in color photography). 
Flash synchronization is built in. 
There is a double exposure preven- 
tive and a special provision for 
making double exposures if you do 
want them. It also prevents lost 
exposures. These are definitely 
luxury features. 


It Loads in a Flash 


The entire back of the Iloca Quick 
“A” snaps off with one quick flip of 
of the rewind knob. You must try 
this feature yourself because there 
has never been anything like it be- 
fore. Inside, you will find a sprock- 
etless take-up spool that absolutely 
eliminates the danger of ripped 
film. No fumbling — a roll of 35 
mm. film can be loaded in a matter 
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of seconds. The pressure plate is 
chrome-plated. Positive protection 
against film scratches. 





From Hamburg, Germany 


The Iloca Quick “A” is made by 
men who devote every waking hour 
to thinking about how they can 
make good cameras better. If you 
admire fine-looking cameras you 
will certainly be delighted with the 
rigid, die-cast aluminum body, the 
smart modern lines and elegant 
chrome trim. 

Go to your dealer and see the Iloca 
Quick “A”. It feels good in your 
hands. Its parts work easily and 
smoothly—a sign of precision ma- 
chining. It is a truly great camera 
you will want to own. 


$3Q95 
TE} nd the price is only 


Fair Traded 
Fed. Tax Incl. 


If you would like anillustrated booklet 
on the Iloca Quick “A” write 


ERCONA CAMERA CORP. 
Dept. Q-3, 527 Fifth Ave., N. Y. 17, N. Y. 
Available at better stores everywhere 
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EDWAL ANNOUNCES 


A NEW 
DEVELOPER 





SPECIAL OFFER 


to users of other EDWAL 
products, Till May 31st only 
you can get a 99c 16 oz. 
bottle of PLATINUM-TONE 
for only 79¢ whenever 
you buy a bottle of any 
of the reliable, pre- 
tested Edwal chemicals 
listed below. 


“AMATEUR ASSORTMENT” 
For General Purpose Photography 


Edwal Liquid Thermofine for reliable fine 
grain film development from 65° to 90° F. 
Qt. bottle 99 


Edwal Thermofine Replenisher, 16 oz. bottle 
for 16 rolls, 79¢ 


Edwal High-Speed Liquid Fix fixes paper in 
1 to 2 minutes, film in 2 to 3 minutes. 
Makes paper wash easier, curl less, 16 oz. 
bottle makes 3 quarts (fixes as much as 
114 gallons of hypo) 79¢ 

Edwal Anti-Scratch Hardener produces nega- 
tives you can’t scratch with your thumb- 
nail. 16 oz. 79¢ 


Edwal Velvet Super Concentrated “cool tone” 
Paper Developer. 16 oz. bottle makes 114 
gallons. 99c 


Edwal Signal Shortstop, the photographic 
acid with the warning signal. 16 oz, 75¢ 


Edwal Color Toners (red, brown, yellow, 
green, blue) . . . Single solution. Quick 
and easy to use. No offensive odor. Just 
dip your print in the solution ’til you like 
the color, then wash in running water. 
Individual bottles, each 65¢ 


Color Toner Kits (red, brown, green, blue) 
$2.55 


There’s an EDWAL Solution for Every Darkroom Problem! 


EDWAL SCIENTIFIC PRODUCTS CORP. 


RINGWOOD, ILLINOIS 














the new developer 
that matches the 
beauty of the old 
time platinum 
prints 


New photo books 


ROLLE! PHOTOGRAPHY, By Jacob Des- 
chin, 190 pages, over 100 illustrations, 
Camera Craft Publishing Company. 
Price $5.00.* 

This, in my opinion, is one of the 
most worthwhile books on the Rollei- 
flex and Rolleicord cameras ever pub- 
lished. 

In addition to covering the actual 
mechanism and operation of the Rollei- 
flex and Rolleicord, the book describes 
in so many words how many Rollei 
owners feel about their cameras. To 
quote Joe Munroe, well-known photo- 
journalist, “The Rollei is not just a 
camera, but a system of photography.” 
This thought is pursued more fully by 
a number of prominent photographers. 
Philippe Halsman’s text and photo- 
graphs on portraiture reveal the tech- 
nique which has made him one of Life’s 
outstanding cover photographers; in 
Picture Story Arthur Rothstein gives 
practical advice on the use of the 
Rollei in photo-journalism; Andreas 
Feininger’s work with his “strolling 
camera” (his pet name for the Rollei- 
flex) is covered in City Life. In Travel 
Photography, Fritz Henle makes the 
reader feel that he is accompanying 
the author to a South Sea island, study- 








“EXPERT ASSORTMENT”’ 


Edwal Super 12, developer for speed shots 
and electronic flash. Full scale, fine grain, 
full contrast without over-development. 
High film- speed, 

Edwal Super 20, for finest possible grain 
on ail film consistent with ~ negative 


quality. When used with Edwal Super 20 
Replenisher can also be used for electronic 
flash. 

Edwal Minicol, soft working, fine grain de- 
veloper for flash and texture photography. 
Holds highlight and shadow detail on 
extreme contrast subjects. 


Edwal Quick Fix, super powerful speed 
fixer. The gallon size at $1.45 fixes more 
than 3 1-gal. cans of prepared hypo at 
51¢ each. 


DARKROOM AIDS 


Edwal Anti-Static Film and Glass Cleaner. 
4-oz. bottle 50c 

Edwal Color Film Cleaner. 4-oz. bottle 50c 

Edwal Ferrotype Polish. 4-oz. bottle 50c 

Edwal Liquid Orthazite, prolongs paper de- 
veloper life, makes any developer give 
finer grain. 4-oz. bottle 50c 

Edwal Hypo-Chek. I-oz. bottle 450 tests 49c 

Edwal Kwik-Wet. 1-oz. treats 20 gal. 49c 


ing scenes and people for picture pos- 
| sibilities. Joseph Breitenbach’s article 
on Photographing Nature introduces a 
;more poetic phase of photography— 
| but at the same time reminds the read- 
er that “good intentions alone” will 
not suffice. The artist must possess 
“know-how,” which should continue to 
grow as he continues to take pictures. 

On the technical side, the camera’s 
operations are covered in simple, 
straight-forward language, and are 
illustrated with photographs, draw- 
ings, charts and scales to further 
clarify instructions. These particulars 
describe each model, from the first 
Rollei (1928) to the present (1952) 
model which is approximately the 
same as the one introduced last year 
except for the flash contacts (which 
are now for both X and M synchroniza- 
tion), and a film pressure plate that 
may be adjusted for either 24% x 2% 
pictures or the 35mm 24 x 36mm (1x 
1% inches) miniatures. 

Of particular interest to new Rollei 
owners are the chapters on film, de- 
veloping, flash, exposures and lighting. 
Mr. Deschin wisely points out that in 
order to get the full benefit of the 
Rollei’s advantages, these considera- 
tions are as important as knowing how 
the camera operates mechanically. 

A candid symposium by seven lead- 
ing photographers reveals the thought 
that “today’s candid photographer on 
the whole, is more interested in show- 
ing people off than in showing them 

(Continued on page 96) 





* Can be purchased from MODERN PHO- 
TOGRAPHY Book Dept., 251 4th Ave., N.Y.C. 
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See advertisement on page 109. 
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The Greatest Little 35mm Camera Made 


Fiat, compact, light and trim, a Baldinette is the ideal 
companion for pocket or purse. Lens and shutter are 
fully protected while closed. The push of a buttoh 
snaps the camera open...ready for instant action. 

These Baldinettes are superbly constructed and 
handsomely finished. They are equipped with famous 
lenses and flash-synchronized shutters... just about 


everything for top-notch pictures in black-and-white 
and color. Feature for feature, price for price, there 
is no better buy. 

BALDA Products include the Baldix and Baldalux 
roll film cameras. See your dealer or write for litera- 
ture: Kling Photo Corporation, 235 Fourth Ave., New 
York 3, N. Y. Western Offices: Los Angeles 46, Calif. 


 BALDINETTE 35. 


i toes selnlateen, slenple: ta: anally: dane Seeman vhs . 
equipped with Schneider Radionar 3.5 coated lens 
Features Include: 
@ Fully Synchronized (M-X) 

Prontor SV Shutter 


hd speeds: 1 sec. to 
1/300th, plus ‘8’ 

®@ Body release with 
Double E Preventi: 


© Easy Front-iens Focusing 

© Built-in Self Timer — 

© Automatic Film Stop and 
Counter 

© Optical Viewfinder 





Manufacturers of Fine Cameras Since 1908. 





earn 


BALDA CAMERAS are made in Western Germany 
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“IT DOES MAKE A DIFFERENCE WHERE 
YOU BUY YOUR CAMERA & EQUIPMENT 









































































































































































SAVE $252.00 ON LIKE NEW] |SAVE $58.50 on Like New 212 x 31/2 LEICA SALE 
“Wiest ~4=CONTAX-D35mm || ZEISS SUPER ) ery ha ngayon aga 
¢ With Eye Level Focusing. IKONTA C Write today for your particular need. 
* {2 coated Biotar lens. Se SAVE $193.00 
* Pre-Set Diaphragm. + With "T™ Coated Tessar F3:5 1 on ue 
* Focal Plane Shutter. ie ee li iti LEICA IIc ONLY 
= ¢ Built-in Flash. * Coupled Range Finder. ¢ With f2 Coated Summitar lens. 
elf Timer. ¢ 8 or I6 pictures on roll. © Coupled Range Finder. $169.50 
* Improved model Over Contax S. ¢ If New $186.00. © Speeds from | sec. to 1/1000th 
¢ Flash Synchro mechanism on Top of Camera. A United $127-50 e When new $362.50. 
iF NEW 00 NEW LOW PRICE 
sac0.00 P2OS- + Eveready Leather Case $8.50 LEICA ACCESSORIES 
e Eveready Case for above $8.50 SAVE $38 00 ON PERFECT Leitz Vid Find $ 19.50 
2 ei ee E 
SAVE $41.40. BRAND NEW K re) DA K 3 5 R F M Leitz Bullet Finders................. 12.50 
BOLSEY-TDC OUTFIT ODEL New Berthiot Sorn 28mm £3.3 Angular 
” rea ONLY Coated coupled for Leica W.A..... 79.50 
35mm CAMERA AND SLIDE PROJECTOR OUTFIT | | Synchro, Shutter to 1/200%h. $49.50 gr ew y when. gael 
z : ) oated for Leica Coupled........ y 
© Bolsey B2 Camera RF w/ £3.2 ctd lens. * When ter $07.60 50mm £2 Ctd Summar lens........... 44.50 
sp--gend anpeeanang : Fesepay cae (thaws (NEV FEW 6:80] [80mm F1.5 Ctd Summarit lens........ 169.50 
5 eetle $0 tap. Sautielt Oeter Wen. SAVE $65.00 90mm £4 Ctd Chrome Elmar......... 69.50 
so SUS Shentah 550 walt Glawer Orelacter e e 35mm £3.5 Ctd Summaron W.A....... 69.50 
e Case for above inclusive. REVERE & MAGAZINE OUTFIT 
c Pe tt one age Screen. : ONLY ¢ Revere 68 Two Lens Turret Camera. FOR ALL PRESS CAMERA OWNERS 
¢ Magazine Loading. 
Box. Cap. 300. $ 50 | | With £1.9 Coated lens in Fox Mt. $ .50| | AN IDEAL AND VERSATILE i 
e Verified Value $180.90. 139 ° with chelce of "i dels nv LEITMEYER IMPORTED LENS 
ssa a — WIDE ANGLE LENSES 
x yn : : ‘ : ; ; : ; = Eltar Telephoto =? Extremely sharp from edge to edge, and 
PRESS CAMERA OUTEIT| |. verisies vatuc if New $184.50. caceneg =e cw sale Aa sora 
rontor ''S' Synchronized Shutter. 
© Brand New Century Graphic 2!/x ONLY o Revere Camera 1S USED. § , 
34, Camera with Graflok Back. H ae. age 
. Sc Siteaee aneaeaedl Seamer $12 4.50 DIAMOND Genuine Leather 5mm For 2x3 ibsatadabaieill $22.98 $04.98 
lens in Synchronized Flash Shutter. MOVIE COMPARTMENT CASES 105mm For aa (agama $34.95 $26.95 
e 65 mm f6.8 Leitmeyer Wide angle coated lens in| | +645 fits Keystone Bel-Air, Olympic. Revere BG1-BG63-40.f FI 20m mM For 5x7 ..ccccccccccccccccsccsesccscsoeoseee $36.95 $27.95 
Prontor Synchro shutter mounted board f Bell &, Newel) ISam Model 200 & | 
aie eae, a a Bolex bs Perfect jieatone een, Gam Maan: THESE LENSES ARE ALSO AVAILABLE IN 
+ 120 size Roll film adapter with two masks 2423/4] [repre sil'modeles Revere 30. wel NEW PRONTOR SV-MX SYNCHRONIZED SHUTTER 
and 2!/4x2!'/. Cases hold camera, films, lenses etc. United 
° Verified Value $154.50. Regular $17.95 SPECIAL $11.95 (Fully Synchronized) Reg. Special 
£6.8 65mm for 2!/4x3"/z............0ce00- $42.95 $32.95 
6.8 90mm for 3!/4x4!/.... ..$42.95 $32.95 
AT LAST 2% x 2% and 35mm © ONE CAMERA FOR TWO SIZES | [{£.8 [26mm for 5m $4095 $35.95 
simply and economically COMBINED in the new, more versatile than ever WE WILL MOUNT ANY OF THESE LENSES ON YOUR | 
SPECIFIED LENS BOARD FOR AN ADDITIONAL $4.50 
ramces TWIN LENS REFLEX CAMERA ) : 
MAKE INCLUDING BOARD ; 
Fh A td hl hort nonenticndbe F 
Check these features New RICOHKIN | [ANOTHER UNITED SCOOP : 
e Extra bright ground glass shows BRAND ; 
field of view for 21/4" sq. and 35mm 35mm BACK NEW BIOFLEX REFLEX ; 
—_ A TWIN LENS REFLEX CAMERA VALUE 
' 
1 






e Wide field magnifier for corner to 
corner viewing 


ONLY $37.50 


* Twin lens Reflex 80mm £3.5 matched coated 


lens. 
Six Shutter speeds B, 1/10th to 1 /200th. 





e Self erecting and closing hood. 


e Engraved depth of field scale visi- 
ble from above 
























dura ¢ Cable Release socket ¢ Shutter internally synchronized. c- 
. aan © Fully synchronized shutter B, 1/25, * Diaphragm control from 3.5 to £22. 3 
1/50 and 1/100th of a sec. * Body shutter release. = 
$37.50 ¢ Diaphragm control from f3.5 to £22. * Cable release socket. P-2 
tdted ete 6 * i a0 An ingeniously designed accessory * Instant snap open hood. bog 
includes © Single lever cocking and release of extreme simplicity, and as such e *£u° * 
deluxe trigger the first of its kind ever created Attached magnifying unit for extra sharpness. aa 
leather ; for a twin lens reflex camera. * All Metal Body with Leather covering. 
Eveready e Matched coated £3.5 lenses 95 © Complete with Eveready Case. R-3 
$18. + A Verified Value of $50.50. $1 

















© De Luxe Leather Eveready Case 





Case 
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Get IT*af UNITED 


NATURAL 
COLOR SLIDES 2x2 
10 VIEWS PER SET ONLY $1.00 EACH 


UNITED STATES 

National Shrines, Washington, D. C. 

Along New York’s Hudson River 

Rodeo in California 

Block ee oe Paradise 

Around New Yo! City 

Staten Island to Brooklyn Bridge 
uilding 


MO 
. D. Roosevelt Shrine, => tage Park 
. Magnificent Niagara Fall 
. Niagara Falls 
ryce Canyon National Park 
. Yellowstone National Park 
- Yellowstone National Park 
slory of Yellowstone 
. — Yellowstone Trails 
ashington—Heart of the Nation 
Santa arbara, eae 
Missions—Califo 
end National Park 


&. 
Hialeah Racetrack, Florida 
Miami Business | ——— 
Miami Waterfro' 
Miami Enviro: ons. 
A. ugustine, Florida 
. itollywood to ’Fri: SSCD 
. California ae 





. ‘ Clty— Midtown Eastside 
. New York City—Uptow 
New York wg atm ial District 
Great Smoky a tains 


A. Grand Canyon Scenic Beauty 
Colorado Fa... National Park 
0 
City, . 
Glacier National Park 
Yosemite National Park 
Wisconsin poe 
Grandeur of t 
oe Tsland, Michigan 
Petrified Forest 
Mt. Dasect Is. & Arcadia Nat. Park 
Hoover Dam 
FRANCE 
Paris and Notre ome Cathedral 
Landmarks in Par 
Paris and Points of Interest 
Louvre and River Seine 
SPAIN 
Scenes in Madrid 
Madrid has Beauty and Life 
IRELAND 
Sun-up to Sun-set in Gort 
Visiting Blarney Cast 
cnnis, Cork and oe Airport 
Past and Present in Limerick 











Rome and Landmar 
Rome, Ruins, 
Rome an 
Rome Streets 
necient Splendor 
d Religious Rome 
ew 


Venice, City of Canals 


Pyramids to Cairo 
Cairo—Ancient and Modern 
Landmarks on the Nile 
Everyday Life in Egypt 
INDIA 
Stre_t Scenes in Bombay 
Life is interesting in Bombay 
PORTUGAL 
Scenes in Lisbon 
Beauty and Color in Lisbon 
SCENIC TOURS 
Alaska—American Outpost 
Honotutu, Waikiki—Hawaii 
Highways, Palms—Guam 
SWITZERLAND 
Mountainous Swiss Majesty 
Swiss Panorama 
URKEY 


Modern Istanbul 
Istanbul Landmarks 
aoe 
Athens and fhe Pa 
Everyday Life in , 
JAPAN 
Japan ts Progressive 
MEXICO—CARIBBEAN 
Mexico—Tourist Paradise 
Touring Mexic 
Bermuda—V acation Play ground 
Cuba—Sightseeing Hav: 
EN GLAND--CANADA 
Gisseic England 
Canad 
Newfoundland 


Austra 
ISRAEL 

Haifa & Tel Aviv 

CHILDREN STORIES 
Day at the Circus 
Under the big top 
Story of cya oO 
Pe ter —_— 
Tarz 
Fun | ‘at the Fair 

SHOWS—SHOW GIRLS 
Pin Up Girls 
Backstage 
Ice Capades 

ANIMAL KINGDOW 
Brookfield Zoo 
Brookfield Zoo 

RELIGIOUS SERIES 
Passion Play 

FLOWERS 

Tournament of Roses Calif. 
Tournament of Roses Calif. 


NEW RELEASES 


prockays Botanic Gardens 
3 klyn Botanic Gardens 
s ight Seeing in Austria 
Williamsburg, Va 

hat acca Va. 

an 





irs nia 
aiitornia 
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ENLARGERS—New and Demonstrators 


e Enlargers are demonstrators. All others are 
brand new. 


ENLARGERS FOR 
35mm and BANTAM SIZE ONLY 


Federal 135 with double condensors & 2” 
f4.5 Decar coated lens. Reg. 49.95............$ 35.95 

Federal case for above. Rene 7.2 on 

Leitz IC Focomat. Brand New .............. 147.50 





ENLARGERS FOR NEGATIVES UP TO 214x334 NEGATIVES 


Federal 269 Diffusion system, 32” {6.3 Decar coated 
lens, store-away model. Reg. 39.75. 28.25 
Federal 269 Cold Lite Model, same model as. above with 
new cold lite system. Reg. Y.. 00 
Federal case for 269 Model. 7.25 
Federal case for 269 CL Model” ‘Reg. 
Federal 279, Single —. a 13° Decar comes 
lens, store-away model. 6.95 
Federal case for 279 model. Reg 7 3 
Federal 315 CL Cold Lite illumination. 
Decar coated lens. Reg 
Federal gti. single condenser, with 3/2” 4.5 Octar coated 
lens. Reg. 69. : 
Federal case for Model 311. Reg. 
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» Diffusion system 2'/4x3%4 model no lens 
; Double condensors, 2'/%4x3 model no lens. 
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4 double condensors less le 
5 double condensors, less lens, without 


ack 
‘OTO ENLARGER 160A, Diffusion system 
Achromatic lens. Reg. 19. 
RSATILE 1, double condensors, double bel- 
4.5 coated lens. Reg. 
*DE JUR VERSAT ILE II, double conbensare with 3/2” 
14.5 coated lens. Reg. $99.50 


ageve MODELS CAN BE HAD WITH KOOLITE IF 
+4 7aee AT THE SAME PRICE. 
“SOLA 120, Double condensors with New 3'/2” £4.5 
Sean Coated Click stops lens. A $96.50 Value Only 


ENLARGERS FOR NEGATIVES UP TO 4x5 NEGATIVES 
ay 450, Diffusion system & £4.5 coated lens. 


{ 
Federal 470, Double condensors & 4.5 ae lens. 
Reg. $129.50 











SAVE OVER 30% 
BRAND NEW FOTO* LARGERS LATEST MODEL 


above with 5%” {4.5 Ctd Elgeet lens 
LIED WITH NEGATIVE CARRIERS 
SIZE GEA NEGATIVE CARRIERS 
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1, double yp Aa. jess Reo. 8 


ith ‘col 
with New 5” f4.5 Roussel ctd lens with Click 
Stoos 230.50. 
@ OMEGA DiI with OMEGALITE 
@ DE JIR ee double condensors, 
f4.5 Crd Le Reg. 172.50 124 
ABOVE MODEL CAN BE HAD WITH KOOLITE iF - PRE- 
FERRED AT THE SAME PRICE. 





ENLARGERS FOR NEGATIVES UP TO 5x7 SIZE 


@ SOLAR 57, Diffusion system, with New 180mm f4.5 


Rousse! Coated Enlarging lens Value 156.50 


BRAND NEW GRAFLARGERS FOR PRESS CAMERA OWNERS 


Convert your Graphic style camera to fine enlarger. Uses 
1 and 75 watt cold onmeee. grid lamp. 
VAILABLE FOR 





GRAFLARGER STAND FO 


ENLARGING LENSES 
NITED SPECIAL PURCHASE 
ND NEW ROUSSEL ENLARGING LENSES 
ALL FACTORY "ODATED WITH CLICK STOPS 
-24.50. ° 


” 4.5 for 35mm negatives.. 








MAIL ORDERS 
FILLED PROMPTLY 


4ll prices tated are F.0.B. 
New York City. C.0.D. or- 
ders require a deposit of 
10%. Please include ship- 
ping charges with all or- 
ders. Overpayments will 
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* SAVINGS 


Unconditional Guarantee 
Sincere and Courteous Service 
Best Trade-in Offers 

Newest Cameras and 
Equipment 


GROUP OF BRAND NEW UNITED 
CLOSE OUTS—SAVINGS TO 75% FROM LIST 
hot D Me for Beginners....................$ 3.49 
5x7 B&W Plastic ay set of 3.. 1.49 
3 Section Testrite Elevator tripods ‘with Pan Head. Closes 
to 28”. Extends to 75” 1 


Empire Pan Heads all Tilts and Swings 
i Ey complete ‘with Pan 





Empire 3 Section ‘Prince’ Tripods extend to 37//2”...... 
Empire 4 Section ‘“‘Regal’’ Tripods extend to 46'/2” 

Acme Flywat 3 Section Light Stands extend to a 
Da-Lite Cases for 40” — Scere a ‘ 

Da-Lite Cases for 50” Versatol Sere ; 
Sportsman +310 Plastic Highly Durable Gadgit Bags... 
“*Four-Lite’’ Bar Unit will accept Reflector Type Lamps 


f fro ) 35mm to i va x 
s & carrying Case. 
Hangers Stainless Steel 
Thathammer De Luxe Pan om will ad all I tripods has 
all swings and tilts gon © $17.5 a 
2 oz. Plastic Funnels. 3 
Stirring Rod Thermometers 
Alco #225 Gadgit 4, a 2 Shoulder strap and 
outside extra pocket Zipper T. 


MOVIE HIGH LIGHTS 


Genuine Leather Compartment Cases for Bolex H8-HI6 
Colum Models $29.50 

8mm 200 ft L METAL FILM CHEST UNITED 
BRAND vous 12 Sections 

AL gp eA Fim “CHEST. ‘UNITED 

BRAND HoLDs 12 Sectio 

8mm 200 ft United Reel & Can ‘Set 

8mm 300 ft United Reel & Can Set... 

8mm 400 ft United Reel & Can Set.......... ; 

16mm 400 ft United Reel & Can Set.......... 


co Reel Chest Paks 
8mm 200 ft As hy an 6 sets w/Handy Carry Chest 
8mm 300 ft Reel & Can 6 sets w/Handy Carry Chest 
8mm 400 ft Reel & Can 6 sets w/Handy Carry Chest 
16mm 400 ft Reel & Can 6 sets w/Handy Carry Chest... 


Da-Brite i6mm Movie Viewers . 
Hollywood 8mm and !6mm Splicers . 
Cine Titlers Universal for 8mm and i6mm . 
Mansfield 8mm Super Editors Complete w/Viewer, , Splicer, 
& Rewinds All Mounted oat Metal Board ... 
Keystone = coe, Oe S AC Projector 
30x40 Aurora Eco y M odel 4% ipod Screens . 
“ve G3 Dalight Developing Tanks for 16mm 
m 


Baia 8 oF iémm Complete Film Editors with Action 
Editor, Splicer, Rewinds, All Mounted on Metal Board 38.49 
Da-Lite Handy Screen, 30x30. For Table or Wall Use, 
or With Regular Camera Tripod 7.25 
DARKROOM AIDS & ACCESSORIES 
ALL AT UNITED THRIFT PRICES 
SAVINGS TO 3313 % sili 
nite 


Regular Priced 




















APRONS 


RUBBERIZED DARKROOM APRONS. Full size -98 
PLASTIC APRONS size 27x40”. 1.19 
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---410 V. 6O Cycle A.C.. ++ 16.00 95 
+110 Voit 60 Cycle A. +» 20.50 -50 
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CAMERA EXCHANGE 
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POLARIZING FILTER 


~ GIGANTIC SALE IN OPTICAL GLASS 


FILTERS AND CLOSEUP LENSES 
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35mm DAYLIGHT LOADER 54.95 


A sensation Spiratone Exclusive worth 
<— 2'/p> times as much! 


FIELD LENS—‘1.95 
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lowest Prices Ever ble 
30x40 TRIPOD SCREEN 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be credited 


in full. Everything listed is brand-.ew (unless otherwise stated) and 


fully guaranteed against defects. 25% 


deposit on C.0.D.’s 


Items marked FREE must be requested at time of purchase! 


SPIRATONE.. * 


49 WEST 27th ST., NEW YORK 1,N. Y. 
34 STEINWAY ST 


LONG ISLAND CITY 3, N. Y, 





STARTING IN 
MODERN PHOTOGRAPHY 


NEXT MONTH... 








Do you own a 35mm camera? 

Are you contemplating buying one? 
All your questions will be 

answered in this amazing series —- 
plus facts never before published. 





Among the subjects to be covered: 
Choosing a 35mm camera 

Developing and printing 35mm films 
Using 35mm cameras under $50 

All about 35mm color 

Testing 35mm equipment 

Fast lenses and special developers 
Candid photography with the 35 

The history of miniature photography 
And a great array of similar subjects! 
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can a Woman 
photograph women? 


ACCORDING TO COVER PHOTOGRAPHER SHARLAND, “IT TAKES A 
WOMAN TO DO JUSTICE TO ANOTHER WOMAN!” BY MILDRED STAGG 


SOME EDITORS develop a psychosomatic headache when they face the problem of getting a good cover shot of 
a woman alleged to be hard to photograph. Other editors simply telephone a female photographer who calls her- 
self “Sharland.” Why does Sharland succeed where male photographers often fall down on the job? The answer, 
according to Sharland, is rudimentary. “A man experiences an emotional reaction when he first sees a woman 
he has been assigned to photograph,” she declares. “This first reaction, whatever it may be, is bound to influence 
his work. If he finds the woman attractive, he is apt to conclude that she can be photographed successfully from 
almost any angle. If he finds her unattractive, he can seldom develop enough interest to discover why she 
was selected by an editor to be photographed. In her final picture the vivaciousness, humor, insight, all the 
qualities that made her successful, will be absent if her looks did not appeal to the photographer.” 

A female photographer’s approach to the same subject, Sharland believes, is a great deal more detached. 
While she recognizes beauty of face or figure, she isn’t dazzled by them. Her unemotional analysis of a sub- 
ject takes in defects as well as assets, and she is quicker to sense inner qualities and mannerisms which are 
often the key to producing an attractive picture of a person not especially endowed with physical beauty. 

In Sharland’s book, a camera lens can be a diabolical 
liar. Unless a subject is dressed, posed, and lighted with 
this fact constantly in mind, the lens will tend to add years 
to a woman’s age and pounds to her figure. Laugh lines 
will become deep slashes, freckles will be converted into 
splotches, and a crooked septum hardly noticeable to the 
eye will be exaggerated by the lens into a half-moon 
arc. The more emotionally involved a photographer be- 
comes, Sharland asserts, the less capable he is of over- 
coming the dozens of subtle defects which can spell dis- 
aster for a sitting. 

Male photographers who specialize in photographing 
women often advocate the so-called “verbal approach” to 
putting a subject at ease. The idea is to get the subject so 
engrossed in talking about books, plays, or her pet hobbies 
that she forgets about the camera. 

Sharland takes a rather dim view of this technique. 
“Regardless of chit-chat,” she says, “there isn’t a moment 
during a sitting that a woman isn’t concerned about how 
she looks. The things uppermost in her mind are her 
feature problems—and whether or not the photographer 


Sharland made this natural-light shot of Pier Angeli, left, 
in the star’s hotel room. The face is illuminated by light 
reflected off the white surface in the foreground. Musical- 
comedy star Dolores Gray, right, was photographed with 
electronic flash. Sharland uses a Hasselblad camera fitted 
with a 6-in. aerial lens for most of her cover illustrations. 








SHARLAND AT THE PROBLEM HERE IS TO PHOTOGRAPH A HAT 





As model Pat Carter begins to apply makeup (1), Sharland and her dachshund, Phoebe, 
keep Pat company. Actually, Sharland’s presence in the dressing room is partly to super- 
vise the makeup (2), and partly to get better acquainted with the model. When Pat 
was nearly ready, Sharland visited the prop room (3) to select draping materials, 


Sharland is partial to the 
glittery glamour of woven 
cellophane. This tungsten- 
lighted picture of Rita 
Gam (left) makes use of 
the cellophane draping ma- 
terial Sharland considered 
using (above, right), for 
the hat shots of Pat Carter. 








DESIGNED BY MR. FRED OF JOHN FREDERICS 


SUALIOM NIG 4G SOLOHG 


Sharland was tempted to use a woven cellophane draping cloth (4), but decided in 
favor of black velvet. Reason: Emphasis was to be upon model’s face and a tangerine- 
colored hat. Background was made from two pieces of black oilcloth taped together (5) 
and suspended from ceiling. Sharland then began experimenting with crown of hat (6). 


Sharland’s assistant, Chuck Ashley, switched on the overhead floods (see text), then helped adjust the 
brim of the hat (7). Since Pat’s face was now shadowed by the brim, Chuck placed a hinged panel covered 
with tinfoil on the floor and propped it up (8 and 9) to bounce light into her face. Experimentally, part 
of the hat crown was suspended by a string attached to a boom. Pat’s first pose was in profile (10). 


Sharland chose a high camera angle (11) for her first shot. To provide more light in Pat’s face, Chuck held a 
small foil-covered reflector (12) for exposures averaging 1/25 sec. at £/5.6. The 6-in. aerial lens on Sharland’s 
Hasselblad (13) provided a large image on the 24% x 2% negative at a distance of 10 feet. For a series of 
low-angle shots, camera was made rock-steady (14). Note Pat’s eyes (15) following directions of Sharland’s hand. 








Sharland’s recipe for this glamour shot is simple. All 
you need are a few costume props, some torn mesh, 
tungsten light, and a subject as pretty as Dale Strong. 


An unpretentious picture of Susi Parker very similar 
to the one above carried Sharland’s by-line as a Life 
cover. The picture of Rita Gam, opposite, is one of 
Sharland’s favorites. Notice the difference in mood be- 
tween this picture of Rita and the one shown on page 46. 


can overcome them. I believe in discussing these 
problems with her tactfully—yet with a frankness 
which builds her self-confidence. Once she knows 
that you are aware of the problems involved and 
intend to do something about them, she is in a frame 
of mind to relax.” 

How Sharland’s approach works out—for her, at 
least—is typified by a series of sittings she had with 
Rita Gam, the TV actress who recently starred in the 
Hollywood production, The Thief. 

Rita had been recommended to Sharland as a pos- 
sible fashion model. When she arrived at the studio, 
Rita showed Sharland a batch of photographs (made 
by men, incidentally) in proof of her contention that 
she was unphotogenic for anything except fashion 
work. Sharland promptly disagreed. “You’re no 
fashion model,” she told Rita, “but what a face!” 

Their first joint effort was purchased by Pageant 
Magazine. With each sitting, Rita’s self-confidence 
increased and Sharland’s photographs’ of her im- 
proved. Eventually This Week Magazine featured 
one of Sharland’s photographs of “unphotogenic” 
Rita on their cover. 

Sharland has no rigid lighting schemes, no special 
poses, no rules of any kind. She may or may not mix 
and apply her own makeup to a subject—depending 
upon the subject’s age and the type of picture to be 
made. For a black-and-white shot of a middle-aged 
woman, Sharland recently mixed black eyebrow 
crayon with the darkest lipstick she owned. This 
near-black mixture was painted on the woman’s 
mouth. Then her eyes were made up almost as heavily 
as a circus clown’s. The purpose of the makeup was 
to maintain color in the lips and eyes under a barrage 
of lights strong enough to wash out the “aging lines” 
in the face. When the woman saw the finished por- 
trait, she said, “Why this is exactly how I look! I 
don’t see why we had to go to so much trouble to 
photograph me as I actually am.” What the woman 
didn’t realize was that it had taken all of Sharland’s 
skill and experience to get a camera to record on film 
what the woman was used to seeing in her mirror. 

Sharland’s camera preferences run to rather small 
cameras—a Hasselblad for ordinary work and a 
Rolleiflex for fashion shots calling for action. The 
Hasselblad has a 6-inch lens which was originally 
used for aerial photography. On a 214, x 214, negative, 
the long focal length lens provides a large image with- 
out requiring the camera to be moved in close enough 
to the subject to cause distortion. 

The kind of lighting Sharland uses can’t be pigeon- 
holed into specific categories. While she prefers day- 
light, most of her shooting is done by tungsten. She 
explains this paradox by saying that “tungsten is 
constant, dependable, and therefore easier to control 
than daylight which varies with the time of day as 
well as the seasons.” 

Most of Sharland’s shooting set-ups begin with 
illumination from a bank of thirty to sixty 350-watt 
reflector floods supported by a wooden frame sus- 
pended above the posing (Continued on page 104) 











by HERBERT KEPPLER 


the amazing 


color world of 


~ Norman Rothschild 


Calling a photographer an experimental color worker has come to be like pinning 
the tail on the donkey. The words, perhaps erroneously, are taken to mean blurred, 
over-exposed, oddly-cropped products of the so-called creative mind. The viewer 
often becomes suspicious that the photograph was really a mistake—the camera 
wasn’t focused, the viewfinder was out of adjustment, the exposure meter in error. 

Norman Rothschild would probably agree with this line of thought. For 
although he is an experimental worker, his pictures are always sharp, well- 
exposed and properly composed. He believes that an experimental color worker 
must be a competent technician thoroughly versed in his medium before pro- 
ceeding onwards. 

He further insists that the test of a good color experimenter is to know when 
not to experiment—when a straight photograph is far more telling than a con- 
trived transparency. 

The photographs on the following four pages bear out this theory. On the oppo- 
site page is a picture of a single yellowish flower. By itself, it was not of much 
interest. It wasn’t very colorful either. Rothschild decided to make it into an entire 
bouquet. He found an angle which allowed him to use a deep shadow as a back- 
ground. He then photographed the flower, re-wound his shutter without winding 
the film and made successive exposures through red, green and blue filters, vary- 
ing his camera-to-subject distance and height. The resulting transparency is one 
of his favorites. 

The top photographs on pages 52 and 53 also illustrate the Rothschild approach. 
This particular reflection abstract was only one of many he photographed during 
an afternoon at the waterfront while ripples constantly changed the ship reflection. 

The double exposure of the shrine on page 53 was the result of much the same 
technique as the flower photograph already discussed. 

However, after he had made the normal exposure of the fluorescent tube replica 
of the church, he wanted a second, larger image in red. He re-wound his shutter 
after the first exposure and replaced his normal lens with one of longer focal 
length. He made his second exposure through a red filter. Instructions accom- 


To make this fantasy, Rothschild photographed a flower without a filter; then on 
the same film made overlapping exposures through red, green, and blue filters. > 
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£/5.5 at 1/50 on Kodachrome. 


Ship reflections: Exakta, 180mm Tele-Megor lens, 
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“4 SUCCESSFUL EXPERIMENTAL 
WORKER MUST KNOW WHEN 
AND WHERE TO EXPERIMENT.” 


—NORMAN ROTHSCHILD 


Double exposure with Exakta. 
First normal exposure was made 
through 50mm lens, f/4, 1/25. 
Then second exposure was made 
through red filter with 85mm 
Steinheil lens, f£/2.8 at 1/25 see. 


Below left: Backlit pier. Exakta, Stein- 
heil Culminar 135mm lens, f/9 at 
1/50 on Ansco Color, late afternoon. 
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Exakta, 58mm lens, f/1.9 at 1/25, mixture daylight, lamps. 








ROTHSCHILD’S RULES 


1. Beginners should not be afraid to 
imitate techniques of more advanced 
workers. Eventually they will de- 
velop their own photo personalities. 
2. Know your equipment. Keep your 
photographic materials as simple as 
possible. One camera, one lens, one 
type of color film and no filters to 
begin with. 

3. Use an exposure meter for each 
photograph. But before buying one, 
take a few rolls of color using the 
tables supplied with the film. These 
tables will give you a better under- 
standing of your exposure meter. 





Exakta, 180mm Meyer Tele-Megor lens, 1/50 at £/9, hand held. Kodachrome film, Daylight-type, no filter. 
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panying this filter advised the photographer to give five 
times the normal exposure when using it. There were no 
directions for use with color since the filter was meant 
to be used only with black-and-white. Rothschild reasoned 
that the ratio between an exposure with no filter and 
with filter would remain about the same whether color 
or black-and-white was used. So he gave his second ex- 
posure through the red filter five times the exposure he 
had given the scene without a filter. 

Rothschild’s two “non-experimental” photographs at 
the bottom of pages 52 and 53 are actually quite experi- 
mental in nature—if by experimental you mean violat- 
ing supposed rules of “good” color photography. 

The pier is a backlighted photograph, a difficult tech- 
nique, particularly in color where the exposure latitude 
of film is less than with black-and-white. The light in- 
tensities of the pilings, the foreground seashore, the sky 
and the background water were so far apart there was 
no hope of registering all in proper color on the film. 

Rothschild decided to expose for the foreground and 
let the pilings go into silhouette. The foreground surf, 
shielded partially by the dock, would probably be within 
the film’s exposure latitude. The brilliantly-lit back- 
ground surf would necessarily be overexposed as would 
most of the sky. But this might be just the thing needed 
to contrast with the foreground and pilings. And so the 
picture was made. But even the normally exposed fore- 
ground was depicted in colors other than a viewer at the 
scene would see it. Actually this foreground was a great 
deal less colorful. The red tone was imparted by the 
reddish content of the setting sun and the absence of 
the blue content of normal daylight. 


Combining daylight and tungsten 

The portrait on page 53 is more personal than the other 
photographs. It’s a picture of Rothschild’s father made 
by tungsten light combined with natural light, a “don’t” 
rule in most photographers’ books. But Rothsehild want- 
ed a warm photograph. He knew that Kodachrome, 
Daylight-type, when exposed by regular Mazda house- 
lamps, turns reddish. The problem was to get enough 
normal daylight on the left side of the picture with an 
appropriate amount of lamp light on the right as a fill-in. 
Too little fill-in meant a face in shadow; too much, a red- 
beet appearance of the skin. But Rothschild could im- 
agine how the transparency would look. The colors existed 
in his color world where results are predictable in the 
light of previous experience and knowledge. 

The beach photograph, opposite, typifies the natural 
photograph which is best taken as is. 

“Thousands of color patterns such as this abound at 
any beach,” Rothschild explains. “The fluorescent-like 
bathing suit attracted my eye since it stood out so bril- 
liantly against the simple background. The accessory 
wastebasket and the presence of a bathing suit in a com- 
plementary color were indeed fortunate.” 

Rothschild used a 180mm Meyer Tele-Megor lens on 
his Exakta VX to isolate his subjects from the rest of 
the beach. He made the exposure from an overhead 
boardwalk at 1/50 sec. and £/9. 

These four color pages of Rothschild’s work are but 
a small sampling of an almost infinite variety of tech- 


niques w...ch he has successfully mastered. Yet, he has 
never before had any but single pictures of his published, 
largely because he never thought about submitting any. 
He takes pictures principally to please himself—it seldom 
occurs to him that anyone could be interested in his work. 

Before Rothschild started experimenting with unusual 
techniques, he learned the proper ones. His father, who 
worked for E. Leitz, Inc., N. Y., taught him developing 
and printing when he was 12. He made his first abstracts 
soon after, when he became interested in photograph- 
ing the vein structures of leaves. Then came the pictorial 
processes—carbon and bromoil prints, paper negative 
techniques, toners. After trying all these methods of 
doctoring photographs Rothschild became convinced that 
straight photography yielded the most satisfying pic- 
tures. He hasn’t made a “pictorial” print since. 

Rothschild then went into color. He did his first work 
on Agfacolor and Lumiere screen-type color plates. He 
became discouraged however with their slowness—they 
often required exposures ten times that of today’s color 
films. He experimented briefly with Kodachrome when 
it came on the market in 1935. Then came World War II 
and Rothschild attended Army Engineers School and 
the Signal Corps Photographic Center. He spent 18 
months as a post photographer. 

After being discharged, Rothschild worked in a por- 
trait studio, did some commercial photography, sold 
equipment in camera stores and taught photographic 
optics and techniques, his favorite vocation. 


About equipment 


Rothschild, who uses an Exakta V and a VX with eye- 
level prism finders, advises the would-be experimental 
worker to start with a 35mm reflex with one lens. 

“With such a reflex,” advises Rothschild, “you can 
see the actual image recorded and the depth of field at 
all openings as you would on a view camera. When you 
have mastered the one lens, you'll find that accessory 
lenses are generally less expensive for single lens re- 
flexes. You won’t need accessory viewfinders and you'll 
be able to see on the groundglass just how a wide angle 
or long focal length lens sees.” 

At first, Rothschild suggests straight photography with 
exposures calculated by the tables supplied with the 
film. After becoming familiar with such exposures, he 
says, a light meter is useful for making difficult shots. 

“When you have mastered your camera and exposure 
meter,” declares Rothschild, “then experiment. Try com- 
bining daylight with other types of illumination to vary 
color tones. Shoot daylight-type color film indoors with- 
out a filter and then take some tungsten-type color film 
outdoors to see what happens. Look at the results and 
remember them for the time when you need them. 

“Make a few double exposures. You can do this with 
most focal plane shutter cameras even if they do have 
double exposure prevention. Simply wind the speed dial. 
This winds the shutter. Also try using filters meant for 
black-and-white with color film. 

“The secret of successful color experimentation is not 
improvisation on the spot, but to know experimental tech- 
niques—to try them out before relying on them. That is not 
only good photography. It’s common sense.” —THE END. 
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HERE’S WHAT’S NEW 


Five-element 80mm Schneider len 


Double exposure device. 


. 


Enlarged focusing knob, film reminder. 
Aperture and speed wheel lock 


Shutter release, flash terminal locks. 


Baffled interior 
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Built-in Rolleikin counter 


Focusing magnifiers 
Safety film knob 
Rapid action tripod adapter base 
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Redesigned neckstrap retainers 
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the new rollel 


HOW GOOD IS THE NEW $385 MODEL 2.8C WHICH INCORPORATES 
SUGGESTIONS MADE BY PHOTOGRAPHERS? ... BY ARTHUR KRAMER 


The makers of the Rolleiflex have done it. To their own 
store of ideas, they’ve actually added suggestions for 
improvement from Rollei users and have come up with 
a new Rolleiflex model, the 2.8C. 

At first glance the greatly enlarged diameter of the 
£/2.8 taking lens is all that distinguishes this model from 
other Rolleis. But a closer look reveals that a lot more 
has been added. The numbers which follow refer to the 
photo on the opposite page. 


1. The new lens 


The camera’s most important feature is its new 80mm, 
air-spaced five-element {/2.8 Schneider Xenotar lens. 
The £/2.8 lens on a previous model was a four-element 
objective which often gave trouble when used wide open. 
The makers of the Rolleiflex claim this trouble has been 
eliminated in the Xenotar lens. Optical and practical 
tests (which we will get to later) indicated that this was 
true—at least on the cameras tested. 


2. Double exposure device 
Up till now Automatic Rolleis have been built with 


double exposure prevention devices. With these Rolleis, 
you can’t make a double exposure, even if you wish to. 
On this new Rollei, however, the prevention device can 
be bypassed when double exposures are desired. By ap- 
plying light finger pressure against a control under the 
film-winding lever, you can move the lever backwards, 
cocking the shutter without winding the film. 


3. Enlerged focusing knob 


A large, new focusing knob, deeply grooved, is easy 
to grasp and helps in accurate focusing. The knob has a 
film speed and film type indicator built into the side 
to remind the photographer which type of film is loaded 
in the camera. 


4, 5. Safety Locks 


There is a series of locks on the shutter release button, 
flash outlet, and the speed and diaphragm control wheels. 
The shutter release button is collared with a two-position 
fan-shaped lever. When “up,” the release is locked 
against accidental exposure. An identical lock secures the 
flash connecting cord to the camera outlet. Users of 
German-type flash contacts often complain that synch 
cords pull loose. The connecting cord supplied with the 
new Rollei has a special shoulder on it which is firmly 
held by the lock. 

Some Rollei users have commented that shutter or 
diaphragm settings were easily brushed out of adjust- 
ment when the setting wheels were touched by mistake. 


The designers have eliminated this problem by placing 
locks on both wheels which keep them from moving. 
When you apply moderate finger pressure, the lock is de- 
pressed and the wheel is released. Users will have to apply 
direct thumb pressure against the wheels to depress the 
locks instead of brushing the wheels with the side of 
the thumbs as is customary on other models. Also the 
enlarged shutter requires more pressure to set. 


6. Baffled interior 


The inside of the camera is now baffled (ribbed) with 
metal strips to protect the film from internal reflections. 
All £/3.5 automatic Rolleis and the previous £/2.8 had 
smooth, dull black interiors. 


7. Rolleikin counter 


In recent years, more and more of the Rolleikin 
adapter, which allows the use of 35mm film in the cam- 
era, has been built into the Rolleiflex. The latest addition 
is the built-in 35mm film counter, which will make 35mm 
adaptation on the new Rollei cheaper and quicker, and 
will encourage a purchaser of the new camera to use it 
for both 35mm and 120 film. The vertical format and 
new 80mm lens is ideal for portraits on 35mm film. Hori- 
zontals can be taken by holding the camera on its side, 
at eye level, and focusing through the mirror, although 
this technique was found to be rather clumsy. 


8. Focusing magnifiers 


To aid those who have had trouble using the fixed 
magnifiers, adjustable magnifiers over the ground glass 
and in the eye level finders have been added to the new 
hood. The new magnifiers swing free on two pins. Care 
must be taken not to touch the magnifiers with the cheek 
or forehead when they are moved from the normal posi- 
tion. The ground glass magnifier covers the entire picture 
format, but is centered slightly low in the image field. 
This may tend to make the photographer compose at the 
bottom of the ground glass. 


9. Safety film knob 


Loading is exactly the same as with previous models. 
When the back is opened, the film knobs are unlocked 
and may be drawn outward to insert the spool as usual. 
But on this model these knobs are locked when the back 
is closed making it impossible to accidentally disengage 
the film spool while the camera is in use. 


10. Tripod adapter base 


A grooved camera tripod base can be used with a 
radically different tripod adapter soon to be available. 
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TESTING THE F/2.8 XENOTAR 


1. A cross-lit brick wall was photographed at 
maximum aperture and varying distances with 
£/2.8 Rollei and a £/3.5 model known to have 
good resolution. Edges (inset) were enlarged. 


2. A 16 diameter enlargement of inset taken 
with one f/2.8 Rollei showed amazingly good 
definition, bearing out findings made during 
the bench tests. Resolution held through f/22. 


3. The second f/2.8 Rollei and the £/3.5 Rollei 
were not quite as sharp at edges at full aper- 
ture, but improved to that above (2) when 
stopped down (see text for all testing data). 
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This new adapter will fit atop standard tripods and will 
lock the Rollei to the tripod by means of a lever, a quicker 
method than the standard screw thread. The thread, how- 
ever, is retained at the bottom of the camera if the owner 
desires to use a standard tripod head. 

The neckstrap retainers (11) are redesigned to accom- 
modate a new-type neckstrap which is supplied with the 
camera. This neckstrap can be attached to the camera 
and removed more swiftly than that on other Rolleis. 


The lens—how good? 

Finally we get to the most important of all the improve- 
ments—the lens. This is not the first {/2.8 lens ever put 
on a 214x214 Rollei. Many photographers who have 
used or tested the previous £/2.8 mode!, which this new 
camera supersedes, felt that the definition was not up to 
their acceptable standards. Wide aperture lenses which 
must cover comparatively large film areas are often 
notoriously poor in edge definition at full aperture. Prac- 
tically all Automatic Rolleiflexes have up, to this time 
been supplied with four-element Tessar or Xenar £/3.5 
or Tessar £/2.8 lenses. The new Xenotar is a five-element 
lens of the air-spaced type. It was not until the advent 
of modern optical coatings that the full advantage of 
such a design could be exploited. 


Bench testing 

The camera was taken to a well-equipped optical 
laboratory and placed on an optical bench. The lens 
appeared to be free of astigmatism. It showed no shift 
of focus when stopped down. There seemed to be the 
faintest trace of flare at {/2.8 but this disappeared when 
the diaphragm was closed to about f/3, a definite improve- 
ment in this respect compared to what we had previously 
seen in other lenses of similar focal length and aperture. 

The definition at the edges was far above that of the 
old four-element £/2.8. This individual Xenotar lens 
looked excellent in bench tests, but that did not guarantee 
excellent pictures. Only extensive tests on actual film 
could tell about that. 


Practical testing 

The camera was also checked for lens, film, and 
ground glass alignment. Then it was ready for the film 
tests. An £/3.5 Rollei of known image quality was used 
as a control unit. The first test was made on a cross-lit 
brick wall. A series of shots was taken at varying dis- 
tances and apertures with both cameras. Negatives were 
carefully enlarged to about 30x30 inches and examined 
over the entire field. Results showed that the Xenotar 
£/2.8 lens wide open was equal in most respects to the 
£/3.5 lens wide open. It did not noticeably lose defini- 
tion when stopped down to £/22. A second Xenotar tested 
actually had better marginal definition at {/2.8 than the 
older type lens had at £/3.5! The tests were repeated on 
various objects and at varied distances with the same 
result. The next test was of a more practical nature. Por- 
traits of actor Jack Palance (Continued on page 98) 


Actor Jack Palance was photographed by f/2.8 Rollei at 
maximum aperture with floods. Focus was on eyes.[> 





e afraid 


... TO TAKE PICTURES OF PEOPLE YOU DON'T KNOW. EIGHT 


PHOTOGRAPHERS DISCUSS THE WAYS THEY APPROACH THE PROBLEM. 











Each year thousands of fine photographs remain untaken. Oh yes, the event 
occurred, the photographer was there, the camera loaded, the light sufficient. 
But fear of that great unknown, the reaction of the human beings making 
up the subject material, froze the camera at the photographer’s side. His 
hands turned cold, his stomach to jelly. By the time he recovered his 
nerve, if ever, the picture was gone. It happens to everyone, amateur and 
professional alike. On these eight pages are a variety of pictures that were 
recorded. Each in its particular way required that the photographer take 
his chance in an unknowable situation. The results vary, logically, as do 
the personalities and techniques of the photographers. Each photographer 
explains his own approach to this problem. Some of these explanations 
come from many years of experience, others are from beginners. You will 
perhaps find most interesting the fact that photographers with great 
reputations for capturing candid incisive portraits are diffident and shy 
in their relationships with their subjects. They are not bully boys. Per- 
haps this is the key to the humanity which their pictures express. 
The photographers: Lisa Larsen, Anton Bruehl, Harold Feinstein, Fred 
Plaut, Henri Cartier-Bresson, Eliot Elisofon, Lou Bernstein, Tosh Matsumoto. 
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“There are two ways of approach- 
ing the problem of photographing 
people you do not know. The first 
and best is to get to know them 
well—their habits and expressions. 
Then you have the optimum chance 
of getting the true moment. There 
are times, however, when your sub- 
jects may be uncooperative. Then 
you must remove yourself from the 
direct attention of the people in- 
volved. Such was naturally true of 
the Arnold Schuster funeral (left). 
Schuster was the young man who 
was murdered after his tipoff had 
led to the arrest of bank robber 
Willie Sutton. The crowd was 
hostile to the press and we were 
restricted to photographing from 
across the street. I used an 85mm 
Nikkor lens on my Leica and was 
thus able to get in close to the faces 
of the family as they emerged from 
the funeral parlor following the 
coffin. Although they seem to be 
looking at me, I was so far away 
that they were oblivious of the 
camera and of me.”—Lisa Larsen 











“When photographing in a foreign country such as Mexico (above) I always enlist the aid of a 
native-born, intelligent and congenial assistant. Usually I find the peasants of such lands most inter- 
esting to me photographically. It is often necessary to convince them that I wish only to por- 
tray their beauty and simplicity, and that I am not making fun of their poverty or lack of finery. 
My assistant, who has no language problem, is able to explain this to them and thus assure them 
of my sincerity. In this way I find it possible to get complete cooperation.”—Anton Bruehl 


“You’ve got to decide first that getting your picture is more important than 
the ethics involved, your subject’s reaction or your own shyness. | prefer 
to have my subject entirely unaware of me. If I am noticed, I have several 
techniques. I pretend I am interested in the area around or directly behind 
the subject. I wait until he becomes bored with me and goes back to what 
he was doing. Some occasions (right) demand immediate action. I walk right 
up to my subject, click the shutter and get out of the neighborhood as 
‘quickly as possible and with no explanations. You will find some people 
you can be honest with and at ease. Though friendliness will relax some of 
your subjects, it will make others more affected and stiff.” Harold Feinstein 














“This picture (right) was taken on a Sunday morning near the entrance to a church while I was doing a 
story on London’s suburbs. You ask me how I approach the people I do not know, to photograph them. I 
cannot answer this question because I do not approach them, they approach me. Wouldn’t it be funny 
to see a hunter running after a wild boar to shoot it? It would be funny but also unwise, because the 
boar would be likely to turn and run back at the hunter! But photographing people is not shoot- 
ing wild animals. People instinctively feel how you approach them, whether it is with sensitivity or 
brutishness. Trying to be invisible to the person you photograph diminishes the danger of hurting 
his feelings and also prevents altering the real life situation. In the case of this gentleman, I shot 
him when I felt him in range—that is to say, when the feeling I had about him seemed to me to be 
the clearest and, to convey my feeling properly, when the scene was correctly composed. But in fact I 
did not think of all this. I just shot when I felt it was right, and let him go unaware. Naturally 
there is a question of luck regarding who and what is going to cross your path; but when your will is 
focused in the proper mental attitude, things occur. Reality is always richer than the meager little 
tricks and arrangements one could invent. So in fact when one knows clearly what he is after, it is better 
to let the floodgates of intuition be wide open. One must not be afraid of people, but one must be 
afraid of destroying reality.”—Henri Cartier-Bresson 


“T never feel more frustrated than when approaching a perfect stranger to take his 
photo. I neither know the reaction of my prospective victims to photographers, nor have 
I the time to study their behavior under the eye of the camera. Besides, I feel that stealing 
a picture is intruding in somebody’s privacy. The photo of the young couple (below) 
was taken near Paris. My wife, who has a remarkable gift for talking to strangers, attract- 
ed their attention so as to distract them from the camera and from me.”—Fred Plaut 








“Actually, I am very shy about pushing 
my way in with a camera. I would rather 
ask first and then make the picture. 
Sometimes this is impossible. The thing 
to do then is to be as unobtrusive as pos- 
sible and to be as decent as you can. In 
this photograph (above) of a blind beg- 
gar on a street in Santiago, Chile, I ap- 
proached my subject with considerable 
respect and tried not to let him know 
that I was making the picture. I did the 
picture because of the story on which I 
was working at the time—an essay for 
Life on Chile and her people—but I 
would have hated to make the beggar 
feel badly because a photographer had 
stolen his picture.”—Eliot Elisofon 
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“Photographing people (right) makes me feel very 
self-conscious. Fortunately, for me, there are other 
effective ways of capturing people on film besides 
recording their physical likenesses. One can photo- 
graph their environment—the streets they walk 
down, the buildings they pass, the newspapers they 
crumple and leave behind them. In all aspects, 
people are my favorite subject matter. Occasion- 
ally when I do point my camera directly at a per- 
son, I do not strive for a sneaky candid. If your 
intention is not harmful, people will sense it and 
will not resent your camera.”—Tosh Matsumoto 
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“The fear of taking pictures of people comes from 
within one’s self. I took the picture of the kids 
(above) on my block where I had been taking 
pictures for many years. The kids expect it of 
me, so do the adults. The basic principle to fol- 
low in candid photography is one of friendship 
and kindness to those you meet. There may be 
times when you are faced with resentment. There 
will be other times when you will meet with a 
warm response. Only by using your camera more 
and more will you lose your fears. You must 
realize that the acceptance of the dramatic, 
entertaining and painful moments that come be- 
fore your camera is really an acceptance of the 
realities that face your everyday life. If you 
don’t run from them, you will begin to open 
your eyes to many things surrounding you that 
were once obscure. Photography can thus become 
a great maturing experience.”—Lou Bernstein 





Weegee goes to the 


PHOTO SHOW 


About 75,000 people jammed into New York City’s Grand 
Central Palace Feb. 12-16 to see the National Photo 
Show, annual presentation of the Photographic Manufac- 
turers’ & Distributors’ Association. They didn’t get to see 
much in the way of brand-new equipment, as most of the 
manufacturers kept their surprises under wraps for the 
Spring trade convention, but they had a lot of fun. There 
were pretty models posing all over the place} also model 
trains. The Polaroid Corp. had the biggest display. Bolex 
stereo movies attracted more than 12,000 viewers. Thou- 
sands more jammed the FR darkroom to see “how to do 
it.” Also present was the one and only Weegee. Here are 
some of the things he saw, did, and thought about it all. 
“T ran into a number of old friends at the Show.” 


“There didn’t seem to be 
much new equipment shown.” 





A “Amateurs came loaded down with all 
kinds of stuff. After lugging it around all day, 
shooting pictures, some people felt that they 
” 


couldn’t hardly hold their heads up anymore. 


<] “If you are wondering who’s Mabel, that’s 
her. She’s Camera Editor of the World Tele- 
gram & Sun and the paper had a booth. 


V “They should’ve had a Queen of the Show.” 





ENLARGING FROM A TO Z, PART 5... PRINT FINISHING 


HOW TO DRY MOUNT YOUR PRINTS 


Nothing adds so much to the appearance of a print as a 
good mount. The best way to mount a print is with dry 
mounting tissue—the job is permanent, neat, won’t mess 
up the house. If you know how, it’s quick and easy to 
do; otherwise, it’s plain murder. Here’s a simple way. 
Dry mounting tissue looks like waxed paper, is coated on 
both sides with a substance which, when heat is applied, 
melts and becomes strongly adhesive. You use a sheet 
of it between print and mount, and it will hold the two 
together, if you do it right. Eastman Kodak Co. and other 


firms make the tissue. You can get it and the mount- 
ing board in most photo or art supply stores. Profes- 
sionals apply the heat and pressure with dry mounting 
presses. These do a fine job, but they are expensive, 
big and heavy, and worthwhile only if you mount many 
prints frequently. For the occasional print mounter a 
household iron with automatic heat control will do nice- 
ly. You should also have a tacking iron (prices range 
from about $3 to $15, several types available), a good 
trimming board and a sturdy table to work on. 


FIRST, TACK & TRIM 


<{ Pick out a sheet of dry mounting 
tissue slightly larger in each di- 
mension than the print to be mount- 
ed. Lay it on the back of the print, 
which must be completely dry, of 
course. With the tacking iron, press 
down on the tissue at the center of 
the print. The iron must be quite 
hot—if it sticks to the tissue it’s 
not hot enough. If you don’t have a 
tacking iron, the point of a house- 
hold iron can be used but is not as 
satisfactory. Keep the tacking iron 
pressed down just long enough to 
get the tissue stuck to the print, then 
remove it. Trim the print and the 
tissue, together. A trimming > 
board is best, but a sharp single- 
edged razor blade and straight edge 
can be used, carefully. 


SET THE MARGINS 


<] Lay the print and mounting tis- 
sue combination on the mount and 
measure out the margins carefully. 
Standard mounting practice is to 
have the same size margins at the 
top and sides of the mount, with the 
bottom margin about 14 wider than 
the other three (see photo 10) . How- 
ever, this is no fixed rule, just a 
guide. Make your pencil marks 
light. When the margins are fixed 
and the print is properly located, 
don’t move it. Carefully lift a > 
corner of the print—leave the tis- 
sue lying flat on the mount. It should 
just reach the margin marks. With 
' the tacking iron, tack the corner of 
the tissue to the mount making 
certain not to move or wrinkle it. 
Repeat this on the other corners. 








IRON A PAPER SHIELD 


At this point the mounting tissue 
is tacked to the print at its center 
and to the four corners of the mount 
and we are through with the tack- 
ing iron. Now for the actual mount- 
ing. With the flatiron set at rayon, 
the lowest heat, iron out a piece of 
<] clean white paper about the size 
of the print. This gets the moisture 
out of the paper, prevents it from 
sticking to the print during the next 
step. Now place the ironed-out 
paper over the print; it will act as 
a shield for the emulsion. 


PRESS PRINT FIRMLY 


The most important step is the iron- 
ing of the print. It must be done 
on a flat, firm surface which will 
not bend under pressure, otherwise 
the print won't stick to the mount. 
<| Press the flatiron down on the 
paper with moderate force. Keep 
the iron moving, from the center out 
to the edges of the print. Be sure 
that every bit of the print is cov- 


ered, that nothing is left unironed. 
The clean white paper must be kept 
between the iron and the print at 
all times. If it isn’t big enough to 
cover the entire print, move it 
around as each area of the print 
is pressed with the iron. 


TEST THE FINAL JOB 


<j] To check the mount and deter- 
mine whether or not the print is 
sticking securely and all over, gent- 
ly bend the mount in one direction 
and then in the other (photos 8 & 
9). If you hear a crackling noise 
when this is done, or if the print 
peels away at the edges or center, 
the job wasn’t done well. Go over 
the print again, moving the iron 
more slowly, applying more pres- 
sure. This will probably take care 
of the bad spots. With a gum eraser 
carefully remove any margin mark- 
ings. This type of mounting, well 
done, will last many years. If, how- 
ever, you only want a temporary 
mounting, or are in a hurry and 
don’t have dry mounting materials, 
turn to the next page. 








ENLARGING FROM A TO Z, PARTS... PRINT FINISHING 


HOW TO MAKE TEMPORARY MOUNTS 


The simplest and quickest way to mount a print is with cause the print and the mount to turn yellow in a year 
rubber cement, but this method has its drawbacks. For or less. There’s no guarantee that this will happen, nor 
one thing, rubber cement mounting is not permanent. can anyone promise that it won’t. Some people are 
After a period of anywhere from six months to two years luckier than others. If you have any qualms about this 
you may suddenly discover that the print and mount have method, reserve it for prints destined for non-favorite 
parted company. This isn’t fatal, as all that’s neces- relatives, temporary shows, store window decorations, 
sary is to remount the print with rubber cement and it’s and so forth. However, since so many people use rubber 
good for another year or so. More important as a draw- cement and have trouble with it, here’s a tried-and-true 
back is the fact that certain combinations of rubber technique for the job, simply explained and clearly 
cement, print paper, and atmospheric conditions may illustrated to get you over the tough spots. 


TRIM; MEASURE MARGINS 


<j Trim the print to the exact size 
desired. If you don’t have a trim- 
ming board a sharp, single-edged 
razor blade and straight edge will 
do, if used with care. 


Place the print on the mount and D> 
carefully measure the margins. 
Then with a soft pencil lightly mark 
a straight line on the mount on all 
four sides of the print (photo 13). 
Be sure the print doesn’t move while 
this is being done. Most prints are 
mounted so top and side margins 
are the same, with the bottom mar- 
gin about 4% deeper. However, the 
important thing is to mount the 
print so it pleases the eye, and there 
are no rules on this. 





SPREAD RUBBER CEMENT 


With a flat brush one or two inches 
wide, spread rubber cement thin- [> 
ly but evenly all over the print area 
on the mount. It’s not necessary to 
be careful at the pencilled margin 
lines; spread cement about 4 in. 
over the margin in all directions. 
Next give the back of the print a 
thin, even coat; leave no spots un- 
covered, pay particular attention to 
the edges of the print. 
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PREVENT STICKING 


Let the rubber cement dry thorough- 
ly on both mount and print; this 
may take from 5 to 15 minutes. 
<j When both are dry, cover the 
mount with two pieces of waxed 
paper; one for the bottom half, one 
for the top half of the mount. Each 
piece should be a little bigger than 
the half of the mount it is to cover. 
Where they meet in the middle of 
the mount the pieces of waxed paper 
should overlap about 4% in. This 
paper makes it possible to set the 
print in the correct position on the 
mount and prevents premature 
sticking. Set the print on the > 
waxed paper, lining it up with the 
pencil marks on the mount, which 
are visible through the waxed paper. 


REMOVE WAXED PAPER 


<] When the print is positioned 
properly, hold it in place with one 
dry, clean hand placed across the 
bottom half of the print. With the 
other hand, carefully remove the 
waxed paper from under the upper 
half of the print. Take pains not to 
disturb the position of the print. 


Now, place your free hand (the one 
that pulled out the waxed paper) 
across the top half of the print. [> 
Lift your other hand off the bot- 
tom half of the print and with it 
remove the waxed paper from under 
the lower part of the print. 


PRESS DOWN, CLEAN UP 


<] Place a piece of clean paper over 
the face of the print and press it 
down with your hands, as hard as 
you can. Move the hands in all di- 
rections, from the center of the 
print towards the edges, to get full 
and even contact between the print 
and the mount. Much better for 
this job is a roller squeegee. The 
clean piece of paper is still a must; 
don’t roll the squeegee on the face 
of the print itself. 

With a fingertip, rub the mount [> 
around the print to remove the ex- 
cess rubber cement. It will come off 
easily and cleanly. With a soft gum 
eraser get rid of the pencilled 
margins. Now your print is ready 
for spotting. Please turn the page. 





ENLARGING FROM A TO Z, PART 5S... PRINT FINISHING 


HOW TO CLEAN UP YOUR PRINTS 


If you examine carefully a newly dried print you will 
notice that it is marked with small light spots, lines and 
even black spots. These should be removed by spotting. 
The light spots are the result of dust on the negative, 
on the bottom surface of the condenser in the enlarger, 
or on the printing paper itself. Black spots are caused 


your enlarger and negative carrier clean. Keep negatives 
in protective sleeves, in a dust-free box. Before placing 
a negative in the enlarger examine it carefully, remove 
any large pieces of lint or dust with the end of a camel’s- 
hair brush, or by blowing gently across the negative. 
These precautions will prevent most of the really bad 





spots. The remainder can be removed by the method given 
here. Although there are other spotting materials and 
techniques this method was chosen as the simplest to use. 
However, it does require a little practice and care. 


by transparent areas (pinholes) in the negative, usually 
the result of improper developing techniques. These are 
less frequent than the white spots. The best way to elimi- 
nate spots is not to have them in the first place. Keep 


THE PROBLEM & THE TOOLS 


<| Here’s an exaggerated collection 
of print spots and blemishes. The 
young lady really has a much better 
complexion than appears to be the 
case here. While nobody in his 
right mind would attempt to clean 
up such a print with spotting tech- 
niques one section will do for dem- 
onstration of the method. 


These are the tools needed: set [> 
of spotting colors; three camel’s 
hair or sable brushes (Nos. 4, 2, and 
00); a single-edged razor blade; 
smal] water container (whiskey 
glass or similar); a hard pencil, 
No. 4H; a few pieces of white writ- 
ing paper to mess up. 





WET BRUSH, ADD COLOR 
<| What’s the fluid in the glass? 


Not ordinary water; it doesn’t 
have the right consistency, won’t 
stick to the print, runs and forms 
droplets. Adding a little gum ara- 
bic to water helps, but the best 
spotting liquid is plain old sal- 
iva (spit). However, you should 
never lick the brush. Instead. col- 
lect some saliva in the little glass 
and work from there. Some peo- 
ple drool more easily than others 
but it won’t take long to get an 
adequate supply. 

<] Pick out the brush size suitable 
to the job, dip it in the fluid. Carry 
‘the wet brush to the spotting color 
and move it over the black disc. 
The color will dissolve readily 
and will charge the brush. > 
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MAKE A POINT 


Draw the color-charged brush 
across the white paper several times 
with a simultaneous twisting-pull- 
ing motion. Not only does this put 
a point on the brush; you can check 
the darkness of the color picked 
up by the brush. This should match 
the darkness of the print area in 
which the spot is located. If the 
color on the brush is too dark, dip 
it in the fluid and try it again 
on the paper. If it’s too light, pick 
up more color from the disc. 

This is the correct position in > 
which to hold the color-charged, 
finely-pointed brush for spotting. 
Just the side of the very point is 
used, and the brush must keep 
its fine point. If it spreads, wet it 
again. repeat the pointing process. 


ADD DOTS, NOT LINES 


<j Spotting is done with a straight 
up and down motion, not by pulling 
the brush over the surface of the 
print. The brush is moved up and 
down over the spot. Each time it 
touches the print it leaves a small 
spot of color. Many of these little 
spots will fill in the too light spot 
on the print, making it blend with 
the nearby area and disappear. 

The highly magnified close-up in 
photo 27 shows all the individual 
spots of color. However, when these 
are viewed from the normal dis- 
tance by the naked eye, they all 
blend together. If you do a bad job, 
remove the color with a damp rag or 
sponge. Let the print dry, try again. 


SCRAPE BLACK SPOTS 


Dark spots caused by pinholes 
in the negative (photo 28) are 
harder to remove than are the white 
spots caused by dirt. There are 
two steps. First, the black spot 
is actually scraped off. This is 
done with the corner of a single- 
edged razor blade. Use very light, 
short strokes, scraping just the sur- 
face of the emulsion, being care- 
ful not to dig into the paper. When 
this job is completed you will have 
a white spot (bare paper) instead 
of the black spot in the emulsion. 
<] The second step is to darken this 
spot. The spotting colors won't do. 
Use a sharp pencil held almost 
vertically, move it straight up and 
down, making a dot with each 
stroke. Don’t draw the pencil across 
the area. Darkness of the area de- 
pends on how dark the dots are, 
how many you make.—THE END 
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rodeo... 


ANDRE DE DIENES 
TELLS HOW TO DO IT 
by LOU JACOBS JR. 


Stock foremen watching the rodeo are part of the flavor of 
the show which can be recorded with any kind of camera. 


For sheer camera excitement Andre de Dienes rates calf roping a close second to riding events. 











Action like this is challenging, says Andre. In the arena 


“IF YOU WANT THRILLS with your camera, here’s some- 
thing that is made to order. It has wonderful excite- 
ment—almost like the circus. And as far as I’m con- 
cerned it’s a paradise for photographers.” This just about 
sums up Andre de Dienes’ viewpoint on one of his 
newest enthusiasms: the rodeo. In it he finds a slice of 
Americana that completely satisfies his itchy shutter 
finger. And when you remember that this free-lance 
magazine photographer has thoroughly pictured the 
highlights of Europe and the gorgeous gals of Holly- 
wood, his quotation will give you some idea of the 
rodeo’s magnetism. 

Last winter de Dienes took off from his Hollywood 
studio and headed for Palm Springs, Yuma, and Tucson. 
Within a few weeks these three southwestern cities held 
their annual rodeos, which de Dienes decided to cover 
from a journalistic and pictorial point of view. His 
equipment was simple (all of the pictures on these pages 
were made with a Rolleiflex) and he quickly adapted 
his techniques to the fresh material he found on the 
rodeo grounds. 

As de Dienes put it, “shooting a rodeo is a challenge 
even for photographers who are very fast on their feet 


it takes fancy footwork; from the stands a tele lens. 


and gifted with their eyes. You must continually be on 
the move and alert for action that may break.” But if 
you enjoy shooting as Andre does you will try to cap- 
ture all aspects of the show, from action in the arena to 
pictures of the crowds, injured cowboys, bronc busters 
waiting for their turn, girls, kids and fancy outfits. 

In each of the three cities de Dienes got permission 
to shoot inside the arena, then poised himself by the 
gate as it opened to emit a wildly bucking bronc or bull. 
As fast as he could shoot he followed the animal until 
the cowboy was finally bounced in the dust. “Inside the 
arena,” he says, “I stick to the Rolleiflex without gadgets, 
for if I am not running towards the action, I’m running 
away from it. When one of those bulls sheds a cowboy 
he looks for new targets and heads for the photographer 
at hand.” 

Luckily you don’t have to get that close to make good 
pictures of action in the arena. You can take similar 
shots from the grandstand with a telephoto or long focal 
length lens if your camera accepts interchangeable lenses. 
This is the best alternative when you can’t get permis- 
sion from the authorities to take pictures inside the 
arena—or you don’t want to. But an accessory lens isn’t 
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Here’s one of the shots de Dienes made from 
the stands with his Rollei. Cowboys in the arena 
are trying to saddle up for wild horse race. 


Don’t forget to turn your camera on the spec- 
tators and contestants to get unpredictable 
shots like the one at far right—or pictures 
which show the absorption of cowpunchers, as 
well as kids, in this competitive event. While 


you'll need to use pre-focusing and split shut- 
ter techniques for action shots of the arena, 
sideline photographs, like those at right. can be 
focused and composed much more carefully. 











Sy 


a necessity for good rodeo pictures. The photographer 
who is well placed in the stands can grab plenty of 
medium-distance action shots with his normal lens if his 
camera has fast speeds to 1/200 or 1/500 sec. The idea 
is to get a seat as near the judges’ stand as possible, for 
this is the best vantage point. From this angle de Dienes 
took the twin-lens reflex shot on the top of page 78, as 
well as many others. In making this photograph he also 
took advantage of the pictorial quality of late afternoon 
sun shining through billows of dust kicked up by men 
and animals. 

Naturally speed is essential to stop most action in the 
arena, and Andre used the top speed on his Rollei (1/500 
second) almost continually. With Plus-X film this meant 
that he could shoot between f/8 and f/11 in bright west- 
ern sunlight. Yet even at 1/500 an animal whizzing by 
horizontal to the film plane can cause blur. But that in 
itself may be interesting (camera owners whose highest 
speed is 1/200 second, please note) for completely frozen 
motion, though a technical achievement, is often some- 
what static. If you are limited to 1/200 second another 
answer is to shoot as the action comes straight toward 
you, or on a slant. 

In the excitement don’t forget to turn your camera on 
the crowd all around you. Few people will pose. But 
their curiosity, interest, and vibrant enthusiasm is a con- 
stant pageant of picture possibilities. De Dienes, who 
sees America from a European point of view, says that 
he thinks of frontier days in the west when he sees the 
eager rodeo fans. And if you really want to record more 
of this contagious rodeo activity, leave your friends and 
relatives for a while and go behind the scenes with your 
camera. The amateur will usually have free rein in the 
congregating area behind the arena where the cowboys 
hang out. Nearby will be the cattle pens open for pic- 
tures without permission. Says Andre, “Those horses and 
bulls are only ferocious inside the arena. They gener- 
ally won’t bother you at all while resting.” 

In the larger rodeos there’s plenty of time to go back 
and get shots similar to the (Continued on page 117) 





Another source of many good photographs is the grand 
parade into the arena at the opening of the rodeo. 











— AGUIDE 
O FILTERS 


for black-and-white and color films 


FILTERS are small pieces of glass which can do great 
things for your pictures, if used properly. In black-and- 
white photography they are frequently quite useful; 
occasionally they may be a necessity. For much color 
photography the correct filter is vital to successful pic- 
tures; in fact, many times it would be nonsense to try to 
take the picture without the right filter. Yet, no aspect of 
photography is more confusing to most amateurs and 
many professionals. There are so many kinds of names, 
made by so many firms! This guide is intended to help 
clear up some of this confusion and provide a ready 
reference for filter use. 

In amateur black-and-white photography about 99 
per cent of filter use will be in daylight outdoors. There- 
fore the chart below has been confined to outdoor pho- 


BELOW: WHEN TO USE A FILTER WITH BLACK & WHITE FILMS; THE 


Under these 
V_ conditions - 7 





Use these 
V filters 


Burleigh 
Brooks 


Harrison 


Enteco & Harrison 


Eastman Kodak | Ednalite 





. For natural rendering of: 
clouds on blue sky, all 
average outdoor subjects, 
sand, snow, when sun is 
bright, sky blue. Can be 
used with either ortho- 
chromatic or panchromat- 
ic film. 


Light 
Yellow 


Light 
Yellow 


Wratten 
K-1 (No. 6) 
Light Yellow 


Light 


Yellow | t! 





Medium 
Yellow 


Medium 
Yellow 


Wratten 
K-2 (No. 8) 
Yellow 


Medium 
Yellow 


YL-3 





Deep 
Yellow 


Wratten 
K-3 (No. 9) 
Deep Yellow 


Deep 


Yelow | *e4 





. For greater contrast than 
medium yellow: distant 
haze reduction; sunsets. 


Orange 


Wratten 
G (No. 15) 
Deep Yellow 


Orange YL-6 





. For lighter color, texture 
in green foliage: portraits 
against sky with pan film. 


| 


Light 
Green 


Wratten 
XI (No. 11) 
Pale Green 


Light 
Green 


GR-4 





Medium 


Green 


Wratten 
X2 (No. 13) 
Medium Green 


Medium 


Green GR-5 





. For dramatic white clouds 
on dark skies, greater 
contrast than medium yel- 
low or orange: lighter col- 
or, more detail in red, 
orange, or subjects of 
similar color. Use only 
with panchromatic film. 


Light 
Red 


Wratten 
E (No. 23A) 
Light Red 


RD-4 





Medium 
Red 


Wratten 


A (No. 25) RD-5 
‘Red 





Deep 
Red 


Wratten 
F (No. 29 
Deep Re 


R-3 RD-8 





. For lighter color, texture in 
dark blue, purple, etc.: to 
add hazein distant scenes. 








Wratten A 
C5 (No. 47) Tri-color 
lue 


Blue (47) ied 


























tography. Although bright daylight appears to be white, 
it is actually composed of light of many colors ranging 
from invisible ultraviolet, through shades of blue, green, 
and red, to invisible infrared rays. Unfortunately, black- 
and-white films are much more sensitive to some of these 
colors than to others, particularly so to the blue and ultra- 
violet with which the light from a blue sky abounds. 
Unless something is done to control the light and re- 
duce the amount of ultraviolet and blue reaching the film, 
any sky area in the picture will be overexposed and will 
print as blank white. Fortunately, a colored filter has the 
faculty of holding back, to a degree, certain colors of 
light, while permitting other colors (the same color as 
the filter itself is) to pass through freely. Yellow, green 
and red filters hold back ultraviolet, blue and other colors 


of light in varying amounts. Thus, they have profound 
effects upon the appearance of skies and clouds, as well 
as objects of various colors which are photographed on 
black-and-white film. Of all the filters, the medium yel- 
low is perhaps the most useful and you should own one— 
other colored filters serve more specialized purposes. 
What these purposes are and which filters are to be used 
is shown in this chart. Also, who makes which kind. 
Not only is daylight composed of many colors of light, 
but the color quality of daylight itself varies greatly. The 
color of light is measured in degrees of color temperature 
according to a system worked out by the British scientist 
Lord Kelvin. Thus, clear, (Continued on page 113) 


FILTERS FOR COLOR FILM: SEE PAGES 82-83 


MOST USEFUL FILTERS (BETWEEN HEAVY RULES); WHO MAKES THEM 





E. Leitz | Mansfield Optex 


Miller Outcalt [Mimosa nied 
"Milo" "Mico" 


Carl 


Zeiss 


U.D.A. 


"Cloud-on" Wollensak 


Tiffen 





Light Yellow 
Yellow | 


Yellow Yellow Yellow 


#1 


Yellow 








Medium Yellow 
Yellow Il 


Yellow Yellow Yellow 
#2 2 2 


Yellow 





Yellow Dark Yellow 
3 Yellow il 





Orange 


Orange 


Orange 
(5X) 





Light Green 
Green | 


Yellow- 


Green (2X) 





Medium Green 
Green Il 





Light Red - 





Red Red 
| ll 





Dark Red 
Red Hl 





47 Blue 

















C5 (Daylight) 
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the Camera Clubs 





by MABEL SCACHERI 


Why does one club fail and an- 
other succeed? Here are some of 
the answers. 


Frequently I ponder on the reasons 
for the decline and fall of camera 
clubs. The causes often seem mysteri- 
ous, but that in itself isn’t strange 
when you consider that there is noth- 
ing simple about any situation involv- 
ing human relationships. 

In thinking over the case histories 
of various clubs which used to be going 
strong, I can list some of the mishaps 
which made them dwindle. Yet, oddly 
enough, the very same things happen 
to other clubs—but they pick them- 
selves up and go ahead again, as good 
as new or better. 


Case histories 


Club presidents sometimes get de- 
lusions of grandeur which lead them 
into excessive expenditures. They pay 
too much for darkrooms, rent, etc. But 
one club which had this trouble in a 
big way is now flourishing in new 
quarters, minus darkrooms, but full of 
pep and putting on fine programs. 

This same club suffered from fac- 
tional strife, too. Instead of disband- 
ing, this club, thanks to some firm 
characters among the members, stood 
up to the trouble makers and unhesi- 
tatingly bounced them right out into 


the alley. Another club is now going 
through the same difficulty, and I 
heartily hope they don’t weaken but 
apply the same measures. 

Obviously the type of president has 
a lot to do with the success or failure 
of a club. On the other hand, I know 
of a club with a first-rate president 
which nevertheless ran down hill and 
is now a ghost of what it used to be. 


An ex-member of this failing club 
discussed the matter with me. He said 
he thought the trouble was that the 
club changed its meeting place too 
often. They had something like eight 
different quarters in about 10 years. 
I suppose this experience is kind of 
upsetting. But it occurred during the 
war years when everybody knew space 
was hard to get and most people were 
willing to put up with conditions they 
would have resented in peace time. 

Another club I know of had the same 
problem because the group kept grow- 
ing. They had to move every few 
months, and the officers who scouted 
around for new places to meet prob- 
ably felt some dismay. Nevertheless, 
the club is still thriving and growing. 


On the plus side 


So the misfortune which poisons one 
club often has no bad effect at all on 
another group. I imagine that is be- 





























“I never wanted the paper cutter on the coffee table in the first place.” 
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cause the positive forces which made 
the members of the successful club 
strong enough to disregard difficulties 
were lacking in those that fell apart. 

Let us consider what those positive 
forces may be. I think one of the 
strongest unifying and solidifying 
forces in a camera club is personal 
friendships between members, outside 
the club activities. These friendships 
are probably easier to create and main- 
tain in smaller cities than in larger 
ones. That only means the big city 
clubs should crowd on a little more 
steam and make more effort to get ac- 
quainted with all the members. 

Before the new member has a 
chance to feel that he is an outsider in 
a sort of closed corporation, why not 
have one member invite the newcomer 
and his wife, if he has one, over to din- 
ner. Exchange visits back and forth 
and old and new members will really 
begin to know each other. 

It is the old members who must 
make the advances.’ The new ones are 
always rather bashful and uncertain of 
who’s who and how the club is run, etc. 
Personal friendships between members 
are one of the richest rewards of cam- 
era club membership—far ahead of the 
photographic skills and wisdom you 
may acquire. They also keep a club 
together through thick and thin. 


Call the Doctor 


Just about the most fatal ailment 
in a camera club is any form of 
prejudice—the sort that has no place 
in American life. It doesn’t happen 
often in clubs. But when it exists, it 
creates an intolerable atmosphere. Sel- 
dom does the undercurrent of intoler- 
ance break out into a good hot fight. 
A burst of plain speaking might clear 
the air. But the prejudiced members 
just cold-shoulder the ones who differ 
in religion, race, politics, income, so- 
cial background. Any difference will 
do for the prejudiced dope. 

The stresses and strains set up by 
underhand meanness under the polite 
surface will wreck any club or group. 
If the majority of the club members 
would only gang up, give the deep 
freeze to the prejudiced characters and 
ease them out of the club, it would help 
solve the problem. But that would be 
presupposing that most human beings 
have both courage and horse sense. 
If you see that your club is being 
spoiled by a few intolerants, don’t just 
let things drift. Do something about 
the situation. 

Intolerance can crop up over the 
strangest matters such as styles or 
tastes in photography. But a club is 
more interesting if various members 
make pictures from various points of 
view for monthly exhibition. 

Yet you'll find some opinionated 
jackass trying to make everybody see 
things his way—make only the kind of 
shots he prefers. Differ with him and 
he insults you publicly, orally and in 
writing. Why take his sass or drop out 
of the club? Why not give him a really 
tough time ?—THE END. 
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Battery-condenser flash units are the modern 
power sources for photoflash photography. 
All B-C units are alike in principle; but they 
differ widely in design, construction, features, 
accessories, power—and price. 

In an ordinary flash unit, one or more small 
dry cells fire the lamp. As the cells weaken, the 
flash timing becomes less reliable. Each exten- 
sion lamp requires an additional set of dry 
cells. 

In your B-C unit, a small, powerful multi- 
cell battery charges an electrolytic condenser. 
When your camera’s shutter contacts close, 
the charge stored in the condenser fires the 
lamp or lamps. This method has two tremen- 
dous advantages. 


Power and Uniformity 


First, the powerful condenser surge will safely 
fire several lamps—not just one. And when 
the circuit is series-wired, as in Kodak flash 
equipment, all the lamps fire in accurate 
synch. B-C maintains reliable timing even 
when the battery has weakened considerably 
through age or use, and even in cold weather. 

B-C is thrifty, too. It avoids failures that 
waste lamps and film. And, generally, one 
battery will last a year or more—is good for 
thousands of flashes. 


Up to 3, or More than 3? 


Now, how do you select? First, size up your 
power needs. Will you be using more than 3 
lamps at a time in lighting set-ups? Will you 
need remote control, or extra power to oper- 
ate a shutter solenoid? If so, you need profes- 
sional units—Kodak Ektalux equipment. 

But if you will never use more than 3 lamps 
at a time, the sturdy, inexpensive Kodak B-C 
Flasholder will serve your needs. You can add 
one or two extension units as needed. And, if 
you already have a flash unit that accepts two 
“C” cells end to end, you can convert to B-C 
at minimum cost—just slip a Kodak B-C 
Flashpack into the unit. 


Check Quality, Details 


Whatever B-C flash units you examine, check 
the design and construction for quality. Check 
the internal electrical components. Check the 
cords and connectors; any inadequacy here 
spells electrical resistance, defeating the ad- 
vantages of B-C. Kodak, for instance, uses 
thodium-plated connector contacts to insure 
low resistance and freedom from corrosion. 
Such details are important. 

Be sure the flash unit has extension outlets. 
Check also for mechanical soundness—sturdy 
bracket, positive lamp ejection, proper reflec- 
tor shape and surface, good firm grip in the 
hand, lamp acceptance, flash exposure data 
tonveniently at hand. Buy for good value, to 
fit your needs—and you need buy only once. 


Professional Power—Kodak Ektalux Equipment 
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Kodak Ektalux is professional B-C power. The 
Ektalux Flasholder accepts either one or two 
22'4-volt batteries. With two, it will fire up to 7 
lamps, strung out over 120 feet of extension 
cable. It has separate circuits for flash and sole- 
noid, each with its own big condenser (see 
diagram), and special protective features for the 
shutter contacts. In addition to the Ektalux 
Extension Units, special accessories provide for 
external synch and remote (solenoid) shutter 
operation. Firm saw-grip handle fits your hand. 
Sturdy magnesium Flasholder body combines 
ruggedness and light weight. All units accept 
both screw-base and midget lamps. Special 
brackets for standard amateur, press, and Pola- 
roid cameras. Ektalux Flasholder, $29.75 to 
$33.85, depending on bracket. Extension units, 
each with 20-foot cord, $12.40, 


The Kodak B-C Flasholder 
combines power, efficiency, 
and thrift. Accepts one 2214- 
volt battery; handles basic 
lamp and two extensions. 
Brilliant mirror-surfaced Lu- 
maclad reflectors assure peak 
efficiency from each lamp. 
Tough molded body provides 
firm hand grip. Steel U-chan- 
nel bracket with riveted, ce- 
mented inset pad keeps flash and camera rigidly 
aligned. Simple closed circuit (see diagram) 
keeps condenser charged, ready fo go at all 
times. A quality unit at a modest price—$10.40. 
Kodak Extension Unit, Model 1, with 20-foot 
cord and cushioned, adjustable clamp, $11.00. 











Low-Cost Conversion—Kodak B-C Flashpack 


Thrifty Kodak B-C Flashpack 
has same basic circuit as 
Kodak B-C Flasholder (see 
diagram). Inserts into any 
flash unit without solenoid 
control that accepts two “C” 
cells end to end; uses one 
22'-volt battery. For only $2.95 it converts your 
existing equipment to modern B-C operation. 


How to choose B-C flash 


Ektalux Flasholder A 
and Extension Units 





A Extension 
Unit, Model 1 

(includes clamp and cord) 
and Kodak B-C Flasholder > 
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A Kodak 
B-C Flashpack 


See your Kodak dealer, and review your flash needs with him. Change to 


B-C now—and you'll always be glad. 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 


Prices are list, including Federal Tax, and are 
subject to change without notice. 
Batteries not included. 
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Film length. Long roll, for less cost 
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per picture? Or shorter rolls, to com- = film p 

Film advance. Smooth, free plete quickly for prompt processing? < Finish. —_ pe Good Body 

operation? Easy-to-grasp con- 7c aaa dy ca cover 

porord be ae ere tion? Good feel and easy The 
— balance in your hands? _ 

- OF 


Shutter release. Smooth? Re- 
liable? Easy to manipulate? 
Properly placed for camera 
steadiness? 





Viewfinder. Clear vision? Easy 
eye-centering and framing? 
Combined with rangefinder 
for convenience? 
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, angefinder. Accurate? Same : 
Shutter. Accurate? Right seein en tnd on te — 
speeds for the lene? Is the same object twice in succes- = 
eee ae dont View ond. Tonge. cow spe 
scales? Dependable. built-in bined for convenience? al “ 
sah i . misty, 
flash synchronization? Focusing. How close? Clear color s 
footage scale? Field depth SYN 
scale? Smooth operation in the ler 


Interior construction. Sturdi- 
ness? Smooth rollers and fit- 
tings? Proper baffling and ’ 
blacking? Accurate film a ol 
guides? Properly sprung,‘non- 
scratching pressure plate? 
Neat detailing? 





all weather, hot or cold? 


Lens Mount. Is it rigid? Smooth 
in action? Modern in engi- 
neering? Will it maintain ex- 
act alignment with use? 


Lens. Right speed for your actual 
range of needs? Recognized quality? 
Easy setting? Clear scales, with “aver- 
age” settings clearly mark=d? 


Miniature cameras are enjoying a new surge of popu- 
larity—and rightly. A really good miniature is one of 
the most rewarding of cameras. But there are many 
types—and one must choose with care. 

What are the tests of a miniature camera? The expert 
has three—optical excellence, mechanical soundness, 
and swift, convenient operation. Or, in everyday terms 


%Price. Be sure the money goes into the features and 
quality you need, not gadgety details or surplus 
capacity you don’t need. Kodak has already proved in 
this great camera—the Kodak Signet 35—that a top- 
flight miniature need not cost a fortune. 


Or is your real need a medium-speed lens of supreme 
quality? Do you need extreme compactness? Instead of 
one fast-lensed camera, will you be better served by two 
thrifty cameras, with good lenses of fair speed? Your 
needs are personal, individual—and that is why Kodak 
makes different types of miniature cameras, in a wide 
price range. 

















—picture-taking ability, reliability, and ease of use. The check points, above, help you determine if a cam- oh "s 
Every Kodak miniature camera is designed to meet era is optically sound, reliable, and easy to use. Below RaPI 
these three basic tests, whatever the price. But in addi- and on the opposite page are the capable Kodak minia- for fast 
tion, there are your personal needs to consider. Do you tures, with a listing of the features that will help you ayn 
need top speed in the lens, and other special features? match your needs and your budget. shutter 
CoE 

Cons 

cast alu 

leather 

. eae design provides fast opening and closing, film ‘I 
Is it precision you need? po oe light admission, great accuracy. or 36 ey 


Do you need color transparencies and black- 
and-white negatives of needle-like sharp- 
ness? Do you need picture quality unsur- 


Speeds from 1/25 to 1/300 second. Shutter 

and lens settings red-marked for average 

shots—in color or monochrome. 
BALL-BEARING LENS Mount. Lens barrel 


Need 


passed by any miniature camera at any rotates against 50 ball bearings for satin- thrift 
price? Then your natural choice is the smooth focusing and elimination of play. 
Kodak Signet 35 Camera. RUGGED, ACCURATE RANGEFINDER. Com- 
Kopak EkTAr Lens //3.5. The finest lens bined with viewfinder to provide faster —— 
ntine 


obtainable on a miniature camera, incorpo- 
rating the highest degree of correction to- 
day’s optical science can provide. Fully 
Lumenized. 

Kopak SYNCHRO 300 SHUTTER. Two- 
bladed flash-synchronized shutter of unique 





shooting and better picture control. Spring- 
loaded V-bearings eliminate range errors. 
CONSTRUCTION FEATURES. Incorporates 
the latest advances. Film is held completely 
flat, yet advances smoothly and easily with 
a flick of the thumb. No scratching, because 


EAST 
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a miniature camera... 


film pressure plate rests on film-high guides. 
Body is of tough, die-cast aluminum alloy 
covered with scuff-resistant Kodadur. 

The Kodak Signet 35 Camera takes 135 
film, black-and-white or Kodachrome, in 
20- or 36-exposure cartridges. Price, $92.50. 


Need top speed? 


For fast action, even in color, and for tough 
shots in subdued light, the lens of the Kodak 
Retina IIA Camera stretches your picture- 
taking range. Check these Retina features: 
SCHNEIDER RETINA-XENON LENS //2. This 
superbly corrected, fully coated //2 lens is 
fast enough for full exposure in color on 
misty, rainy days... as well as fast action 
color shots of sports events. 
SYNCHRO-COMPUR SHUTTER. Matched to 
the lens speed, the flash-synchronized shut- 





ter of the Retina ITA gives nine speeds 
from 1/500 second to a full second. 

RaPID FILM ADVANCE. Film advance lever, 
for fast action and rapid sequence shots. A 
flick of the thumb advances film, positions 
it, re-sets the exposure counter, cocks the 
shutter and synchronizer. 

COMBINED RANGE- AND VIEWFINDER. 

CONSTRUCTION FEATURES. Made of die- 
cast aluminum alloy with genuiné pin-grain 
leather covering. Front closes when not in 
use, protecting lens and shutter. Uses 135 
film, black-and-white or Kodachrome, 20 
or 36 exposures. Price, $164.10. 


Need compactness at ¢ 
thrifty price? 


Bantam compactness, Pony thrift, and smart 
Continental styling of the Retina IIA are 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


combined in the Kodak Retinette Camera. 
SCHNEIDER REOMAR LENS //4.5. A fine, 
fully color-corrected, imported lens. Coated 
for maximum color purity and freedom 
from flare. 
WIDE-RANGE SHUTTER. Speeds from one 
second to 1/300 second. Built-in delayed ac- 





tion gives plenty of time after setting shut- 
ter to get in the picture yourself. Synchro- 
nized for flash. Body shutter release. 

COUPLED FILM ADVANCE. Provides auto- 
matic film stop, film counter, and double 
exposure prevention. 

CONSTRUCTION FEATURES. Body of die- 
cast aluminum alloy is covered with fine 
pin-grain leather. Front closes, protecting 
lens. Uses 135 film, black-and-white or Ko- 
dachrome, 20 or 36 exposures. Price, $59.50. 


Need a really compact 
fine camera? 


Only 4% x 2% x 1% inches closed, the 
Kodak Flash Bantam Camera is a true 
miniature that delivers big results... clean, 
sharp Kodachrome transparencies, black- 
and-white and Kodacolor negatives. 

Kopak ANASTAR LENS //4.5. Has ample 
scope for superb results outdoors, or in- 
doors by artificial light. Lumenized. 

Fast FLASH SHUTTER. Four speeds, 1/25 
to 1/200 second, plus Time and Bulb. 

LocKING FiLM ADVANCE. Safety catch 
prevents inadvertent winding of the film. 

EYE-LEVEL VIEWFINDER. Direct, optical, 
eye-level, folding type. 

CONSTRUCTION FEATURES. Special alu- 
minum alloy die-cast body for sturdiness 
and rigid positioning of the lens-and-shut- 








ter mount. Scuff-proof Kodadur covering. 
Uses 828 roll film—black-and-white, Ko- 
dachrome, or Kodacolor—8 exposures, 
Price, $56.00. 


Need quality performance 
at lowest price? 


For a thrifty start on a picture-taking career 
... or for a supplementary camera, choose 
the Kodak Pony 828 Camera. 

KopDAK ANASTON Lens, {/4.5. Lumenized. 

KODAK FLASH 200 SHUTTER. Speeds from 
1/25 to 1/200. Body shutter release. Average 
shutter and lens settings marked in red. 

OPTICAL VIEWFINDER. 

CONSTRUCTION FEATURES. Body is of 
tough molded material finished in pin-grain 
leather texture. Top plate is of gray Tenite. 
Takes 8-exposure 828 film—black-and- 
white, Kodachrome or Kodacolor. Price, 
$31.15. 

Kodak Pony 135 has all features of Pony 
828 plus automatic film stop and counter. 
Takes 135 film—black-and-white or Koda- 
chrome, 20 or 36 exposures. Price, $35.75. 





Prices include Federal Tax and are subject to 
change without notice. 


Let your Kodak dealer show you these 
Kodak miniature cameras. 
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Enjoy the magic of movies at a 


New Lower Price 


with the 


Brownie Zé 


Movie Camera jf $39 


Some months ago, Kodak’s budget-priced new 
8mm. Brownie Movie Camera brought the thrill 
of movie making within reach of thousands. 
Then, to complete Kodak’s economy movie team, 
came the low-cost but capable Brownie Movie 
Projector and Brownie Projection Screen. 

Now,: from Kodak comes another important 
Brownie announcement: Now, you can own a 
Brownie Movie Camera... start making your own 
movies ... of your family . . . of the places you go 
... of the things you do... for just $39.75. 
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S$ Snapshot ease of use Luxury camera features 


It loads as easily ... operates as simply ... makes A fast, pre-set Kodak Cine Ekta- 

pictures as surely ...as a Brownie snapshot cam- non //2.7 Lens. Sprocketless 

era. Make one simple lens setting according to the loading. All-purpose, all-film ex- 

Ww at built-in exposure guide. Then aim and shoot. posure guide for indoor and out- 

door shots. Finger-tip “click- 

stop” lens-opening adjustment. 

Tale] pshot economy Full-vision, eye-level finder with 

close-up indicators. Exposure 

In black-and-white or full color. One roll of 8mm. en ng prone Sco gee 

Kodachrome Film (only $3.95) gives you 30 to 40 : - a: i 

reading footage indicator. Hand 

average-length scenes...enough for a whole samatin etetad, “dhaned-tec- 

weekend of fun. Black-and-white film is priced even pr the if s” rc i top See r A + een 
lower. And prices include processing! ened Geinain. 


a onal 


And its projection comronion for all 8mm. movies 
Brownie Movie Projector... only $62.50 


Completely new design’ makes it as wish. And, it’s also lubricated for life! 
easy to thread as the Brownie Movie Ask your Kodak dealer to show you 
Camera. Then a flick of the switch and the Brownie Movie Team—camera, pro- 
you are showing your own movies... jector, and beaded 22x30-inch screen. 
“stills” and reverse action, too, if you (Brownie Projection Screen $4.50.) 


Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Dr. Cinema Says... 


If you intend to mix business with 


pleasure, choose a 16mm camera. 


Readers who are just about to take the plunge into movie mak- 
ing often ask me this question: “Which size camera do you 
recommend—an 8mm or a 16mm?” 

The only way to answer that question is to counter with an- 
other question: “What do you intend to do with your movies?” 

I like 8mm equipment and frequently make use of it for my 
own family films. It’s economical and you can get 8mm outfits 
which are beautifully designed and extremely versatile. But an 
8mm rig isn’t the answer to every potential movie maker’s prob- 
lem. Take, for instance, the Army dentist who wrote me recently. 
He wants to make some family films, but is chiefly interested in 
using his camera for clinical work connected with dentistry. 

I advised the captain to get a 16mm outfit. For clinical work, 
a 16mm camera offers advantages that an 8mm camera cannot 
duplicate. First there are the extra accessories available for 16mm 
cameras—a wider assortment of lenses, closeup devices, direct 
focusers, and such. Moreover, there is the availability of 16mm 
magnetic sound to be considered. 

Magnetic sound has opened numerous possibilities to pro- 
fessional men, both for their own clinical purposes and for pre- 
senting techniques to their fellows. A case in point is a dentist 
friend of mine. He and a colleague have developed a bit of oral 
surgery which they have carefully filmed in color. They wanted 
to put a sound track on it and show it to several hundred of their 
fellow dentists, but the expense of having an optical sound track 
made and dubbed in was far beyond their reach. The last I 
heard they had bought a 16mm magnetic projector, were having 
their film striped for sound, and were all set to add a spoken 
commentary just-as they wanted it. 

Luckily for them, all this was possible because they had shot 
their original film in 16mm. That is why I say 8mm is fine for 
the usual family and travel filming—but if you intend te mix 
pleasure with business in your movies, 16mm is your best bet. 

Another reader (in Venezuela, this time!) writes that he 
already owns 16mm magnetic sound and would like to know 
how fidelity at 16 frames per second compares with that of the 
more commonly accepted sound speed of 24 frames per sec- 
ond. And why. 

I doubt that any manufacturer will rap my knuckles for say- 
ing that sound recorded at 24 frames is superior to the 16-frame 
variety. If this weren’t so, everybody would record at 16 frames 
and thereby save miles and miles of film. The fidelity at 16 
frames is pretty good, at that, even on the very narrow magnetic 
stripe required for double-perforated film. As a matter of fact, 
I’d say it was plenty good enough for straight commentary, 
where no particular effort is made to get studio-type results. 

But 24-frame sound quality is superior—no question about 
it. Why? Well, it’s all a matter of simple mechanics. A film 
traveling at a higher velocity spreads out the sound track over 
a longer linear distance. This means that there’s room in a 
given length of film for a greater range of frequencies to regis- 
ter properly. It’s the same way with magnetic tape recorders 
or optical sound, for that matter. The (Continued on page 94) 
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back your movies with still shots 


by ARVEL 


Peter Gowland’s rig for supporting a still camera beside 
his movie camera. The nut, embedded in a square hole, se- 
cures the plywood support to the panhead. The 4 inch 
bolts screw into the tripod sockets of the two cameras. 
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AHLERS 


TAKE YOUR CHOICE of reasons why it often pays to back 
your movies with still pictures. With many of us, a mat- 
ter of diplomacy is involved. While friend wife concedes 
that as a movie-maker we are a cross between Alfred 
Hitchcock and James Wong Howe, she may take a jaun- 
diced view of our ability to produce still shots for her 
family album and legion of relatives. A still camera 
mounted alongside the movie rig will at least make pro- 
ducing album pictures almost painless. 

But supposing you are a hermit who dislikes family 
albums and relatives. If you like to haul out a projector 
and run 200 feet of scenic landscapes just for a glimpse 
of yourself swinging from a grapevine, well and good. 
We'll soft-pedal the argument about nostalgic still shots 
being more convenient to view than movies. But what 
about money? 

Many a photographer has sold a spectacular still shot 
he was able to catch on the fly even though he was pri- 
marily interested in running off movie footage at the 
time. Without the still camera the sale would probably 





have been muffed even though the same pictures were 
captured on 8mm or 16mm film. An enlargement from 
a movie frame has to constitute a terrific “scoop” before 
it becomes of interest to a picture buyer. 

If neither of these reasons for shooting stills along 
with your movies strikes a chord, there is still a third 
advantage to be considered. This one has to do with pro- 
ducing better titles for your movies. 

A title consisting of letters carefully superimposed 
upon a scenic background obviously has more mean- 
ing—and often more eye appeal—than the same letters 
placed upon a plain background. A scenic background 
picture helps set the locale and mood for the action to 
follow. In the accompanying illustration, for example, 
Peter Gowland’s title Malibu Beach, California would 
leave an audience in the dark as to what the film was to 
be about if the title appeared on a plain background. It 
might conceivably be a film devoted to bathing beauties, 
seahorses, or even sand in the salami. Would this be 
bad—keeping the audience in suspense for the duration 
of the title footage? Perhaps not, but you have probably 
noticed that professional movie makers generally intro- 
duce opening titles against background scenes which 
set the theme of the action to follow. In the case of 
Gowland’s title, the audience knows from the start that 
the film will be about catamarans instead of bikinis. 

The general procedure for making a scenic background 
to accept title letters is quite simple. For the sake of con- 
venience, the still camera and movie camera should be 
mounted side by side. This will insure their being at the 
same height and vantage point. If the cameras are to 
be mounted on a piece of plywood as shown in the illus- 
trations, be sure to leave enough room between them for 
you to get at the focusing knobs, winding keys, etc. 

If you have a titling outfit that enables you to use 
small pieces of cardboard as horizontal backgrounds, you 
may want to photograph your still camera backgrounds 
in color. Title letters can then be drawn or otherwise 
affixed to a color print made from the resulting trans- 
parency. If you do not use a titling outfit permitting 
closeups, you will probably use black-and-white film in 
the still camera even though your movies are in color. 

If you do your titling with a setup similar to Peter 
Gowland’s, the size of your black-and-white background 
enlargement will depend upon the camera-to-title distance 
you normally use in filming a title. Just remember one 
thing: the enlargement should be a little larger in format 
than the lens of your movie camera will actually cover. 
Nothing looks worse on a movie screen than a strip of floor 
or carpet showing along one edge of a title background. 

If possible, slowly close the iris of your lens for the 
last few frames of the title footage so as to produce a 
“fade out.” If there is a “fade in” to introduce the action 
portion of the scene which follows the title shot, so much 
the better. The fades help de-emphasize the transition. 

You can use a black-and-white title background even 
though the action which follows is in color. For a more 
professional appearing result, you can shoot the titles on 
black-and-white movie film and tint them as described by 
Dr. Cinema (Moperw, Sept. 1951). But if you feel really 
ambitious, try using oils or dyes to match the original 
colors of your backgrounds.—THE END 


PHOTOS BY PETER COWLAND 


A still shot made at the same time an action scene is being 
filmed in movies can later be used for titling purposes. 





One way to use a still shot for titling purposes is to en- 
large a scenic background, arrange title letters upon it. 


Tinting black-and-white shots which precede color by 
either of two methods described in text is effective. 
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Shoot a Half-Hour TV 
Show In 30 Minutes! 


16mm Sound-on-Film 


with the New AURICON 
“SUPER 1200 © 


lobmm Sound-On-Film Camera 


+ 1200 foot film capacity for 33 
minutes of recording 


moplete for 
‘ sihine Picture 


“een 


BERNDT-BACH, Inc. 
1389 Beverly Blvd. Los Angeles 36, Calif. 


FILM PROTECTIVE PROCESS 


surer VAP O)RATE 
PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated. 
LABORATORIES IN KEY CITIES THRUOUT U.S. 


Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 











PLEASURE or PROFIT 


Learn at home. Spare time. Practical 
basic training. Long-established school. 
Many have earned while learning. Send 
coupon below for free booklet, ‘‘Oppor- 
tunities in Modern Photography’’ and 
full particulars. 
AMERICAN SCHOOL OF PHOTOGRAPHY 

835 Diversey Parkway, Dept. 1945, Chicago 14, tll. 

Send booklet, ‘‘Opportunities in Modern Photoyraphy,’’ full 

particulars and requirements. 


Cine-Kinks 








When a splice passes before the film 
gate of a projector, you may notice 
an annoying white flash on the screen. 
Here is a simple way to avoid some 
of those white flashes: Always scrape 
the lighter of the two strips of film you 
intend to join, then simply do your 
overlapping with the darker strip. 


Most cine camera shutters operate on 
the rotary disk principle. The disk has 
a segment cut out of it, and it is the 
angle of this opening which governs 
the shutter speed per frame at a given 
motor speed. Hence, at 16 frames per 
second, a Bolex with a 190° shutter 
exposes each frame for 1/30 second; 
a Bell & Howell Autoload with a shut- 
ter angle of 133° exposes each frame 
1/43 second. The thing to remember: 
the narrower the angle of the shutter 
opening, the shorter the per-frame ex- 
posures will be at any given speed. 


A measuring stick marked off in “sec- 
onds’”’ of projection time can be a help 
in editing your movie scenes to proper 
length. Since silent film normally pro- 
jects at a rate of 16 frames per second, 
a measuring stick marked off in units 
equal to the space covered by 16 frames 
of film automatically indicates seconds 
of projection time. In use, a lengthy 
scene which you feel deserves only 
x-seconds of actual screen time can 
easily be cut to that length by simply 
measuring off x-seconds on the cali- 
brated measuring stick. 


A light tripod with collapsible legs can 
help take the unsteadiness out of hand- 
held shots when you shoot from a cam- 
era angle above tripod height, or when 
you are being rocked by wind or waves. 
Two legs of the tripod can be adjusted 


to: rest against the hips or belt as 
shown in the illustration; when the 
arms are clamped tightly against the 
tripod legs, the camera is easy to hold 
firmly against the forehead.—HARSTON 


PLEASE SAY YOU SAW IT IN MODERN 





ony FOR 35mm SLIDES 


7 The All-New Davidson 
vf HY Metal Slide Binders 


} 2x2 
| Slides 
| For 
35mm 
Pictures 
al y 
' Patented 
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+} Actual 
Size 




















SLIDES MADE IN HALF THE TIME 
1, Pull binder apart. 
3 ui Steps} sie bre ™ 
3. Slide it together. 
All the Features you've wanted 


*% EASY TO MOUNT-in- * SAFE—glass and metal bind 
sert film, slide together. film safe and flat. 

*& DURABLE — metal * ECONOMICAL—mounts can 
frame can’t wear out. be used over and over again. 

* STANDARD — fits all %*x WALUE—quantity production 
viewers and projectors. permits lowest prices. 

* PERMANENT—noad- %* TITLING — ample space and 
hesive to dry out. strips provided. 


PRICES: Box of 20 $1.55 Box of 50 $3.65 


For sale at photographic counters everywhere 


DAVIDSON MANUFACTURING CO. 


2223 Ramona Blvd. + West Covina, California 


EPHYR 


Produced by MILLS AFFILIATES 


1606 Main Street—Kansas City, Missouri 


BE A NEGATIVE RETOUCHER 


MAKE BIG MONEY! UP T0*52°AN HOUR SPARE OR FULL TIME 








@ Amazing new proven visual instruction by foremost 
Hollywood photographic authority, quickly and easily prepares you to 
do finest professional negative retouching at home. We supply all 
equipment needed—step by step directions for building big profit 
business from photo studies everywhere. No special ability or ex 
Perience needed. Men and women of all aes can make tremendous 
Profits, THOUSANDS OF SATISFIED STUDENTS. 


CTUTCRTIEA THE DUVAL SCHOOL $9833 aumesr 232% 
BOOKLET TODAY 
HOME MOVIES!!! 


ALL TYPES. 8mm. & 16mm. Send only 
25¢ for Sample Film (“Miss Gorgeous”). 
Special List . . . FREE! NOW! 
HOLLYWOOD FILM EXCHANGE 


5864 Hollywood Blvd., Hollywood 28, Calif. 

















TOUGH DEVELOPING PROBLEMS 
SOLVED! 


777 once... you'll never use an 
aake brand. No matter how conpiex the 
job, how big the enlargement... get 
consistent tine grain results no matter 
hat the sonaen. Temperature range 
from 60 to 90 F 

Write for FREE booklet. 

Since 1938 America’s Most 
Dependable Finegrain Developer 


PANTHER MIC 


fe 


WARVEY PHOTOCHEMICALS, a 





©) NEWTON, NEW JERSEY, U.S.A 
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Bell & Howell takes great 
pleasure in announcing a $15 
price reduction on both 
models of their 200 series 
16mm movie cameras. 
Ruggedly built, with 
unparalleled beauty, these 





magazine-loading 
cameras have many of 
the features of costly 
professional models, 


wBEir & WHOWEA L 





Swifturn turret 
model with 1-inch 
£/2.5 lens only, 
now $219.95. 


these fine 16mm movie cameras now cost *15 less 


Both of the instant-load- 
ing 200’s feature positive 
viewfinder, 121 foot film 
run, 5 speeds, continuous 


run lock, single frame re- 
lease, and, of course, are e 
guaranteed for life. The makes it fun 
200 with 1l-inch £/25 
Filmocoted lens, $174.95. 





to make movies! 


SEE YOUR AUTHORIZED BELL & HOWELL DEALER OR WRITE BELL & HOWELL, CHICAGO 45 
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U.S. Pat. No. 2, 632, 952 


YOUR CAMERA WITH 


Special prices 


flex a 
ters 


or free estimate Write tor to $12 


FREE 
Flash 


No 


whether you’re 

you'll be able to mak 

traits of anyone using 

TRAIT METER. This meter quickly 
and easily solves your lighting setup 
and exposure prot ems. x 


: y time. 
@y | givin WnaPo e 


MODERNIZE 
FOR ROLLEI OWNERS 


N E WwW BUILT-IN 


DOUBLE EXPOSURE DEVICE 


Have you ever wanted to make deliberate double exposures? 
Wasted film because a bulb didn’t fire? Wanted to set or re- 
lease from 1/500: to check flash synch without wasting film; 
to relieve shutter tension when your camera was not in use; 
to limber your shutter up in cold weather? You can now do 
all this with Eastern’s new installation. Hardly any change 
your camera, Its current operation isn’t even affected. 
Simply twist the new installed knob for double exposure or 
twist it back for automatic operation. Quick service, only 3 
days in our possession, Send your case also, we $12 95 
alter-to fit. Complete only 5 


USED CAMERAS! 


All guaranteed for one year by our own on the premises’ 

repair department. Trades accepted. 

Argus 21 f3.5 ° Ciroflex 2 £3.5 Rapax 

Argus C3 £3.5, shutte’ $ 52.50 
Rex Reflex £3.5 w/tele.198.50 
Un — I £5.6 w/flash 


BUILT-IN 


FLASH 


oe] 15 4 


2; 1630 


for some Re 
nd Focal Plane Shut 
Unconditionally guar 
Quick efficier 
Genuine 
ST ae or 


details, circular eon Ba a 
Synch on shutter 


Here's How To Make 
GOOD PICTURES 


matter what camera you o 
**pro’? 


Tessar 
Kodak a £8: 8. 
Polaroid Cam 

Seged Os Graphic We aka % 


a Syperms 4% f4 5 
a 


xX 
II f2 Sonnar. .129.50 
wag Wottes 3.5 
Retina’ aT f2 ——- 

jolsey B2 w/case.. 
Leica III C f: 


rent types of 
lightin; 


onry $4.95 


Add 25c for monmive. 
Send for yours today. 
guarantes. 


Send for your FREE on Photo Topics. 
the largest most complete camera store on long island 


CAMERA EXCHANGE tewesteao, ny. 


Other Eastern Stores: Lynbrook, Long Beach, Port Washington, Hicksville 


Seeeeccceseecccsecesesess 


m 
Kodak Mag 16mm f1.9 89. ‘50 
“a 8mm Turret 











ping. 


Projection done by experts, no charge for crop- 
A service fo 

professional. 

Send for price lists, on enlargements and roll film 


PROJECTION ‘PHOTO CO. 
P.O. Box 658 


LEARN Pycrouchine amanustine 


By one of America’s foremost magazine and national 
advertising artists. A specialized field with a scarcity of 
good photo retouchers. Men and women making $5,000 
to $25,000 a year. Avail yourself of a rare opportunity 
to participate in a course by mail of this profitable 
profession. WRITE 


PROFESSIONAL ART INSTITUTE _ 
Dept. MP, 56531/2 Hollywood Bivd., Hollywood 28, Calif. 


ENLARGEMENTS 


r the advanced amateur & 


Dealer inquiries invited 
Dept. M 
Stamford, Conn. 























STUDY PHOTOGRAPHY 


COMMERCIAL + PORTRAIT - ILLUSTRATIVE 


THIS NAME IDENTIFIES THE FINEST 
LEATHER CAMERA BAGS 


Finest professional instruction and equipment. Co- 
educational. Living accommodations secured. Train- 
ing under G.I. Bill 550 available. Entrance Ist 
Monday each —_ WRITE OFFICE OF REGIS- 
TRAR, ROOM 345. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 





Americas Gauorite 


COLOR PRINT 


Chit NACOLOR 


FINISHED LIKE FINE PORCELAIN 
pdt ‘alltel an lcd 


DELUXE MOUNTINGS 
wae SX4---- 65 | 4X5 - --.90 
Wy 3%X4% -- 75 | SX7- $1.75 
7 CLASSIC 8X10 -- $3.00 
UNMOUNTED 
2%X3% -- .25 4x5 --.75 


Mm 2%X2% ( From Sq Roll Film) -- .25 
oS | 5X7 -- $1.50 





ty aha -- .65 | 8X10 -- $2.75 


mu ANSCO COLOR FILM DEVELOPED 
35MM(slide mtd.}120-620 - $100 








NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 
E SEND YOUR PAYMENT WITH ORDER 


CHINACOLOR LABORATORIES 


* “CHINACOLOR® « @ Reg Tr:de M 





Dept. 35 B, Box 4203—Washington 12, D. C. 
OO I TE TT SE 
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IN THE WORLD... 


CALIFORNIA 


WRITE FOR COMPLETE 
ILLUSTRATED FOLDER 


8510 Warner Drive 


J.B. Perrin & Co., Inc. Culver City, Calif. 


Become a 
PROFESSIONAL 
PHOTOGRAPHER 


e You can learn photog- 

raphy best under top-notch 

teachers. Franklin Technical 

Institute’s faculty are suc- 

cessful professionals. The 

teach you from the oan 

of their own experience. In- 

tensive one-year course in portrait, industrial, com- 
mercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
High school or equivalent required. Write for free 
catalogue. 


(Be) FRANKLIN instore 


Hk ; . Founded by bequest of Benjamin Franklin 
ey 


49 Berkeley Street, Boston 16, Mass. 
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DR. CINEMA 
(Continued from page 89) 


higher film Velocity eliminates flutter 
and wow, plus any aberrations which 
might be caused by the intermittent ac- 
tion of the projector. 

I was asked recently about the possi- 
bility of achieving lip synchronization 
with one of these 16mm magnetic sound 
rigs. I replied that it was next to impos- 
sible. Then, of course, the very next day 
I saw—and heard—a film which in- 
cludes some 45 seconds of uninterrupted 
and very nearly perfect lip synch! The 
man who made it is no newcomer to 
cinematography, and he’s played around 
a good deal with tape recorders. It took 
considerable patience for him to perfect 
the sequence I saw, and nine out of ten 
people who know how couldn’t do it— 
not by using his method, at least. He 
tells me he plugged his tape recorder 
right into his Bell & Howell 202 projec- 
tor, without any attempt ,to synchronize 
their running speeds, and came out right. 
I say there was some luck mixed with his 
skill—but who can argue with success? 


How to get lip synch 

Actually, there is a sure way to lip- 
synch in this field. It takes patience, 
skill, and practice. More important, it 
requires installation of synchronous mo- 
tors (which run at a constant and iden- 
tical rate of speed) on tape recorder and 
projector alike. This insures that both 
units operate at exactly the same speed 
at all times. From then on it’s a matter 
of matching the picture exactly with the 
sound-on-tape and letting her go. 

Whether you use 8 or 16mm, you 
should get acquainted with magnetic 
sound-on-film. The time is coming when 
silent amateur movies will be as out- 
dated as black-and-white is now. You, 
personally, may not be able to lay out 
several hundred bucks for a magnetic 
projector today—but as the thing takes 
hold and production is increased to 
meet the mass market, the manufac- 
turers will see to it that you and I can’t 
afford not to have sound in our movies. 

Now to answer a question several 
readers have recently asked. 

Q. Do you know where I can buy 
color cine film in bulk with instructions 
and chemicals for processing? 

A. Sorry, no. Movie film manufac- 
turers do not recommend home proces- 
sing of color film. Time, temperature, 
and other controls are too exacting for 
amateur equipment.—THE END 


Editor’s Note: Dr. Cinema will do his 
best to help any amateur movie maker 
solve his shooting, editing, projection, 
or equipment problems. Letters should 
be addressed to: Dr. Cinema, MopERN 
PuHotocraPnHy, 25] Fourth Avenue, New 
York 10, N. Y. Please enclose a stamped, 
self-addressed envelope for your reply. 
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cinem 
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Stereo 
movie 
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See hc 
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May, 19 


NW. 


Today’s flashing action .. . at 
today’s tempo . . . with today’s newest development . . . 
Bolex Stereo Movies! Movie leaders are already knock- 
ing on our doors to witness this newest arrival on the 
cinema horizon. This is your opportunity to be in at the 
beginning of an exciting new medium! 


Here is no unproven toy . . . but the famous Bolex H-16 
DeLuxe movie camera with the exciting new Bolex 
Stereo System. It is the first completely integrated stereo 
movie camera . . . a masterpiece of painstaking and per- 
fect optical engineering by Kern-Paillard. 


See how utterly simple is the switch from regular movies 


Bolex Stereo System 
$397.50 inc. F.E. T. 
Complete with Bolex 
H-16 DeLuxe camera 
$715.50 inc. F.E. T. 


not yesterday's! 


to Bolex Stereo movies . . . in full color . . . using your 
present 16mm projector . . . and with no increase in 
operating costs! 


You will no longer be content with yesterday’s movies, 
when today’s newest and most exciting effect .. . 3D 
. .. has been added to give you/the ultimate in viewing 
pleasure. 


Bolex Owners—receive regular free mailings of the 25¢ 
magazine “Bolex Reporter” by registering the serial 
numbers of your Bolex equipment with us. Paillard 
Products, Inc., 265 Madison Ave., New York 16, N. Y. 


Be first...to enjoy Wh WA 16mm Home Movies 
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ASK FOR THE 
REEL WITH THE 


“COMPCO CLIP” 


Nomore groping for hiddenslots! Nomore 
slipping of film on the take-up! The 











Compco Reel, with its exclusive, pat- 
ented “‘Compco Clip’? makes threading 
fast and foolproof, even in the dark! The 
leader slips smoothly into the ““Compco 
pl ... Stays put for winding . . . yet 
slides out after unreeling! In 8 mm 
and 16 mm sizes. Just ask your dealer 
for ‘‘the reel with the Compco Clip!”’ 


sige Wa CORPORATION 









SAVE MONEY WITH GLASS 
THE LOW COST WAY TO 
PROTECT YOUR TRANSPARENCIES 


Here’s real help! Compco’s new slide binder works 
fast... and accurately ... holding glasses and mask 
in exact alignment while tape binding is applied. 
A hinged vise arrangement allows glass to rest 
firmly and squarely on base of binder. Binds all 
your siides from 2’x2’ to 34%4"x4\4", 
Takes practically 
standard tapes. Bak 
on hammertone grey 
finish, 


Coompco Parone: eee 


Manufacturers of fine 
1932 


GO 4? 





















Performance 


photographic equipment since 


2251 ST PAUL AVE CHICA 








salon calendar 


*37TH SCOTTISH SALON OF PHOTOG- 

RAPHY, TECHNICAL COLLEGE, GALA- 

SHIELS, SCOTLAND. 
Closes May 30. Exhibit, June 20- 
July 4. Fee, $1 for 4 prints and/or 
6 slides in each section: pic- 
torial, record, color, stereo. 
Write T. D. McCaig, Sec’y, 9 
Scott Crescent, Galashiels, Scot- 
land. 

IsT INT. SALON OF PHOTOGRAPHY, 

ALICANTE, SPAIN 
Closes May 31. Exhibit, June 15- 
30. Fee, $1 for 4 prints. No parcel 
post because of possible customs 
duties. Write Sec’y, Emilio Ajo 
Calvo, Angel Lozano, 14-2, Ali- 
cante, Spain. 

*8TH COLUMBUS (OHIO) INT. COLOR 

AND NATURE SLIDE EXHIBIT. 
Closes June 1. Fee, $1 for 4 each 
division. Write R. J. Buchan, 
Ch’man, 71 W. Patterson, Co- 
lumbus 2, Ohio. 

16TH MEMPHIS (TENN.) INT. EXHIBI- 

TION OF PHOTOGRAPHY. 
Closes June 25. Exhibit, July 4- 
26. Fees, $1 for 4 prints, $1 for 4 
slides. Write H. Wilson, P.O. Box 
1350, Memphis, Tenn. 


*Follows P.S.A. practices. 





NEW PHOTO BOOKS 


(Continued from page 38) 


up.” Although each of the seven 
photographers uses a different tech- 
nique, in shooting candid pictures, 
their aim is the same... “to reveal 
what people are, not to debase or make 
fun of them.” 

Here’s a book of information equal 
to a seven-course dinner minus the 
dessert. My only complaint: Mr. 
Deschin forgot the cheesecake! 

—PETER GOWLAND 


Mr. Gowland, a frequent contributor 
to MODERN, is a well known West Coast 
photographer who has used Rolleiflex 
cameras for the major part of his illus- 
tration work for many years. 


THE YEAR'S PHOTOGRAPHY 1952-1953, 
108 pages, over 100 plates. The Royal 
Photographic Society, 16 Princes Gate, 
London S. W. 7, England. Prices including 
postage: bound edition, $1.55; paper- 
covered edition, $1.15. 

Here’s another pictorial book of the 
old-time conventional school. Made 
from pictures shown at England’s An- 
nual Exhibition of the Royal Photo- 
graphic Society, a quick look at some 
of the titles in this record of their 97th 
showing will give you an idea of the 
photographic approach. Aside from 
Nocturne, Meditation, Water Lilies, 
Pair of Little Bittern, you will also find 
Sunlit Shapes, From My Window, and, 


believe it or not, Sleeping on the Glassy" 


Bosom.—C. A. 


e This year’s Annual Exhibition will 
be replaced by special monthly exhibi- 
tions in celebration of the Society’s 
Centenary. Ed. 
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Powered On 


Standard 
ic STANDARD 
Batteries! MODEL 


$495 
FOR 2x2 SLIDES — 
BANTAM AND STRIP FILM 
BRINGS OUT BRILLIANCE IN 
YOUR COLOR SHOTS! 


AT BETTER CAMERA SHOPS AND 
DEPARTMENT STORES EVERYWHERE 


[iF YOUR DEALER CANT SUPPLY YOU, 
ARCADIA MANUFACTURING CO. 


3214 LAWRENCE AVE. 
CHICAGO, ILLINOIS 



























Arnold 
Model "D" 
2%" x 3%" 

Complete with 3'/2” 
F 4:5 Ilex lens, 
Iris diaphragm. 


Americas 


Mastercraft 


~ ws 
24%" x 3u%" 
= Complete with'f 6:3 
Ilex lens, Iris 


. Diaphragm $49.50 


Other Models up to 4x5... At Your 
Dealer or write for Descriptive Literature 


SUN RAY PHOTO CO. INC. ite. ycrks'N. ¥: 


js New Yor 
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Easy does it” with CALUMET 





4x5—'2 gallon tank. For 4x5 and smaller film. 8x10—5x7—3'% gallon tank. Handles all size 
Capacity 12 4x5 or smaller hangers. Price with films. Capacity 18 8x10 films or 24 5x7 (or 
cover, $15.00. smaller) films. Price with cover $27.50. 


Other sizes: 4x5—1 qt., $12.50; 4x5—1 gal. $19.50; 5x7— 
Y% gal. $16.50; 5x7—1 gal. $19.50; 8x10—1 gal. $19.50. 





This is the first film hanger available sized for Film can’t drop out even when agitated because 
film pack. 4 sizes: for 4x5’, 9x12cm, 3%4x4%4", curved hanger shape creates tension that holds 
and 24%x3%", price $1.15 each. film in firmly. 





Developer Trays in following sizes: Deep Hypo Tanks in following sizes: 
12%x 16 x 2 inches 18 x 22 x 6 inches 
18 x 22 x 3 inches 22 x 26 x 6 inches 
22 x 26 x 3 inches 24 x 30 x 6 inches 
24 x 30 x 3 inches 32 x 42 x 6 inches 


32 x 42 x 3 inches 


Floating lids and individual metal stands available for all above size trays. See catalog. 
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Write today for illustrated catalog showing complete line of Calumet darkroom equipment 


alomet Manufacturing Company 


DEPT. C, 2326 SOUTH MICHIGAN AVENUE CHICAGO 16, ILLINOIS 


Dalite 
Developing Tanks 
for Cut Film 


These are the famous Calumet 
“black-out” tanks that let you 
work in the light. Once they’re 
loaded and their light-proof lids 
are in place you can light up your 
darkroom for other work. Both 
tanks and lids of special stainless 
steel corrosion resistant all pho- 
tographic chemicals. 


NEW! Film Pack 


Developing Hangers. 


The fixst hanger ever made ez- 
clusively for film pack develop- 
ing. Special curved design causes 
outward tension of film into edge 
slots, holds even thinnest based 
film really secure during all the 
processes of developing, rinsing, 
fixing, washing and drying. 
Eliminates scratching due to re- 
peated handling of film. Cuts de- 
veloping time amazingly. 


Darkroom 
Stainless Steel 
Developing Trays 


Everything about these devel- 
oper and deep hypo trays says 
“professional”. They’re designed 
for ease of use and ease of clean- 
ing and to last. Made of heavy 
gauge stainless steel that is cor- 
rosion resistant to all photo- 
graphic chemicals. 
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: SINGLE LENS REFLEX 


DENTANCON 


with CARL ZEISS JENA 





aeenelanes ils-ieuite Yio oeneta © lich sparkling 
ole ond ack. ood white pico. 


35MM PENTACON 


with Penta Prism Finder 


Retail 
359.50 


w/F2.0, 58mm Zeiss Biotar T-coated lens 
with preset diaphragm 
w/F2.8, 50mm Zeiss Tessar T-coated lens 
with preset diaphragm 
LENSES 
F2.5, 35mm Angenieux Retrofocus Wide Angle 99.50 
F2.8, 85mm Steinheil Culminar Telephoto 68.00 
F4.0, 135mm Zeiss Triotar Telephoto 75.00 
F5.5, 180mm Hugo Meyer Goerlitz Tele-Megor 
Telephoto 82.95 
F5.5, 250mm Hugo Meyer Goerlitz Tele-Megor 
* Telephoto 
F5.5, 400mm Hugo Meyer Goerlitz Tele-Megor 
Telephoto 199.50 
Set of 3 extension: tubes 15.00 
Microscopic Adapter Set 25.00 


299.75 


132.15 


WRITE FOR FREE BROCHURE 
PENTACON CORP. 
50 W. 29th St., New York 1, N.Y 


Exclusive factory appointed representative 
in. the U.S.A. for PENTACON Cameras 
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THE NEW ROLLEI 
(Continued from page 58) 


were shot at full aperture with the 
camera at its closest distance, about 
three and one half feet (page 59). The 
inset on the enlargement shows the 
entire negative area. The 11 x 14 glossy 
prints were quite sharp, and had excel- 
lent image quality. Twenty rolls of film 
were used on a variety of subjects. Re- 
sults were consistently good. 

The f/2.8 Rollei must be focused more 
carefully than the £/3.5 models. The 
£/3.5 models now available are equipped 
with £/2.8 viewing lenses which show a 
shallower depth of field than the taking 
lenses actually have. Thus if your focus- 
ing at maximum aperture is a little off, 
the additional depth of field of the £/3.5 
taking lens may take care of the error. 

With the f/2.8 Rollei, the taking lens 
is also £/2.8. There is no margin for 
error at maximum aperture. What vou 
see you get. Furthermore, the 80mm 
lens on the £/2.8 models has slightly less 
depth of field than the 75mm £f/3.5 lens 
on other Rolleis but shows a slightly 
larger image. 


Field lens soon 
A new field lens, the Rolleigrid, will 


soon be available to increase the bril- 
liance of the Rollei ground glass. This 
lens will simply drop over the present 
ground glass, and may be used on all 
models. This should materially aid illu- 
mination at the ground glass edges. 

The factory asserts that the above 
ground glass position will not affect the 
Rollei’s critical focusing. 

The Franke and Heidecke Co., makers 
of the Rolleiflex, must be congratulated 
on their new camera. Too often manu- 
facturers of high priced instruments, 
suffering no competition in the manu- 
facturing field, feel no desire to improve 
their products. The new Rollei proves 
that Franke and Heidecke, however, 
have no intention of being counted in 
this company.—THE END 
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“IDEAL” 





“Accurate photo-electri 
light meter, for perfectly 
exposed pictures. Reads 
directly in “f" stops,— 
no calculating Simple 
quick, easiest to use 
For all movie and still 
cameras, regular or 


color film 
a 
without $8. 95 


case 









*IDEAL"’ 


RANGEFINDER 


Precision optical instrument shows 
exact distance for perfect focus- 
ing and clear, needie-sharp pic- 
tures. Just look through finder and 
turn knob until double images 


come together r 
Specify metric $s 
AT YOUR DEALER 


or feet scale 
Or Send Check Or Money Order 
Direct. We Pay Postage 


FEDERAL INSTRUMENT 
CORP. 


Dept.M-514-02 Broadway 
L. 1. City 6, N. Y. 













“ MM Aluminum Glass Slide Binders 
B 

ofts S175 fi00 97 ™ 

Erie Scientific Corp., 695 Seneca St., Buffalo 10, N.Y. 


THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35™ & ROLL FILMS 


Free Price List & Mailers 











AMATEUR FOTOGRAPHIC SERVICES INC. 


126 W. 46 St., New York 36, N. Y. Dept. M 


HURRAH 


for the red, white & black 





PRINTRAYS 


3 safety colors—Red for fixer... 
White for washing ... Black for 
developer. 3 trays that go together 
for all prints up to and including 
5x7. Made of durable plastic. $1.65 
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THE FR CORP., 955 BROOK AVE., N.Y. 56, N.Y. 
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“CHERYL’ 
by Robert Thomas, 
Thomasville, Ga 


Enlarged fron 





With a Federal Store-Away® 

Enlarger in any kitchen or 

bathroom, you can enlarge 

your “baby” snaps from 

1% to 7 times. The design 

and construction of this 

precision instrument en- 

able you to make every 

minute count. The entire 

enlarger, with sectional 30” 

post, is contained in a com- 

pact case only 6”x15”x16”. 

To assemble it for rigid, 

rapid operation takes only 

39 seconds, and even less 

to pack it away. When not in use, you can stow it 
in any convenient corner or on a shelf. 


This handsomely built enlarger of professional 
quality is easy and smooth to operate, and turns out 
beautiful prints, sharp and brilliant. It is equipped 
with a superb f:6.3 Decar lens. The easel brightness 
is uniform and exposures short. 

Federal Store-Away Junior Model 269 ( illustrated) 
has diffused illumination ($39.75), Model 279 has con- 
denser illumination ($46.95) and Model 269 CL uses 
the Federal Cold-Lite unit and a coated lens ($53.00). 
Either model is ideal for direct-positive paper black- 
and-white enlargements from color transparencies. 
On display at photo dealers everywhere. 








FREE 
Booklet “How to 
buy an enlarger” 
sent on request. 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
Photographic and Electronic Instruments 
L-25 213 STEUBEN STREET BROOKLYN 5, NEW YORK 


May, 1953 PLEASE SAY YOU SAW IT IN MODERN 








THIRD PRIZE $10. Here’s a bit of spontaneity by Capt. N. G. Bitter- 
mann of Fairborn, Ohio, which is strong enough to nullify the 
background. He used an Ikoflex camera at f/11 and 1/100 second. 











| eek a trick which will sharpen your picture- 
taking eye and give you an idea of what your 
subject will look like when photographed. Be- 
fore shooting take a good look at the scene to be 
pictured, keeping one eye tightly shut. This will 
show you your subject in the two-dimensional 
way that film records. If you can also imagine 
each scene minus its color you'll get a higher 
average of good pictures. 

The welcome mat is always out for black-and- 
white contributions from any reader. Though 
prints may be of any size, your name and address, 
plus all technical information, should appear on 
the back of each shot. Remember to include re- 
turn postage in case your pictures don’t place 
among the winners. All contributions are consid- 
ered for use elsewhere in the magazine. Send them 
to: Columns Editor, MoperRN PHoTocRAPHY, 
251 Fourth Ave., New York 10, N. Y. 
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THIRD PRIZE $10. Michael Roth of New Haven, Conn., 
used shadow carefully to make this summer por- 
trait at £/22, 1/200, with 127 Exakta, yellow filter. 





THIRD PRIZE $10. Made in a storm, this Graflex 
shot by Grant M. Haist of Rochester, N. Y. catches 
the mood ef winter in the city. F/1l1 and 1/125. 








MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


$25 FIRST PRIZE. Peaceful is the word 
for this well executed pictorial by H. C. 
Flotman of Amstelveen, Holland. He 
photographed the fishing boats at sun- 
set with a Flexaret camera at f/5.6 and 
1/100 second, using Ilford H P 3 film. 


SECOND PRIZE $15 goes to Alfred Statler 
of New York for his amusing commentary 
on store windows. It was an “end of the 
roll” Leica shot made at £/5.6 and 1/100 


sec., while he was strolling around town. 








get MORE PLEASURE from 


your 35 mm. camera 


with the 
AMAZING NEW 


La Belle 


LA BELLE “‘500”" 
An outstanding 
buy! Powerful 
500 watt illumi- 
nation, magazine 
load, ‘Finger 
Flick’’ slide 
changer, tur- 
bine blower 
cooling. Com- 
plete with F/ 
3.5 coated lens, 
500 watt lamp 
$95. 


Makes your slide shows 


truly enjoyable! 
Ul 
Sus the perfect reason for 
owning a 35mm _ camera! 
Magazine loading and fully 
automatic operation make or- 
dinary methods of slide pro- 
jection obsolete. Slide han- 
dling is eliminated. Pictures 
are always projected right 
side up. With La Belle you 
simply insert loaded maga- 
zine and relax. Your finger 
on the lever feeds, changes 
and restacks slides in origi- 
nal sequence—automatically! 


See how La Belle’s advanced 
optical system adds vibrant 
life to your favorite slides 
too! Colors sparkle, minute 
details appear in breath- 
taking clarity! For a free, 
thrilling demonstration, 
bring your slides to your 
dealer today! 


LA BELLE “302” 
Remote control per- 
mits slide changing 
from anywhere in 
room. Magazine load, 
turbine blower cool- 
ing. Complete with 


(\\a Belle \inpustries, inc. 
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MONTREAL 


modern STEREO 


ALLUGNNNUONGUUNNLUSSUUUNNASDSEUUSNGLNLUONLONNAAE 





AUNNUUUUGNNAYAQUNUQUNUAQLQONAN4NN4000000N0000080820EnEnEGUEEOEGEHOOO 1! 


Good stereo slides must be sharp ~ 
from foreground to background. 

It’s a simple matter if you use a 

hyperfocal distance table. 


A child is playing about ten feet 
from your camera. In the distance is a 
mountain—or maybe a tree. Not much 
time to figure out exposures, so you 
focus by rangefinder and shoot. When 
your stereo slide comes back from pro- 
cessing, it just doesn’t have the three- 
dimensional effect you expected. The 
blurred background is disturbing. You 
shrug your shoulders and blame it on 
the limited time you had. 

Actually the stereo slide could have 
been made perfect in about the same 
amount of time if you had used a hy- 
perfocal distance table. 


What is hyperfocal distance? 


Using a hyperfocal distance table 
is actually quite simple and almost a 
necessity if your stereo slides are to be 
insured against out-of-focus fore- 
grounds or backgrounds. 

Hyperfocal distance is simply the 
distance in feet at which your camera 
must be set in order to register every- 
thing sharp from the nearest object to 
infinity at any given aperture. 

In practice, if you were photograph- 
ing the child playing ten feet away, 
you would focus on the nearest object 
—in this case the child—and would 
then read off the distance from the 
focusing knob—ten feet. By doubling 
this figure—which would make twenty 
feet, we have the hyperfocal depth. We 
must set our camera at this twenty- 
foot mark in order to register every- 
thing from ten feet to infinity in focus. 
But what’s the proper exposure ? 


Your exposure 


We find the lens aperture from the 
hyperfocal depth table. This can be 
found on the carrying case of the 
Busch Verascope and on the lens cover 
of the David White Stereo Realist. 
For other cameras, having 35mm 
lenses and producing 23 x 24mm stereo 
frames, the abbreviated hyperfocal ta- 
ble printed here may be used. 
Hyperfocal distance Aperture 

45 feet £/3.5 
40 feet £/4 
28 feet £/5.6 
20 feet f/8 
14 feet f/11 
10 feet £/16 
7 feet £/22 





For our hyperfocal distance of twen- 
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ty feet, we see from the table the lens 
opening must be f/8. We then consult 
the dial of our exposure meter or ex- 
amine our exposure tables to see what 
shutter speed we must use for the 
prevailing light conditions. Our system 
thus works like this: 

1. Focus on the nearest object (10 ft.). 
2. Double this figure for. the hyperfocal 
distance and set the camera at this dis- 
tance (20 ft.). 

3. Find proper lens opening from hy- 
perfocal distance table (f/8). 

4. Determine shutter speed using prop- 
er lens opening (depends on light). 

5. Shoot the picture. 


Advantages 


This may seem like a great number 
of steps—particularly when your sub- 
ject is an active child. Actually, once 
you have your camera set you can pho- 
tograph anything from ten feet to in- 
finity and know that your depth of field 
will cover the entire picture. 

In the case of the child ten feet in 
front of your camera, you can set the 
distance, aperture and speed of your 
camera for a hyperfocal distance of 
twenty feet and then let the child romp. 
No matter where he is, as long as he's 
at least ten feet from the camera, the 
over-all picture will be sharp. You need 
only view through the finder and shoot 
You don’t have to use the rangefinder 
at all after you have the one setting- 


It won’t always work 


Once you start shooting stereo using 
a hyperfocal distance table, you'll 
probably wonder how you ever got 
good results without it. But there’s a 
snag you’re bound to hit so we’d better 
iron it out before you really hit it. 
Suppose you discover that with a sub- 
ject ten feet away, your hyperfocal 
setting is twenty feet and opening f/8. 
But there just isn’t enough light to 
shoot at anything faster than 1/10 sec. 

Obviously you can’t guarantee a 
sharp picture hand-holding the camera 
at 1/10 sec. What to do? You have two 
alternatives. 
1. Increase your near distance. 
2. Make your furthest distance some- 
thing less than infinity. 

Let’s take up each possibility: 


Increasing near distance 


If your child stands ten feet away 
from the camera, we know vou'll have 
to shoot at f/8. But if you back away to 
14 feet, you can shoot at f/5.6 accord- 
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ing to the hyperfocal table since this is 
the proper aperture for a hyperfocal 
distance of twenty-eight feet (14 feet x 
2) according to the chart. The further 
away your closest object is, the larger 
can be your aperture and thus the fast- 
er your shutter speed. 


Decreasing your infinity setting 


If you are taking a stereo picture 
of the child against a background of 
trees at infinity, try finding a closer 
background or use the sky. 

If you use a wall twenty feet behind 
the child, and the distance from the 
child to the camera is ten feet, you can 
consult a depth of field table to give 
you the proper setting. Here you don’t 
need sharpness to infinity. You only 
need sharpness to the wall. Don’t use 
hyperfocal distance. The depth of field 
table will show you that you can use a 
larger opening and a closer distance 
setting if your furthest point is not in- 
finity. 

If you can isolate your subject 
against a largely clear sky, you needn’t 
be sharp to infinity. Your furthest point 
of sharpness need be no further than 
the side of the child away from your 
camera since the sky will look about 
the same whether it is theoretically in 
focus or not. You can use lens open- 
ings of even f/3.5 at distances of ten 
or less feet and still have the entire 
stereo picture in focus. 


In conclusion 


After reading the foregoing, you 
may still feel a bit confused. But a good 


way to learn the ins and outs of hyper- | 


focal distance is by practicing. Get 
down your stereo camera and go 
through the problems we have just dis- 
cussed. Think up a few new ones and 
see if you can set up the proper distance 
and exposure via hyperfocal distance 
table. 

Some of you, however, may still be 
scratching your head wondering why 
out-of-focus objects don’t appear to 
have three dimension. What’s the rea- 
son for our seemingly roundabout ap- 
proach to making a picture? It is sim- 
ply this: Since stereo duplicates sight 
we must have sharpness throughout a 
slide whenever possible. In normal 
vision our eyes focus automatically at 


different distances in a scene. In a | 


stereo slide our eyes must be able to 
slip easily from one plane in depth to 
another and see each object, at what- 
ever distance, in clear detail. Any effect 
that does not closely duplicate this 
phenomenon of sight will cause a no- 


ticeable psychological problem in the | 


mind of the observer. The eyes refuse | 
to accept the confusion of unsharp ob- 
jects that you see in a slide where 
either foreground or background is not 
distinct. So we need to use hyperfocal | 
tables to insure sharpness.—THE END 


Bart Brooks, who is director of the 
Stereo Graphic Laboratories, will an- 
swer all questions on stereo if ad- 
dressed to him care of MODERN PHOTOG- 
RAPHY, 251 Fourth Avenue, New York 
10, N.Y. Please enclose return stamped 
and addressed envelope. 
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WORLD'S NEWEST COLOR FILM 


McGregor “High Fidelity” Color 
Film to give you glowing, life-like 


beauty in your transparencies and 


movies. 

Now, a new subtractive film offers 
wonderful improvements in brilliance, 
contrast, and color balance. 

What a thrill you'll get when you 
first see your pictures on McGregor! 
Each hue, value, and chroma of the 
original scene is recreated in brilliant 
color. For natural flesh tones, shadow 
detail, rendition of subtle color tones, 
McGregor is unsurpassed. 

Choose either OUTDOOR (A.S.A. 
10) or INDOOR (A.S.A. 16) type 


The ee 
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8mm 25-ft. double rolls 
16mm _ 100-ft. rolls 9.95 


McGREGOR PRODUCTS COMPANY 


35mm 20-exposure cartridges $2.79 ; Price 





film. You can use standard color and 
conversion filters designed for film of 
this type. 

Processing of transparencies and 
movies is included in the price of Mc- 
Gregor film. Mail the exposed film to 
our laboratory and your pictures are 
returned ready for projection. 


Modern Equipment and methods as- 
sure the quality of McGregor color. 
They also mean a full color film at 
prices comparable to black-and-white. 


Your dealer will have McGregor. 
Ask today for “The World’s Newest 
and Finest Color Film”. 


3.49 includes 


processing 


16 STATE ST., ROCHESTER 14, N. Y. 





AMERICA’S TOP 
ENLARGER BUY! 


SOLAR 12 


35 mm. to 
2/4 x 31/4 in. 


NECATIVES 


DOLLAR FOR DOLLAR 
feature for feature... 
print for print... you 
just can’t beat a SOLAR 
120! Here’s why: 


MATCHLESS 
PERFORMANCE 


any Enlarger 
Hs ag the pA 1 You'll get 
all the picorial quality of 
the negative . . . all the 
sparkle oe ~~ detaill 
It's a fact that the over- 
whelming A. .-%. of Pro- 
fessionals and Amateurs 
the world over rely on the 
SOLAR 120. 


ae re 


EXCLUSIVE 
FEATURES 


be turned 


Regordiess of price, only 
hertuontal fer 
murals. 


the SOLAR 120 gives you 
every modern precision ad- 
justment plus such exclu- 
sive features as: 


1. Quick-loading, Dust- 
Free Glassiess Neg. 
Carrier that makes 
sgangine Negs. a 


Non -Fogging, Non-Re- 
flecting Red ‘‘Nen- 
Actinic’’ Baseboard. 


oo SOLAR Exclu- SOLAR Camere 


Back turns en- 
Removable Standard larger into short 


Lens Board. tell and vow 


Money-saving conven- 





Enlarger head 





ient Lens ey that 
permits you inter- 
change lenses a 
changing condensers. 
Threaded for Leica 
Lenses. 


NO COLD 
LIGHT 
CONVERSION 
NECESSARY 


The complete 
illustrated 


UNSURPASSED 
¥Y VALUE 





Compare SOLARs features 
and price-tag against any 
other Enlarger on the mar- 
ket. Compare the years of 
experience built into each 
Engineered Part. Then Dad 
agree with thousan 
leading Professionals and 
Proficient Amateurs — it 
costs no more to buy the 
best . . . SOLAR 120. 


Other models up to $298.50 


See your B & J Dealer 
or write direct 


velespie on- 
argin s. 
No. 103TH. . 


Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT SINCE 1897 


321 S. Wabash Ave. Chicag 4 linois USA 








SHARLAND 
(Continued from page 48) 


area. The floods shine upward upon 
sheets of tinfoil which “bounce” the re- 
flected light back down upon the sub- 
ject. This illumination, which in many 
respects simulates natural daylight. may 
suffice for a complete sitting. Or Shar- 
land may switch off the overhead lights 
and resort to a single spotlight. In short. 
she lights each subject individually ac- 
cording to the mood or effect she has 
decided she wants to put across in the 
finished picture. 

Whatever the lighting may be, an as- 
sistant handles it. “I don’t want to be 
distracted by technical or mechanical 
problems when I’m photographing a 
subject,” Sharland explains. “I’m con- 
cerned with building up a sympathetic 
understanding between the subject and 
myself. When the right moment comes 
for snapping the shutter, we both know 
it. This wouldn’t be the case if my at- 
tention was divided between the subject 
and making camera adjustments, meter 
readings, and the like.” 

Chuck Ashley, Sharland’s assistant, 
has worked with her so long that he 
seems to know intuitively what she will 
be wanting next. While she studies the 
subject from different angles, he adjusts 
the lights accordingly. As soon as she 
has selected the shooting angle, he moves 
a tripod and camera into position, takes 
an exposure meter reading, follows her 
directions for making the final lighting 
adjustments. Most of this is accom- 
plished with no more specific instruc- 
tions than an occasional word or nod 
from Sharland. 


No barrier for women 


Sharland adopted the use of her fam- 
ily name because she believes that the 
single word has a certain publicity 
value. An individualist from the word 
“go,” she completed only 9 months of 
the scheduled 48 months of training at 
the Art Center School of Photography in 
Los Angeles before launching a career 
on her own. In her opinion, some girls 
who look forward to a career in photog- 
raphy can benefit by formal schooling; 


-others can progress more rapidly by 


serving an apprenticeship in established 
studios. Everything depends upon the 
individual involved. 

As for the fields of photography now 
open to women, Sharland sees no bar- 
riers of any sort. “Women have been suc- 
cessful in every field of photography 
from aerial to zoological work,” she af- 
firms. “Actually there are no types of 
photography peculiarly suited or un- 
suited to women. The only exception I 
can think of,” she adds with a smile, 
“is photographing females. As far as I 
am concerned, it takes a woman to do 


justice to another woman!”—THE END. 
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ARK ee °s 


DOUBLE 
ACTION 
LIGHT TRAP 


MICROMETRIC 
ACCURACY 


DIE CAST 
FILM GUIDE 


Lisco cut film holders are designed 
for ONE purpose only —to hold 
sheets of film so that the best 


pictures result. 

Surpassing drop tests, accuracy checks, tem- 
perature, humidity, and rigidity controls, ALL the 
tests to which other holders are seldom if ever 
submitted, are an accepted part of the rigid 
specifications to which Lisco holders are made. 
The plain fact is—Lisco holders are specifically 
designed to meet best the only crucial test—the 
quality of the finished print. 

2% x 3% — $3.85 4x5 — $4.12 
34% x 44%, — $3.99 5x7 — $4.71 
Fully Guaranteed for your complete protection. 
Sold at leading camera stores 

everywhere. 
ite for FREE literature. 


Ww) 
LISCO PRODUCTS CO. 


31 West Elk Avenue, Glendale, California 


Unusual Color Titles 


s Put ZIP into your shows. Delight 
‘ your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different-cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


%3. 6253 Hollywood Bivd., Suite 1028 
== Dept. M5, Hollywood 28, Calif. 


vest BUY'or TRADE 


* + $ee or write 
. QUALITY CAMERAS SINCE (9/0 





> Camry Co 


pare 





Fresh! Factory-Packed! Not Reloads! 


al OFF! 


price $4.40 
price $2.80 
price $3.16 
price $3.84 
price $5.72 
price $7.68 
MONEY-BACK GUARANTEE! 


Send Check or Money-Order 


E-K PRODUCTS CO. 
Box 16482, Hollywood 38, Calif. 





EASTMAN regener 
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Type of Work 


Lens of Short 
Focal Length 


Lens of Standard 
Focal Length 


Lens of Long 
Focal Length 


A LEICA PHOTO 


Remarks 





camera with a hundred eyes 


Each Leica lens, faultlessly constructed, 

fits any Leica camera. Each has its own 
focusing mount and is fully color corrected. 
From the wide-angle 28 mm Hektor f/6.3 to 
the 400 mm Telyt f/5 telephoto, all are 
designed to give maximum sharpness without 
distortion over the entire image area. 


All current Leica lenses are factory 
coated to reduce internal reflections, 
lens flare and image haze. 


The chart shown describes briefly some 
uses of Leica’s precision lenses— 
totaling, through all stops, over a hundred 
“eyes.” For fuller details on how to get 
the most out of your Leica, with lenses 
that best meet your needs, be sure to 

see your local Leica dealer. 


E. LEITZ, INC., NEW YORK 


Leica cameras, 


lenses, accessories 
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Candid and 
Snapshots 


Technical 


Summaron 35 mm 


c 





Advertising 


Landscape 


Travel 
Pictures 


Reproductions 
Sports 


Press 
Photography 


Portraiture 
Still Life 


Instantaneous 
Exposures in 
Artificial 
Light 


Stage Photos 
Interiors 


Archit 


ture 


‘on 35 mm 
Hektor 28 mm 


Summaron 35 mm 
Hektor 28 mm 


Summaron 35 mm 
Hektor 28 mm 


Summaron 35 mm 
Hektor 28 mm 


Summaron 35 mm 


Summaron 35 mm 


Summaron 35 mm 


Summaron 35 mm 
Hektor 28 mm 


Si ‘on 35 mm 





Nature 
Photography 
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Hektor 28 mm 
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Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar 50 mm 
Summitar or 
Summarit 50 mm 


Summitar or 
Summarit 50 mm 


Summitar or 
Summarit 50 mm 


Elmar 50 mm 


Summitar or 
Summarit 50 mm 


Summitar or 
Summarit 50 mm 


Elmar, Summitar or 
Summarit 50 mm 


Elmar 50 mm 





Elmar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Hektor 135 mm 


Summarex 85 mm 


Summarex 85 mm 


Eimar 90 mm or 


Summarex 85 mm 


Elmar 90 mm or 
Summarex 85 mm 


Summarex 85 mm 


Summarex 85 mm 


Summarex 85 mm 


Elmar 90 mm 
Hektor 135 mm 
Telyt 200 mm 


Hektor 135 mm 
Telyt 200 mm 
Telyt 400 mm 





With 
fine-grain film 


In special 
cases also 
Hektor 135 mm 
Telyt 200 mm 


or 
Telyt 400 mm 




































Superior Performance 


10 Times she Film Speed 
with 


Full Contrast & Tonal Range 
GOLD XX — “S-35” — “EF” 


SPEED—/ncrease Manufacturers’ Rated Film Speeds 10 Times in 
Daylight and 5 Times in Photoflood. Use Super-XX at 1600, Plenach 










QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND 
HIGHLIGHT DETAIL—LONG LIFE. 










Free 
literature. 
Ask your 

dealer 


or 
order direct. 







film per gallon without replenisher. Keeps INDEFINITELY. 
VON-L DEVELOPERS—THE WORLD'S FINEST 
MON-BLANC CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 
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HOLLYWOOD 
HAS A NAME 
FOR THEM! 


A visitor walking onto a movie sound 
stage might easily imagine he was losing 
his grasp of the English language. While 
the words might be familiar. they 
wouldn’t make sense to him. Yet the 
workaday lingo of the studio is perfectly 
clear to grips, electricians. painters, 
sound men, cameramen, directors—in 
short, to everyone in the busines of mak- 
ing movies. 

Let’s imagine we are on a movie set 
where a scene is almost ready to be shot. 
The cameras have been focused on the 
“Eye”; the heroine, Ima Lovin, and the 
hero, Elmer Puddly are ready to go into 


(Continued on page 108) 


Clark Gables is the name given the 
grilled screen atop this signal box. 














Gobo and Scrim. The rectangular thin 
black board is a 5-foot “solid” gobo. 
The square scrim is covered with fine 
mesh to diffuse the glare of the light. 


Mopern PHOTOGRAPHY 























May, 1953 





with 
. Schneider XENOTAR £:2.8 
5 element lens 


Optically and mechanically, the new Rolleiflex 
_ 2.8C will far exceed your greatest expectations. 
With the new, superb XENOTAR f:2.8 lens, it pro- 
vides extreme speed plus the optical corrections 
essential for critical work in black and white and 
color. In addition to the lens, however, are many 
new, outstanding features that add materially to 
operating convenience and all-’round performance 
... features such as * Special crank release for in- 
tentional double or multiple exposures + Automatic 
arresting slides on speed and diaphragm control 
wheels to prevent inadvertent shifting + New flash 
socket to lock cord in place, prevents loosening * 
Film and speed reminder to indicate type and 
speed of film in camera * Adjustable magnifiers to 
permit critical focusing » Special counter knob for 
use with ROLLEIKIN 11 35 mm adapter + New hinge 
4: to prevent back becoming detached when load- 
* Spool knobs which automatically lock when 
lack is closed - New neck strap, instantly attach- 
fe - New anti-reflection baffles. See Rolleiflex 
our dealers, or write for information. 


fh Brooks Company 


Nest 46th Street, New York 36, N. Y. 


814 North Cole Ave., Hollywood 38, California 
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QUICK-SET'S 


ae 


New Idea Booklet! 


o> TELLS YOU HOW A 
TRIPOD WILL HELP YOU 
TAKE BETTER PICTURES. 
YOURS FREE! MAIL THE 
COUPON BELOW! 


You can eliminate the 
photographic menace of 
blur with a tripod. The 
_ solid dependability of 
S, Quick-Set makes it 

your most impor- 

tant camera 

accessory, 

assuring you consistently 
sharp pictures indoors 
and out! Quick-Set’s 
speedy elevation, wide- 
sweep crank control, 
wide-angle pan head 
action and lightweight, 
easy-to-adjust aluminum 
legs make picture- 
taking an even 

greater pleasure. 


And Quick-Set Tripods 
have been restyled! Ad- 
vanced engineering plus 

smart streamlining to 
match the fine appear- 
ance of YOUR QUALITY 
photographic equip- 
ment. Make it a point 
to see the New Quick- 
Sets soon! There’s a 
Quick-Set Tripod for 
Every Use and Cam- 
era — $14.95 to $53.50 


QUICK-SET, INC. 
8113 N. Central Park 
Skokie, Illinois 


QUICK-SET, INC., Dept. 9312 

8113N. Central Park, Skokie, Il. 

Please rush me a FREE copy of your new booklet 
on how to get better pictures with QUICK-SET 
Tripods. 





My Photo Dealer is 
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A Solid Cucalorous of the Xmas tree 
variety. Made of thin wood and paint- 
ed black, it casts a more eerie shadow 
than a figure made of clear plastic. 


their clinch. Suddenly the gaffer (chief 
set electrician) decides that certain 
lights need attention. He shouts to his 
waiting grips (helpers), “Kill the 
junior and punch the senior while you’re 
at it.” To another grip, he says: “Kick 
Elmer’s head with the baby. but door off 
some of the light on the right side. Then 
put an ear on the brute, some skirts on 
the broad, and a cucalorous on the wall 
behind Ima.” 

Translated into “outsider” talk. the 
gaffer was instructing his helper to turn 
off (“Kill the junior!”) a small spot- 
light, and intensify the light being 
given by a large (senior) light. The 
reference to kicking Elmer’s head with 
a baby meant that additional light from 
a very small unit should be directed 
upon the actor’s cranium. “Dooring off” 
some of the light is achieved by partially 


| closing a hinged metal device which 


(Continued on page 110) 


A Broad, in studio vernacular, refers 
to a light of this type. Here the glass 
diffuser in the front is being removed. 
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Never 
without 
rom ate titi 


Modern 
Plastics photo 


¢ Binocular vision © Constant, 
even illumination ¢ Gravity-fed 
storage compartment holds 36 
slides * Many exclusive features 


ot, better dealers everywhere 


MICO PHOTO PRODUCTS 


119 S. Dearborn * Chicago 3, Ill. 


NEW COLOR FILM éis.2 250 
FRESH..SAFETY...SUPERB QUALITY and perfecting. 


excellence of this 
ssmmsgonnes Sumeae Del. soit Bln. Pr 


Satisfactory qual- 


Please include clude 25% on 5. 
C.0.D.’ daylight or tung- 


SUPREME PHOTO SUPPLY é0;; “Dept. M 
Broad 


way, New York 4 
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LIGHTING UNITS 


Last Word in Sound Effects> ¢ Boshqroant 


Send for Free Catalogue 


THOMAS J. VALENTINO, Inc. 





Dept. MP 
150 West 46th St. New York 19, N. Y. 


oversize, date-em 
photography — —send cc and money to us or write for 





Dept. 8 Box 5440A 





35 MM Developed $459 


36 Enlargements J— 


20 exp. 85c. © 36 exp. refill 60c, 5 for $2.50 
You can count on us for beautiful 
finishing at attractive prices 


Thirty years of careful service — 

the finest and latest equipment 

with exclusive improvements—and a 

@ record of satisfying thousands of cus- 

tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 40¢ 
Rolls FINISH—ONLY 
12 exp. 55c + 16 exp. 70c - Oversize Reprints Sc each 


Popular size rolls now finished in our new, unsurpassed 


umbo Oversize style at same price as contact. You wil! 
delighted with — unusually fine quality of our new 
prints. Get full value from your 


Mailers and complete Price List. 
MAIL-BAG FILM SERVICE 
Chicago 80, Ii). 
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Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, Modern Photog- 
raphy recommends the following to our readers. If you want a title that is 
not shown, query us. Chances are we can get you any “in-print”’ photo- 
graphic title you wish to order. Also see Book Reviews, page 96. 


ANNUALS 


Universal Photo Almanac, 1953 issue. 
eee | r 


A gold mine of information, 
Photo Market Guide. 


126 American Annual 1952 


127 Natural Color Processes by C. E. Dunn 
All information needed to produce color prints 
in any of the processes now in use. $5.00 


New format and contents to a popular seller. 
$3.50 


COLOR PHOTOGRAPHY 


COMPOSITION 


The Model 


by Wm. Mortensen 





traiture: Direction 
and posing of model. 
Tells all secrets of 
fine posing and how 
to make exceptional- 
ly beautiful pictures! 


ENLARGING 


24 Complete Book of Enlarging by M. 


Gurrie 


A modern guide to all darkroom techniques 
and fine print making. 


. 


155 How to Develop, Print and Enlarge 


32 


33 


41 


43 


Your Own Pictures by Flynn, Rosen- 
berg and Kellock 

Well thought out, helpful, 
spiral binding, good book. 


GENERAL PHOTOGRAPHY 


The Amateur Photographer’s Hand- 
book by A. Sussman 

A 400 page manual of practical information, 
particularly for the beginner. $3.75 


mostly pictures, 
$3.75 


Making a Photograph by Ansel Adams 
For the serious amateur, equipment and tech- 
niques from exposure of negative to finish 


of print. 
LIGHTING 


Photofiash in Practice by G. Gilbert 
Tells exactly what to do and how. $3.50 
“Strobe” — 
The Lively Light 
by H. Luran 
How it works. How to 
use it. If you are buy- 
ing strobe equipment, 
this is the book for 
you! Gives practical 
applications of this 
amazing new light 
source. A complete 


know how! $4.00 & : 
MINIATURE CAMERA PHOTOGRAPHY 


FEL CF EFF 








153 Argus 35mm Guide by Dr. Kenneth S. 


Tydings 
The only reference guide on this camera. 
$1.95 
79 35mm Photo Technique by H. S. 


173 


78 


74 
76 


May, 


Newcombe 

Answers every question you’re likely to have. 
$4.75 

Voigtlander 35mm Guide by Tydings 

Vito II, Vito III, Vitessa, Prominent with 

special color section. Owners of these cameras 

will find this guide useful. $1.95 


Photography with a Leica by J. Allan 
Cash 


A practical book by a world famous Leica 
user, on all aspects. $3.75 
Leica Manual 

A complete, one volume manual on 35mm pho- 
tography. $5.00 
The Bolsey Guide by Charles Abel and 
Dr. Kenneth S. Tydings 


The only reference guide on this camera. 
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Figure work and por- 


If coupon is clipped send order a 


Modern PHOTOGRAPHY Book Store 


143 35mm Photography with an Exakta 


by Kenneth Allison 


Outstanding new text, with many fine photos, 
illustrating all capabilities of this fine cam- 


era. 


2 Modern Exakta Guide by Charles 


Abel and Dr. Kenneth S. Tydings 


A “‘must” for every Exakta owner. 


MOTION PICTURE PHOTOGRAPHY 


49 Amateur Movies and How to Make 


Them by A. Strassen 


Indispensable for the amateur. Covers every 
$4.00 


phase of taking movies. 


46 ACL Movie Book 

A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
$3.00 


given in this book. 


$1.95 





Guide Books, by WV. D. Emanuel 


If you own one of these cameras you 
NEED the guide book for it: 


168 Contax $1.75 169 Ikonta $1.25 

140 Leica 1.75 170 Robot 1.25 

141 Exacta 1.75 171 Korelle 1.25 

145 Rollei 1.75 172 Vito 1.25 
142 Retina 1.25 











SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


114 Candid Wedding Photography by 


Henry Lefebvre 


A man who has made a success at it tells how. 


100 Studies of the Figure by John 
Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we've ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used both indoors 
and out. $5.50 


70 Wall’s Dictionary of Photography 


—l7th edition of a standard guide. 700 valu- 
able pages ! $4.75 


104 Telephotography by C. F. Lan-Davis 


Explains the telephoto lens and its power to 
produce large pictures of distant objects. 
$2, 


77 Stereo-Realist Camera Guide 


sual methods of single lens photography do 
not apply. Study this book and you can’t help 
get results. $1.95 


150 Lenses in Photography by Rudolph 


Kingslake 

There’s information here for the person who 
just wants to know what makes a Tessar dif- 
ferent from a Dagor; there’s also more than 
enough in the way of formulas and physics 
for the fellow who wants more than a super- 
ficial knowledge of lenses. $2.95 


106 Amateur Photomicrography by A. 


Jackson 
Explains the basic procedures and equipment. 
$3.00 






SPECIAL OFFER 


On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription to 
Modern Photography. Just circle the word SUB in 
the coupon below. 


163 Nude In Photography by Tulchin 


Pictures of the human body and instructions 
on how to take them. $5.00 


167 Where and How to Sell Your Pictures 


A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photo- 
graphs; published by Modern Photography. 
By Arvel W. Ahlers. 


152 Without Assignment (How to free 


lance in photography) by Howard Byrne, 
who learned how to sell editors the hard way. 
“The clarity and completeness of this book 
make it the best of its kind we have seen.” — 
from review, July Modern Photography. $3.95 


85 Three Dimensional Photography by 





Herb C. McKay 
$5.75 

ROLLE] PHOTOGRAPHY 
by Jacob Deschin 
| Not a rehash, but 
a helpful book on 
the Rollei in use, 
describing tech- 
niques of the top 
photographers. 
See review, pg. 38 

$5.00 


A collection of official U. S 


146 U. S. Navy War Photographs ‘in 


159 


165 


201 
196 


compiled by Capt. Edward Steichen. 


Camera Lenses by Arthur Lockett 

3rd edition of a 27 yr. old classic on lens lore 
and optical accessories for the person who 
really wants to learn something about a com- 
plicated subject. i $2.50 


$.50 


197 Glamour Guide by Eugene Hanson 


How to make pretty girl shots that really 
come off, pitfalls to avoid. 


149 Photo Lab Index. 12th Edition 


Has world recognition as America’s best refer- 
ence and data book. Standard, book bound, 
$10.95. Spiral bound, $17.95. 

Cats by Yila 

America’s foremost animal photographer does 
it again with her newest, most exciting book. 


Also a wonderful gift for cat lovers. $3.95 
174 Photofacts by Wakefield 
New edition of an old favorite. $5.50 


175 My Maryland by A. Bodine 


Exceptional reproduction of beautiful book, 


Tops in Pictorial Quality. $7.50 
Henley’s Formula Book 

A treasure house of scientific formulas in- 
cluding section on photography. $4.00 


My Experiences In Color Photogra- 
phy by Dr. Paul Wolff the famous Leica 
user, with fifty-four full plate color photo- 
graphs. $10.00 


203 Naked Hollywood, by Weegee 


Picture book about the fabled West Coast 
Wonderland by that fantastic author-photog- 
rapher. Movie industry gets a rough going 
over; you'll get near-hysteria. $5.00 


nyway to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 


aa 











| | 
| 251 4th Avenue, New York 10, N. Y. Amt. Encl. $ | 
| Please send me postpaid the books whose numbers I have circled. ! 
I enclose the amount shown above in [] Cash [] Money Order [ Check. . 
| 1 126 127 84 24 155 32 33 41 43 153 79 173 | 
| 78 74 76 143 92 49 46 168 140 141 145 169 170 | 
| 171 172 142 114 81 70 104 77 150 106 163 167 152 | 
1 85 166 146 159 197 149 165 174 175 201 196 203 SUB | 
Name . 
Address | 
| City State 
| 5-53 ALL ORDERS ARE SHIPPED POSTPAID No C.0.D.'s, add 3% sales tax with orders for N. Y. City delivery | 
EIT OE Ste oor tite for delivery outside U.S.A., except APO's. 
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"AMERICA’S: FAVOR’ ITE 


“X-PANDO” 
The Miracle Gadget Bag 
G-R-O-W-S 
As Your Equipment 
G-R-O-W-S 


No more extra equipment worries 
with X-Pando . . . just open special 
X-Pando zippers on main section or 
on the outside pocket . . . PRESTO 
... TWICE AS MUCH ROOM! Made 
of wear-proof, water-proof, scuff- 
proof TEXHYDE. 


2Sizes: 710X 14x 10/2x5 (closed) $49.95* 


705X 9x 10x3 (closed) $1 5.95* * slightly higher in some areas 
COO OOOOOOOOOOOOOO OOOO OO CCCCOOEOOEOOOOOOOOOOOOOOOOOOOE® 


“PRO” KIT BAGS 


The Favorite 
Professional Type Bag 


There's one to hold any Reflex, Graflex, 
2'/4 x 3%, Speed Graphic 4 x 5 (and plates) 
and 8 or l6mm. movie camera plus all equip- 
a Special hand and shoulder carrying 
straps. 


In Genuine Top 

Grain Leather.......From $21-00 to $26.00 

In Durable Texon...From $12-25 t9 $15.00 
WRITE FOR FREE NEW '53 CATALOG 


If Your Local Photo or Dept. Store Cannot 
Supply You Have Him Order From 


“a RUKO DCO. 3. 18thST. HY. 11, NY. 








Super Precision 35mm Single Lens Reflex Camera 





with Pre-Set Diaphragm Control 

from $139.50 list 

@ Fully Synchronized (F-X) for Speedlights and Flashbulbs 

@ Focal Plane Shutter with Nine Speeds: 1/2 sec. to 1/500th 

@ Combined Reflex Finder and Eyelevel Sports Finder 

e@ Built-in Magnifier for Reflex Focusing 

e@ Easy Lens Interchangeability 

@ Film Transport Automatically Sets Shutter and Film Counter 

@ Automatically Prevents Unintentional Double Exposures 


Complete selection of accessories 


available including 
Prism finder, Tele & Wide Angle Lenses, Extension Tubes, 
Flashgun, Bellowscope, Filters & Shades 


SCIENCE @ INDUSTRY © SPORTS and Microscope Adapter. 
At Your Dealer or write for FREE descriptive folder. 


Authorized Sales and Service Agency 


© KINE CAMERA CO. 


11 West 20th St., New York 11, 
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HOLLYWOOD'S NAMES 
(Continued from page 108) 


Corn Cob lights first got their name 
from the appearance of the reflectors. 


looks like a pair of miniature barn 
doors. The “brute” is simply a large, 
powerful light in front of which a gobo 
or “ear” is often placed to cut off part 
of the beam. A “broad” is a particular 
type of light; putting “skirts” on it con- 
sists of placing some lace-like material 
in front of the light in order to diffuse 
it and soften its intensity. 

One doesn’t actually “put a cucalor- 
ous on the wall.” Instead, he places a 
fancifully cut piece of wood where it will 
be out of camera range, yet cast a weird 
shadow pattern on the wall. The stranger 
the shape of the cucalorous, the more 
eerie the shadow it casts. 

So much for the gaffer’s lingo. Next 
time we'll talk about the people who re- 
fer to “Betty Lou” and “Mae West” a 
things instead of people. Or perhaps 
you’d rather hear about the rational- 
looking men who complain that they are 
getting “tweeters” in, their “coffins”? 


—Ida Wyman 


The Eye is a white wooden disc with an 
eye painted on each side. It is used to 
help focus the movie cameras sharply. 
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WHY NOT PICKLE 
YOUR MODELS? 


Most models, when they get pickled, are 
about as manageable as a pound of raw 
liver. Not so with the models who pose 
for Dr. Lehman Wendell of Minneapolis, 
Minnesota. After being introduced to 
alcohol, his subjects become perfectly 
quiet and remarkably limber. They can 
hold a pose for weeks on end without 
batting an eye. The only drawback is 





= 


@- 


Companion matching 

leather case to your Revere 

“*33"’ case, with compact ingen- 

lous 2-tray construction. Contains 

three matched pairs of coated filters; a 
pair of matched filter-holding lens shades © 
that screw directly into your lenses, locking © 

your filters securely without any adapter rings. 

For Kodachrome & Ektachrome 


YOUR CAMERA DOES 


MORE 


that he can’t always count on them to 
retain their original coloring. Some, like 
old soldiers, just fade away . 


Type A #85, Skylight 1-A, 
#81-C Flash 
: For Anscoe Color COMPLETE 
oe 


_ Conv. yeh 317 


“Uvet6 


Curiosity was the thing that led os “— 
Dr. Wendell into photographing insects 
in human—and often humorous—-situa- 
tions. He used to pick up minute objects 
in the yard and photograph them just to 
see what they would look like when en- 
larged in a photograph. Before he knew 
it, he owned a reference library of books 
on entomology and was delivering slide 
lectures on insect life. Then one day his 
brother suggested that instead of mak- machined threads to fit all standard 
ing “straight” shots of bugs, he pose ue adapter rings. 

them in humorous situations. That a, Series #5.........$2.50 Series #7 ........$4.95 
started Dr. Wendell off in the hobby he Series #6 $2.95 Series #8 $6.95 
has pursued ever since. yy 


Preferred by many because it “sees” the 
same area as your film. Handsome, preci- 
sion dural alloy construction with dull 
reflection-proof interior coating. Precisely 


Write for complete catalog of 
~~ Lens Shades, Filter Adapter 


Although he photographs all kinds of 
insects, Dr. Wendell favors grasshoppers 
because: “They look rather human.” A 
bath in alcohol renders each insect lim- 
ber and helps preserve it indefinitely. 
Once a “set” has been arranged, insects 
are held in position with concealed wires 
and bits of Kerr’s Dental Utility Wax— 


a sticky wax that never hardens. 


MARKETING co. uae 
617-621 SACKETT ST., BKLYN. 17, N.Y. ¢ 





Natural moss provides a foreground 
“lawn” for most of the exterior shots; an 
enlargement from a cloud negative sup- 8mm 
plies the background sky. The props be- | 16mm 


(Please turn to page 112) 
Now! A brand-new FULL-COLOR movie tilm at prices you 


backed by SOLAR'S more than 15 years 3 
experience in the home movie film field. Available in 


Outdoor (for day- 


can afford. . 


NOdNOD aeawanl 


standard types and speeds 
light) and indoor (for artificial light). 


DOUBLE 


8mm SPOOL $9249 


with coupon 
mg Price $3.29) 


LIMIT: 6 ROLLS 


(May be assort- 


ed) With Each Acclaimed by color experts 


everywhere! Now available for 

the | od time for —. cameras 

exposure cartridge with 

MAGAZINE $3 98 SOLAR'S famous fast processing service 

with coupon «© and beautifully mounted transparencies at 
(Reg. Price $5.49) ONE LOW P PRICE! 


> 
Témm 100 ft wy SPECIFY OUTDOOR 
A $698 OR INDOOR $1.98 
(Re rice } ( e 
—o 20 EXPOSURE With Coupon 
CARTRIDGE (Reg. Price $2.79) 


LIMIT: 6 ROLLS (MAY BE ASSORTED) WITH EACH COUPON ... OFFER EX- 
PIRES JUNE 30th, 1953... . SO CLIP THIS COUPON AND ENCLOSE IT WITH 
YOUR ORDER AND REMITTANCE (no c.0.d.’s.) AND SEND IT BY MAIL NOW! 
FREE LITERATURE ON REQUEST! ASK ABOUT OUR NEW LOW COST CUSTOM 
TITLE SERVICE. 


SOLAR CINE PRODUCTS, Inc. 4247 south Kedzie, Chicago 32, III. 


ameamenes INTRODUCTORY COUPON OFFER 





Easy Doc! features some ingenious 
dental equipment made from scraps of 
wood and metal. Dead insects (which 
have been “limberized” in alcohol) 
are lighted with one or two 60-watt 
bulbs. Concealed bits of copper wire 
and Kerr’s Dental Wax hold them up. 


. —e Cera et ee 
mean NOdNOD 
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PICKLED MODELS 
(Continued from page 111) 





























ing put to use by the insect characters bri 
are either homemade or from toy shops. | WB T col 
One or two 60-watt lights provide all deg 
the illumination needed for most of the filn 
scenes. With his Exakta mounted on a son 
tripod, Dr. Wendell can make long ex- “RCE FOR wh 
posures with absolute confidence—his eA Ewa of ¢ 
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ing.—Arvel W. Ahlers a2 TA, col 
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CLEARANCE! Used Cameras film 
d New-Like New & full Yeor 35n 
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new ane = ite TODAY! film 
The Newlywed’s Portrait called for a we “a ee H TO ligh 
backdrop consisting of a photo of C Bess, nP TION the 
LIGHTS IT BETTER clouds and trees near the horizon. The Port COR es. : desi 
AT LOWER COST camera and tripod are miniatures from Wl in Ave NETS yortn PHOTO | 7 
/ a toy shop. The “flowers” are actually AU” scion Come : _ 
wire SYNCTRON: small seedpods which appear in better : ters, 
scale than blossoms. The grass is moss. nur 
} P . of tl 
Creative Photography fact 
Not a "'school."" A different KIND of learning— ama 
different in intent, method and_ result. 
ee Pay Mh for booklet M-23. send 
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ALFRED onli pe cameras. - = shad 
Kite Flyers again makes use of a cloud ; mig 
photograph for a background, and ; 3 a : 
natural moss for the “lawn”. The kite well 
is held in place by a concealed piece of color 
copper wire which comes out of the are U 
cloud background and attaches to the If 
kite frame. Kite string is a thread. ° door 
SYNCTRON 200 Seper-Pre a iii rn you do not own a Kine Exakta, omg 
See Wnt Secands write us for complete details sten 
| here | ere | Supe I Sy nctron unit to meet WHERE AND HOW 10 obeut this wonderful — films 
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every need and to fit every, budget. d fre own one, be : sioné 
Deters at $60.50. Send for folder SELL YOUR PICTURES an sure to send us your heal 
seteine Gynctron gives you “Most Light Carefully written and compiled by edi- name so you will receive our Exak- 
esd emai | 7 tors of MODERN PHOTOGRAPHY, this ta News, accessory lists and all ai 
book provides the most complete cover- the latest information that is pho 


: age of its type ever published. For your ee Sorneenene to all Exakta pera 
Ger copy, send $1.50 (Add 3% sales tax for ; him 
New York City delivery) to: MODERN Sry, 
2 l 


ELECTRIC & MANUFACTURING CO., INC. PHOTOGRAPHY BOOK STORE, 251-M 354U West31stSt. 
5 HADLEY STREET - CAMBRIDGE 40, MASS Fourth Ave., N. Y. 10, N. Y. New York 1, N. Y. 
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FILTER GUIDE 
(Continued from page 81) 


bright, noon daylight is said to have a 
color temperature of between 5,000-6.000 
degrees Kelvin. Daylight type color 
films are balanced to give pleasing, rea- 
sonably accurate color reproduction 
when the light has a color temperature 
of about 5400° Kelvin. Films for use with 
photofloods have an entirely different 
color balance, being intended for use 
with lamps having a color temperature 
of 3200°K (professional type sheet 
films) or 3400°K (most amateur roll, 
35mm, and cine films). 


“Daylight” varies greatly 


Obviously, there is a vast difference 
in color temperature between the day- 
light of a bright, clear noon, the cold 
blue of the shade or a bleak winter day, 
and the warm glow of late summer after- 
noon. Although our eyes compensate for 
these differences, the color film cannot, 
so your slides may come back with a 
cold blue or warm reddish-yellow tint, 
depending upon the conditions. Color 
films are also affected by ultraviolet 
light, which helps to add a bluish cast to 
the picture. Filters for color films are 
designed to help you get around these 
hurdles. There are literally scores of fil- 
ters, complete with confusing names, 
numbers and weird symbols. A glimpse 
of the list of filters of a leading manu- 
facturer is enough to floor the average 
amateur (and many professionals) and 
send him away from filters for life. The 
fact of the matter is that most of these 
filters are intended for highly specialized 
situations. A bare handful have any- 
thing to do with everyday photography. 
Here is some idea of the filters which are 
necessary for color photography. 


The filter you need 


If you take all your pictures outdoors, 
with a daylight type color film, you need 
one filter—to prevent or reduce the blu- 
ishness of subjects photographed in the 
shade, to “warm up” shadow areas in 
sunlit subjects. Best of all for this work 
is the Skylight type. It works equally 
well with Eastman Kodak and Ansco 
color films. The ultraviolet or U.V. filters 
are useful too. 

If you take many color pictures in- 
doors you will need to use one of the 
tungsten type films. At present, all tung- 
sten type Ansco and Ektachrome sheet 
films are balanced for use with profes- 
sional type 3200°K lamps. So is Ekta- 
chrome Type B roll film. Few amateurs 
have such lamps—most use the ordinary 
“photofloods” which have a color tem- 
perature of 3400°K. If you use matching 
him and lamp types, no filter is neces- 
s.ty. If they don’t match you will need 

light balancing filter to bring the 

(Continued on page 114) 
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YOUR FILMS FOREVER!! 


Be sure that your film receives the new PORIUM 
TREATMENT. All films developed (at PANO- 
RAM LABS) receive the PORIUM TREAT- 
MENT automatically to insure indefinite life and 
freedom from damage against scratches and 
finger marks, due to handling, packaging and 
projection. PORIUM TREATMENT is the 
result of a series of tests (of trial and error) 
over a period of ten years and is now brought to 
you at no extra cost—exclusively at PANORAM. 


NO OTHER LAB CAN MAKE THIS OFFER!! 


EXCLUSIVE COLOR PRINTS 
AND PROCESSING!!! 


20 Exp. 35mm Roll Ansco processed with Automatic 
Mounts 

... 1.00 ea., 2 for 1.60, 3 or more .70 ea. 
120 size Ansco processed 

..- 1,00 ea., 2 for 1.60, 3 or more .70 ea. 


120 EKTACHROME . . . 1.00 PER ROLL 
PROMPT SPEEDY SERVICE 


\ 6 for 1.00 
35mm FAITHFUL COLOR DUPLICATES | 55 for $2.00 

















OUT OF THIS WORLD OFFER 

















* Any 12 Wallet Size $1.98 




















Note: Inquiries on large quantity duplication 
ratialiailtliiin @lae (=1 aan Oke) solicited. On all orders of 15.00 an additional 
; discount of 5% may be deducted. 
( No C. O. D.'s ) On all orders of 25.00 or over a discount of 
10% may be deducted. 




















PANORAM FILM LABS 














1190 6th. Avenue New York 19 
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NEW Scams CATALOG NOW READY! 
GET YOUR FREE COPY TODAY! 


See the great Sims line of flash equipment for all 
fine cameras plus over seventy selected pieces of 
photographic equipment. 


FEATURED ABOVE is the world-famous Sims Flash Unit, Model D-2 designed 
for all non-synchronized LEICA and Leica-type cameras. Ready for im- 
mediate use. No special fitting or camera alterations required. Just slip 
into accessory clip and shoot! Only $17.50 complete. 

AT THE RIGHT is the renowned Sims Series E Flash Unit for all fine cameras 
with accessory clip on camera body and 3mm or "PC" shutter flash contact. 
Highly recommended for Zeiss, Retina, Karomat and others. Superb styling. 
Exemplary engineering. Sound construction. $9.95 (plus cord) 


INSIST on SIMS FOR COMPLETE SATISFACTION 
R. A. SIMERL MFG. CO., Box 333, Madison 3, Wisc. 
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see Da-Lite 


CVD 


color, . 
| mace Fe 
on a Whit Magic” 


a" Crystal-beaded Projection Surface 











’ 
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*TRADE MARK 


the new Da-Lite 
PUSH-BUTTON portable 


*. SCREEN 
IS VERSATILITY PLUS! 


8 SCREEN SIZES: 4 SQUARE & 
4 RECTANGULAR FROM WHICH TO CHOOSE! 


WHITE MAGIC is 
an exclusive controlled 
process which gives the snow 
white projection surface special 
adhesive properties to hold more 
crystal beads. WHITE MAGIC is 
whiter, brighter . . . stays whiter, 
brighter—longer! There’s no 
fading or yellowing. The COLOR 
MAGIC you enjoy from Da-Lite’s 
WHITE MAGIC is yours for years! 
See the complete line of 

Da-Lite WHITE MAGIC screens 
priced from $3.50 to $104.50 

at photo dealers everywhere. 


Da-Lite’s NEW UNIPOD 
CAMERA SUPPORT... 


It’s one-piece, lightweight, compact! 
The camera support you’ve always 
wanted — no parts to lose, goes 
everywhere with you! Fits all standard 
still and movie cameras. Dependable 
support for sport events, uneven 


terrain, panorama work. $650 


Extends from 35” to 60” 








’ 


FREE! cotor macic BOOKLET 
Mail this coupon today! 





DA-LITE SCREEN CO., INC. 
2729 N. Pulaski Road, Chicago 39, Ill. 
Please rush me a FREE copy of the new 
**COLOR MAGIC'' booklet for improving my 
movie and slide shows. 








Name. 
Addr 
City. 
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FILTER GUIDE 
(Continued from page 113) 


light to the proper color temperature. 

If you take many pictures on tung- 
sten type film you may find your camera 
loaded with that kind when you want 
to take a few color shots by daylight. 
Therefore, you should have on hand a 
conversion filter permitting you to use 
tungsten type film in daylight. Although 
there are conversion filters which make 
it possible to use daylight type films in 
artificial light, they are not recommend- 
ed, as they require very long exposures. 

If you plan to take many color pic- 
tures indoors with flashbulbs you have 
several choices. If you plan to use day- 
light type films with blue bulbs, no filter 
is required. If you plan to use clear bulbs 
with tungsten type films you may or may 
not need a light balancing filter depend- 
ing upon the bulb and film combination 
to be used. Although there are some 
filters designed to permit use of day- 
light type films with clear bulbs neither 
Ansco nor Eastman Kodak Co. recom- 
mends such a combination. 

If you do all your color flash work 
with electronic flash units you should use 
daylight type film and you will probably 
need a light balancing filter to supply 
light of the proper quality. You may find 
that the same filter used with the clear 
flashbulb and tungsten type film com- 
bination also serves with the electronic 
flash—daylight type film setup. Inciden- 
tally, use of electronic flash with tung- 
sten type films is not recommended. 


What the charts do 


The two charts on pages 82 & 83 are 
designed to present in one package all 
the likely combinations ef color films, 
and light sources. Listed with them are 
the filters recommended by the film 
manufacturers, and also those made by 
several independent filter makers. 

There may be some slight confusion 
about the Ansco Color Tungsten Type 
films. Until very recently, all Ansco Col- 
or Tungsten Type films were balanced 
for use with 3200°K lamps. However, the 
company has decided to change the color 
balance of all tungsten type films, except 
sheet films, to 3400°K. Thus, like Koda- 
chrome Type A, they may now be used 
with the photofloods which most ama- 
teurs employ. 

The act of placing a filter over the 
lens may cut down the amount of light 
reaching the film. Filters used with 
black-and-white films may require mod- 
erately or greatly increased exposures, 
depending upon their density. Most 
filters for color film do not require in- 
creased exposure. When buying a filter 
be sure to check the manufacturer’s in- 
structions on exposure, and follow them. 


—John W olbarst 
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MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


SIATIC, masters 


The New Photographic Tools 
that destroy 
Surface Static Electricity 










¢ For cleaning slides 
before printing 

e For cleaning negatives 

before printing 


$4.95 The POLONIUM Strip 
does the trick 












Amateur 


Static-Masters remove static, 
dust and lint with one simul- 
taneous brushing action. By 
this neutralizing action, dust 
is eliminated on negatives, 
film holders, enlargers, print- 
ers, slides and slide mounts. 
Print spotting and nega- Profession 
tive opaquing reduced ¥ te 
to a minimum. $12.50 
Buy Static-Masters at your local photographic store or 
sent postpaid if cash with order. 





NUCLEAR PRODUCTS CO. i’vonie cai 














How to 
DEVELOP, 
PRINT © 
and 
ENLARGE 
Your Own 
Pictures 




















Just Published! 


4 pe verona Fe hed By 
photography book lets 

you watch an expert at JACK Oo. FLYNN 

work. In it over 300 ac- ABLAN KELLOCK 


tion photos show you 
every step in P scones ALBERT J. 
printing, and enlarging ROSENBERG 


your own pictures. Brief, . ee 
clear poses Bn var tellyou Handy spiral binding, 
—- - and - large 7x10 pages 
terials, offer you smooth- ° 
working darkroom meth- 303 illustrations, 
ods, and show you how $3.75 
anyone can increase the (Add 30. sales tax with or- 
enjoyment of his hobby ders for .J. Y. C. delivery) 
while saving quite a bit 

of money besides. 

The writing is crisp and to the point—it tells you 
exactly what to do. The pictures show you how 
to do it. . . . You learn how to develop all kinds of 
black-and-white film, how to make low-cost contact 
prints, enlargements, and how to put pa 
sparkle in pictures through the use of projection 
controls. Send remittance with order to 


Modern Photography BookStore 


251 4th Ave. New York 10, N. Y. 
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What's Ahead? 








by LLOYD E. VARDEN 


A New Superior Developing Agent 


For a good many years metol and 
hydroquinone have been the basic de- 
veloping agents for nearly the whole 
of black and white photography. Both 
are relatively simple organic chem- 
icals. Producing more complex com- 
pounds has not led photographic re- 
searchers to generally superior agents, 
although for certain special purposes, 
developing agents of rather complex 
structure have advantages. Hundreds 
of developing agents have been pre- 
pared and tested, and occasionally a 
compound has gained attention as a 
possible substitute, but in the end metol 
and hydroquinone have won out for 
all-around use. 


Developing Agents Not As Rare As 
Once Thought 


Developing agents are a particular 
type of reducing agent. The number of 
reducing agents, per se, is far in excess 
of the known developing agents, and 
so over the years it became traditional 
to consider the developing agent as 
sort of a rarity. This idea has been 
breaking down in more recent years, 
because completely unsuspecting com- 
pounds have been shown to be capable 
of reducing exposed silver halide grains 
at a faster rate than unexposed grains. 
(It is this property that distinguishes a 
developing agent from an ordinary re- 
ducing agent.) Vitamin C (ascorbic 
acid) is a developing agent, for exam- 
ple. Formaldehyde, a common reducing 
agent, is now known to be a develop- 
ing agent when used in proper combi- 
nation with other compounds. Old Bur- 
gundy wine, cultures of bacilli and col- 
orless intermediates of many dyes also 
have developing properties. A metal 
ion sequestering agent, introduced in 
Germany under the name, Trilon B, 
and produced in this country in several 
variations under the trade name, Se- 
questrene, has just recently been re- 
ported capable of developing action. 
Other examples could be cited. 

Only a few applications have been 
found for some of these “freaks” in the 
noble family of developing agents. 
They have served, however, to demon- 
Strate that there is no telling where 
an investigator might find a compound 
with developing characteristics. It is 
an endless search, but eventually we 
can expect compounds to be discovered 
that are superior to the presently 
known developing agents. 

Dr. J. D. Kendall of Ilford Limited 
has started the ball rolling already. He 
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has found that a compound first pre- 
pared back in 1890 is much superior 
to metol when used in combination 
with hydroquinone. Chemically the 
compound is 1-phenyl-3-pyrazolidone. 
Ilford has trade-marked the name 
Phenidone to identify it commercially. 
Dr. Kendall told me about Phenidone 
when I visited him last summer in Eng- 
land, and he promised to have a sam- 
ple in my office for testing by the time 
I returned to New York. It is really a 
remarkable developer component, but 
I was not at liberty to write about 
it until an official paper appeared. 

Phenidone, as a chemical compound, 
had no commercial applications and 
was unsuspected as a developing agent 
until Dr. Kendall, in 1940, found that 
it had many novel characteristics as a 
substitute for metol. It is, for example, 
a most efficient activating agent for 
hydroquinone, even when used in very 
small amounts. 

Now that Dr. Kendall has outlined 
the history of Phenidone and has de- 
scribed its distinguishing characteris- 
tics in print (British Journal of Pho- 
tography, Jan. 30, 1953) I can review 
its main properties here. 


Properties of Phenidone 


Phenidone is a colorless crystalline 
compound, moderately soluble in hot 
water. It is readily soluble in alkaline 
solutions, making its use in developers 
no problem. When used alone in a 
carbonate-sulfite solution it produces a 
very fast, but extremely soft working 
developer. The silver image develops 
more rapidly than in a similar straight 
metol developer, but regardless of how 
long development is continued, Pheni- 
done developed negatives are low in 
density. The by-products of develop- 
ment apparently inhibit the action of 
Phenidone so drastically that high 
density development is impossible 
when the compound is used by itself. 

When Phenidone is put in combina- 
tion with hydroquinone its real merits 
come to the front. The two form a 
highly active developer having long 
life, even though the quantity of Phen- 
idone is but a fraction of the amount 
of metol that would be required. A 
typical formula Ilford D-62, follows: 
Hydroquinone 
FID aa scssncsdecttcdedaviprrecteescced 0.5 gram 
Sodium sulfite (anhydrous) ..50 grams 
Sodium carbonate (anhydrous) 






60 grams 
Potassium bromide ................... 2 grams 
III sc ccnacescrciocsncovosnesest 0.2 gram 
po RT eee 1 liter 


(Continued on page 116) 
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FILTERED FACTS 


w CAN ME 


A Stereo-Realist owner says ‘“‘Why make such 
a fuss over EdnaLite DuraKlad Coated Solid 
Optical Glass Filters for Stereo being supplied 
ONLY in matched pairs?" Oh brother! Did you 
ever take stereo pictures that were out of 
alignment which, when viewed and when 
projected tore your eyes out of your head? 
What do you think does this . . . Why the poor 
optical quality of your filters (NOT EdnaLite of 
course) that are not matched. Your eyes can 
cross only one way ... i.e. towards your nose... 
but suppose your off-brand, non-matched filters 
crossed your pictures up and down or to right 
and left! It’s your headache! And all this for the 
same dough ... Your stereo lenses are matched 
within half-tenths—and so is EdnaLite—in addi- 
tion to being Lifetime solid optical glass Dura- 
Klad coated on both sides. EdnaLite Matched Fil- 
ter Kit for Stereo contains: ChromA, Chrome- 
haze (Skylight), and 
ChromeF lash — each 
» a pair of identical 
» “twin” filters; also 
\ a pair of the new 
patented EdnaLite 
“Iris Actuator” Sun- 
shades; in perma- 
; nent, smart, plastic 
‘ ease... Kit for 
STEREO-REALIST, complete $19.95 . . Kit 
for STEREO-REVERE “33,” $14.95... 
Matched Iris Actuator Shades for STEREO- 
REALIST or REVERE “33”. . $3.95 per pair. 


More wonderful news. ALL EdnaLite filters 
are matched for Stereo. The tolerances to which 
they’re made just won't permit anything else. So 
feel safe with any EdnaLite filters for Stereo 
shots . . . Another question frequently asked — 
do I prefer using Outdoor Kodachrome with a 
Chromehaze filter outdoors and a ChromeBlue 
conversion filter indoors + or vice-versa, 
Indoor Kodochrome with a ChromA conversion 
filter when used outdoors. I prefer the latter but 
I am definitely not the final authority. Why do 
I like Indoor (Type A) film with EdnaLite 
ChromA outdoors? Simply because I’ve learned 
to handle it. And the EdnaLite ChromA conver- 
sion filter gives me warm, soft wonderful color. 





Don’t wander all over the film lot. Learn to 
use the film that you like best and stick to it. 
For instance, a pal and I took a short week-end 
trip recently. Since I got EdnaLite filter religion 
I used my meter, and what | thought was the 
right filter, on every shot. But not my friend. 
He came over to the house last night with his 
shots and I showed mine. All but one of mine 
were wonderful. Only about 60% of his came out 
at all. . . and these were all washed out and off 
color. You know what he said — that his film 
batch must have been out of date or spoiléd. That 
ain’t the truth. I'll make a little bet that I've 
shamed him (just as I did myself after I started 
this column) and he'll get better color from now 
on. Why do people learn the hard way? 


One shot I got, taught me a trick. I used an 
EdnaLite 82C Colortoning Blue (Cooling) Filter 
on a shot I took at 4:55 late afternoon directly 
into the sun with a big building throwing its 
silhouette across the water in front of me. A 
shot that would normally come out violently red 
—all red monotone—came out with blue water, 
red sunset sky and a black skyscraper silhouette. 
How can I tell you how proud I am! The 82C 
Colortoning Blue killed the excessive sunset red 
and gave me natural tones that were not fogged 
by all this Red color of Hades which ruins so 
many late afternoon shots. It’s one thing to write 
about this stuff . .. but when it works out even 
for me .. . it’s the grestest thrill in the world! 
Why not for you, too? Try it. It’s worth the 


slight effort. Sincerely, 
CAN M7¢ 


200 N. Water Street, Peekskill, N. Y. 
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THE FLASHGUN FOR 
EVERY CAMERA 
WRITE FOR NEW CATALOG 














PROFESSIONAL QUALITY © PERSONAL SERVICE 


DYE-TRANSFER 
COLOR PRINTS 


ANY MAKE FILM 


The BEST costs you no more 





Gd, th 7a78 teats tenn Senteoand 
, anta Monica Bouleva: 
tmttSOV1 Hollywood 46, California 
io oe .meon e Been mi Dept. A 


‘—— CAMERA OPTICS MFG. CORP., 101 








“Se tn 


Siren’ . 


Brief, Bikini-style 

two-piece suit for 

sun, swimming, 

or exercise. Adjusts 

to more modest length, 

too. Firm Terry Cloth. 

Sizes 32 to 38 

White or Sky Blue 
$5.95 


By Mail From 


FREDERICK’S of Hollywood, Dept. 85 


4742 W. Washington Bivd., Los Angeles 16, Calif. 








SAVE! SAVE! SAVE! 
‘COLOR FILM ieee 


SUPPLIES 
Before buying, check prices in our 
new catalog. Send for it today! 

GARTEL PHOTO SUPPLY COMPANY 
11 Broadway, New York 4, New York 


oe ee ee ee oe el 





DON’T MISS THESE WONDERFUL BARGAINS IN 


LENSES & PRISMS 


We have Binoculars, Magnifiers, Tele- 

scopes, Photographic Gadgets. Literally Send $1.00 
millions of War R for Stock 2-M 
va + 10-Piece 





Tank Prisms, Bubble Sextants, Polariz- gh 
ing Attachments, Periscopes, Filters, Booklet. 
** FREE on request. 











etc. Catalog ‘‘M, 


EDMUND SCIENTIFIC CORP. 


IT’S NEW—IT’S SENSATIONAL 


Upon the touch of a button it will fold 
up and fit conveniently in your pocket. 
Made of polished stainless 
steel, it will fit most any 
camera: 


BARRINGTON. N. J. 








weighs 8 ozs. w/batt. 
measures 5/2” x 13/4’ 


Golding FLASH UNIT 


$ 9.95 w/shoe ae 

$10.95 w/bracket : 
(incl. F. E. Tax) 

See your Photo Dealer today, or write: 


THE BENNETT COMPANY 


1028 Geary Street San Francisco 9, Cal. 
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To make slides 
with 35 MM cam- 
era order Outfit 
#101. Complete 
with slide 
viewer 


17.70 


Ry 


print viewer 16.25 


don’t let the villain “high prices” GT EREo -TACH 
rob you of 3-dimensional photo fun 
: . CONVERT YOUR CAMERA FOR LESS THAN $20.00 


You can take 3-dimensional pictures with your present camera and 
Stereo-Tach. Stereo-Tach instantly converts your camera into a 3-dimen- 
sional camera capable of taking — quality stereo-photos in color 
or black and white. The Stereo-Tac 

the complete enjoyment of 3-dimensional eee: Order a Stereo- 
Tach outfit today from your dealer or write A 


outfit has everything you.need for 


I, It’s guaranteed. 


To make ome To illuminate 
with 35 MM or 

larger camera or- f 
der Outfit #100. Lite. 4303 
For prints with 
Polaroid camera 


Stereo-Tach slides 
order the ‘e 
s 


standard Stereo- 
Tach slide viewer. 
. 4.95. 'Tach-Lite 
#606 includes 
viewer....... 9.75 


ADVERTISING DISPLAYS, INC. 419-A Pike Street, Covington, Ky. 
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WHAT’S AHEAD 
(Continued from page 115) 


This is a stock solution that is di- 
luted for use as follows: 

For contact paper dilute 1 to 1 with 
water, develop 45-60 seconds at 68 F. 

For bromide paper dilute 1 to 3 with 
water, develop 2-4 minutes at 68 F. 

For film development in tank dilute 
1 to 7 with water and develop 4-8 min- 
utes at 68 F, 

When using Phenidone as a replace- 
ment for metol it is a good general rule 
to use about one-fifth of the amount of 
metol called for. 


Further Advantages 


Because of the small amounts of 
Phenidone required, it is very eco- 
nomical. Its high activating character- 
istics permit relatively low developer 
alkalinity, thus extending the life of 
the solution for even greater economy. 

Phenidone has a low toxicity, and 
even people who are troubled with der- 
matitis when using metol have found 
no ill effects. 

Phenidone is not easily salted out 
of solution. Therefore, it is more adapt- 
able to the preparation of concentrated 
developers than metol, which requires 
caustic alkali to stay in solution in high 
amounts. 

The oxidation products of Phenidone 
are colorless, so a PQ developer stains 
the fingers and clothes less. 

The ultimate possibilities of Pheni- 
done are as yet unknown. Experimen- 
tal work is continuing on its applica- 
tions with developing agents other 
than hydroquinone. According to Dr. 
Kendall it is believed “that the unique 
properties of the compound will make 
possible production of developers with 
characteristics far superior to those 
which can be obtained with conven- 
tional developing mixtures.”—THE END 





HOW TO DO IT 


If your darkroom is especially cold in 
the winter, or is heated by a space heat- 
er which is turned down to a low tem- 
perature, you can save most of the time 
spent in warming solutions by taking 
them off the floor and putting them on 
a shelf. A room which is 55 degrees on 
the floor may be 68 degrees just six feet 
higher. A few days of checking temper- 
atures at various heights should deter- 
mine the right height for your solu- 
tions, and their shelf. Check again when 
summer comes, for you may have to 
put them back on the floor to keep 
them cool enough.—Jane Campbell 
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SHOOT THE RODEO 


(Continued from page 79) 


ones you missed the day before. Some 
contests like those in Pendleton, Fort 
Worth, and Denver may last a week, 
while smaller ones take from one to three 
days. All of them have a parade through 
the city streets the morning of the first 
day. So if you want to get pictures of 
horses, cowboys. silver saddles and pret- 
ty girls in the city itself. you have to take 
your pictures then or not at all. The 
grand procession. however, usually takes 
place each day at two o'clock, at which 
time the contestants. town notables and 
attractive girls show off in the arena for 
the crowd in the stands. 


When to start 


Be prepared to start early and leave 
late if you want to get the complete story. 
De Dienes found that by arriving about 
8 A.M. (after opening day) he could 
shoot a lot of the colorful preparations 
plus a number of contests among the 
cowboys whose professional instincts set 
them to riding and roping before there 
was any audience to scream and jeer. 
And after the day is seemingly over and 
the crowd disperses, de Dienes discov- 
ered that the rodeo doesn’t stop. The 
cowboys will be out there settling per- 
sonal disputes, trying unruly broncs over 
again for their own satisfaction, and bit- 
ing the dust until it is too dark to see. 

Getting those photographic stoppers 
is as challenging to the eyes as it is to 
the legs. Everything you know about 
catching peak action and composing by 
instinct will come in -handy. Instead of 
covering the whole show you may want 
to concentrate on one rider and show his 
trials and triumphs as a cross section of 
rodeo life. Or just aim at what interests 
you as de Dienes did in many cases. 

“I’m fascinated by the people I see 
there,” says Andre. “by the beautiful 
movements of the animals. and by the 
flavor of American life so evident at 
a rodeo. It’s terrifically dusty and as 
much work as a track meet, but I’ve 
never seen a picture-hunter yet who 
could resist a rodeo. I can’t!”—THE END. 





“Sure, it’s set on Bulb! 
Ain’t I usin’ bulbs?” 


May, 1953 


a 





New concept in photography ROBOT 


For Industry and Science 


Motorized For Sequence and Remote Control Photos 


Set the Robot-Star just once, and 
you're all set for as many as 24 
(or 48) exposures, made singly or 
in rapid-fire sequence, as fast as 
8 per second! Robot-Star automat- 
ically moves film and resets shut- 


ter after each exposure. Sur- 
passes human efficiency because 
of its built-in clock-work motor. 
Remote control release and other 
accessories bring new camera 
applications never before thought 
possible in science and industry 
as well as for personal use. 
Takes any standard film—color, 
too. Gets 50% more pictures, 
with 55 exposures instead of 36 
per loading. Choice of Schneider 
lenses, wide angle to telephoto. 
For new camera thrills — get 
Robot-Star—from $217.50. 


Write for authoritative treatise M— 
**New Techniques in Photography for Industry 
and Sciénce’'—Sent without charge. 


INTERCONTINENTAL MARKETING CORP. 
251 Fourth Avenue e New York 10, N.Y 


Now 
equipped 
to take 
35mm 
standard 
cartridges. 


Gets the 

action every 

time because 
hes 


Matai 








Any way you look at it... 


... there is PLUS-VALUE in a KONICA for you. Before you decide on 
buying any camera, see and evaluate these KONICA features for yourself: 


e Super sharp Hexanon 2.8 coated 50mm 
lens (5 elements, fully color corrected) 
. . . to give you sharper, crisper pictures 
edge-to-edge 

e Helical focusing . . . you never have to 
touch the perfectly adjusted lens mount 


e Twin-color coupled Range-and-View- 
finder in large single viewing window 


Konice 


$9950 


Now at better dealers 
everywhere. For free 
catalog, write to: 


KONICA CAMERA CO. 


76 West Chelten Ave., 
Philadelphia 44, Pa. 
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. +. No squinting, no out-of-focus shots 

e Konirapid-S Fiash Shutter, 9 speeds 1 
sec. to 1/500 & B... slow and fast speeds 
for every requirement 

e Collapsible lens mount. . . neat, flat and 
elegant appearance 


e Fully Guaranteed... a triumph of design 
—faultless workmanship! 




















YOUR 1953 
PHOTOGRAPHIC CATALOG 


Over 100 pages crammed with all the 
latest and best cameras and photo 
equipment — more than 1700 items! 
Many pages of how-to-do-it editorials — 
plus scores of practical hints for better 
pictures. Whether your interest is snap- 
shots, darkroom work, color slides, 
movies, or three-dimension photog- 
raphy, you'll want this free book. 
Send today! 


GET-ACQUAINTED OFFER 
Gadget Bag — $1.00 postpaid 


Special bargain offer if you request your 
catalog before Jan. 1, 1954! Made of 
tough, waterproof, long-wearing, brown 
plastic with zippered closing and out- 
side pocket. Reinforced bottom. Full 
10x 7!4x 3-inch size — big enough for 
most cameras and accessories and other 
things besides. Send the coupon today! 


Chi Clpomeny phe 


Chicago 7, Ill. @ Baltimore 32, Md. e Albany 

1, N.Y. @ St. Paul 1, Minn. e Denver 17, Colo. 

Kansas City 23, Mo. @ Portland 10, Ore. 
Oakland 16, Calif. @ Ft. Worth 1, Tex. 


MONTGOMERY WARD, Dept. RMP5S3 
© Please send me Wards free 1953 Photo- 
graphic Catalog. 


0 I am enclosing $1.00. Send me the special 
bargain Gadget Bag and Wards free Photo- 
graphic Catalog. 


Name 
(Please PRINT Plainly) 


Street Address or 
Route and Box No. 


A new device has come along to 
make it easier for photographers to 
get correctly exposed flash pictures. 
It’s the Norwood Flashrite exposure 
meter, and it does away with the 
necessity of using guide numbers or 
other guessing methods to deter- 
mine the correct lens opening. In 
principle the Flashrite is a small 
rangefinder. Instead of a wheel 
showing distances, there is a com- 
puter dial on which you set the film’s 
ASA rating, against the type of bulb 
and shutter speed selected. Then, 
using the meter like a rangefinder, 
and focusing it on your subject, 
it measures the bulb-to-subject dis- 
tance, automatically indicates the 
correct lens opening. It worked fine 
for pictures near and far.—J. w. 


PHOTOS BY LEW MERRIM 
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Computer dial is heart of the Flashrite meter. Rangefinder eyepiece, left. 


MODERN TESTS A NEW WAY 
TO SHOOT FLASH PICTURES 


Close-up: 4 ft., £/22, 1/200 sec. No. 5 bulb, Super-XX film. 
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IMMA 


PHOT SO MART... 


TAAL AAA MM 


LUM 


5 for $1.00 

5 for $2.00 

5 for $4.00 

From any size transparencies. 
Our improved color process gives 
you the best color prints possible. 
Guaranteed Quality! 
Fast Service 


Send film or write for information 








MANSFIELD'S 
GREAT, NEW 


ACTION EDITOR 


Lm. _ PRICE 
COMPLETE 


only 


for 8mm 

$44.50 
REWINDS tor tome 
e Metal all die cast constructed view 


e Picture screen 2/2” x 3/2” « Glass "Prism Shutter 
e America’s Lowest Priced. Action Editor 


16 STAR FEATURES 


for uniformly brilliant prints 


‘2850 


If Your Dealer Can't Supply, Write Direct— 


on complete color service. 
MANSFIELD INDUSTRIES, INC. Dep't M Ss r FREE virer 
MULTI-COLOR COMPANY 1227 LOYOLA AVE., CHICAGO 28, IL TESTRITE INSTRUMENT CO.INC 


P.O.Box 370, Van Nuys, California ) Rebiybstales ofa 


fon FREE — [COLOR PRINTS 
ONLY STEREG || tre best color at popular prices 


Exclusive CATALOG 21x34, 25¢ 4x5. 


344x344 ..40c 5x7 
STEREO Minimum order $1.00 
STORE can't be beat. All nationally advertised 
brands. Send a Post Card Today! 


Ansco & Ektachrome rolls 
a STEREOMART 


620, 120, 20 exposure, 35mm 90ce 
LAKE COLOR 

COUNTRYB 

THE NEW 


Box 6868 West Palm Beach, Fia. 
! 






































DARKROOM VENTILATORS 


SINGLE UNIT $14.95 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $21.50 
(Cap. 170-200 cu. ft. per Min.) 


Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 











We carry the largest selection of Stereo 
Cameras, Viewers, Projectors, Binders, 
Screen, Accessories. All at prices that 





























COMPARE... 
FINER COLOR PRINTS 


AS LOW AS 2@¢! 


Compare our prices, compare our workmanship > 
and you'll agree VIVI-COLOR prints are BEST! Put this plastic guide over image under enlarger 
“i and at once you see the best composition for that 
24 x 3144—25¢ (only 20¢ “— for any 10) ¥ : picture. Brings out wonderful compositions already 
3x3 : : your negatives—not seen otherwise! Data on 
composition included. Only $2.29 postpaid. 
BORDERLESS PRINT EASEL * * * 
Makes prints larger on same size paper—no 


waste from blank white edges! One touch and any 
Poor of to 1 1xt4 is on, flat and secure. Includes pro- 


Order one or both these valuable dark- 
room aids today. They are for YOU when 
making YOUR prints. 


PRINT-COMPOSER * * * 


40c 
' $1.00 oa 
120, 620, 35 mm (20 exp) Ansco Color de- 
veloped—9Oc. Minimum order $1.00. Save 
money, send cash with order to avoid paying 
rt Te hsdpa jonal data. Only $6.95 postpaid. 
FASTER SERVICE, FINER PRINTS from our modern, or y 
scientifically controlled labs. J oy “a -y 0:0, Don't, delay order tedevi 


VIVI C OLOR LAB 4S Special Circular 21 Gone tor the ad 
Dept. M P.O. Box 388 066 
\ CVD COMPANY PH OTOWAY ean Calif. 


Benjamin Franklin Sta., Washington 4, D.C. 
ons FINISHING 
35 MM Quality 


Fi Wo cperts—-Qualit 
Materials—Indiv vidual sum Process 














MORE FUN! 


THAN A BARREL OF MONKEYS 


Make a lamps hade from your own 
hotos with = e 1OTO-LA 
ADE . ate 


qo title movies in SECONDS * 


Self sticking CLINGTITE LETTERS stick on contact 
with glass, metal and all non-porous surfaces. 
No glue or adhesives! Letters re-usable! Title on 
location; thru car window with subject as back- 
ground; on mirror for 3-dimensional effect. Com- 
plete kit consists of 157 letters, numerals, figures; 
two title boards, 6-page idea booklet. 





KODAK — wo developed 
ALBUM KODAK ALBUM PRINTS IN NEAT FOLDER 
% with self-sticking CLINGTITE LETTERS 36 EXPOSURES— 
PRINTS EXPosunes—s1- “80 
FREE OFFER: See how C REP RIN TS—S EACH 
plify titling. Write 36 EXP. ROLL . ’ e a1 and other 
sizes at equally low pric 


° “ ifts; or 
6-page idea booklet car , FAST SERVICE! All seg ‘completed 
with name and address bligation Profi se and returned Via First Class Mail 


preg etx LETTERS s 








within 24 hours. Write for Fi. 


At leading dealers everywhere « « « or send 


CLINGTITE letters 
4844 S. Ashland, Dept. M7, Chicago 9, Ill. 
Developing & Enlarging “sue COLOR PRINTS 20c 


35. PERSONALIZED dads paiciueprcatte COLOR FILM ase 


Mailing Bag and — List, 
roll and money toda 


CAPITOL PHOTO Co. 


BOX 973, DEPT. BC BECLEARWATER, FLA 


$1.95 sea 


COAST 0’ MAINE STUDIO 


Boothbay Harbor 7, Maine 


FORMERLY 
MINIPIX LABS 























Custom ex‘ 
THE ULTIMATE IN FINE 
PHOTOFINISHING 


SERVICES PROCESSING 3% V: SOc 
c 


And ROLL FILM Se. ome ¢ mr ; Mounted, Roll......$2.00 a1°95 
STUDIO and SALON ENLARGEMENTS pet: ; 4.95 fia $20, Roll.....$1.00 


120 
Slide Duplicating, 2Sc ea. 
PHOTO 


Projection Print stevie TESTRITE INSTRUMENT CO WALLEY @000R LAD 
P.O 00x 97 uNiVERsa ALIFORNIA 3, N.Y P.0. Box 2038, W.L.B. Sta., Los Angeles 36, Calif. 


MAKERS OF FINE 
ENLARGEMENTS 








New York 
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{C000 HANNA HUAI 


Top Quality COLOR PRINTS 


Made from Kodachrome—Ansco Color—Ektachrome 
REMIT WITH ORDER—Save Time and C.0.D. Charges 
3-day Service—Minimum Order, $1.00 

















Print Size Made From Film Sizes Price, Each 
2%x3% (Round Corners)......35 MM and 828 onlly.........$ .50 

2%x4% (Round Corners)....120° p -60 
3x4% (Round Corners) All, u -70 
4x5 (Mtd. in =~ 1 






, up to 8x10... : 
STEREO PRINTS, all sizes. 16 MM STRIPS, up to 4x5 
COLOR FILM PROCESSING (ektachrome or Ansco Color) 


on and 620... $1.00 35 MM (20 ex.).. 
828 90 35 MM (36 ex.) 


MOREL COLOR aeennenee 


Large enough to have the most modern equipment and tech- 
nical background—Small enough to take a close personal 
interest in all work entrusted to us. 


Dept. R—5424 Butler Street, Pittsburgh, Pa. 















LAA 





PHOTO MART... 


HARA AT 





MADE TO ORDER FOR 
COLOR SLIDE SHOOTERS 


FRED BOND gives 
you ALL the answers. 
Complete technical 
KNOW-HOW, plus 
how to make more 
interesting slides. 
MAKING BETTER 
COLOR SLIDES 
PART I ........$3.50 
PART II ......$3.50 
FREE Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 


















THE CARR REFLECTOR © 
Absolutely 
NO HOT SPOT 


* Even pattern of light— ‘ 
10” Reflector 

¢ Used by leading photographers through- 
out the country 

¢ Built for lifetime use—Nest without 
scratching 

© Price $11.95—money back if reflector is 
not free from hot spots 

¢ Send for Carr Photographic Catalog 

MF. CARR CORP., 9046 Lindblade St., Culver City, Cal. 























¢ (HAA AB A 


me: DUPLICATES: 


* from your films 


KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals from projector 
damage and wear, run duplicate prints 
Duplicate prints make wonderful gifts 
8mm or 16mm... Duplicates 

8mm Enlarged to 16mm, or 16mm Reduced to 
8mm 14¢ per finished foot 









1c per ft 







* Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE, 
SATISFACTION Minimum Order $3.00 







Changing 
Bag 






. o_o Portable Redi-Darkroom"' 

os. 

© Conuteely leh geet Im 17 x 21 — $ 6.75 
@ Double aaa 29 x 34 — 10.75 
34x34— 12.75 


@ Ample room. 
Postpaid to destination 


@ Elastic sleeves. 
wee PHOTOGRAPHIC 
EXPORT SPECIALISTS 


OLUMBUS PHOTO SUPPLY CORP. 


1949 Broadway, New York 23, N. Y. 








= Aallywood MOVIE LABS. vepr. 











COLOR PRINTS 


From Your Transparencies 









Electronically controlled for 
superb results. Rapid service 
and satisfaction guaranteed. 
Prints from any size 
transparency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|]5x7|8x10 


50c| $1 a3: 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—1 20-620, 35mm, 20 ex. mtd. Only $1.00 roll 
COLORFAX LABORATORIES 
Dept. M-53, Box 3521, Georgetown Sta. Wash. 7, D, C, 






























12522 Ventura Blvd., Studio City, California 


COLOR PRINTS 


IMPROVED COLOR PROCESS, pe in 
our laboratory, produces QUALITY unobtain- 
able from any other source. Our color prints are 
SUPERIOR to gov produced in the some: 
Equally SUPERI results in COLOR FILM 
processing, especially Ansco Color. 

Color prints 22x32 4x5 5x7 8x10 
Price each 30 -60 1.25 2.50 
COLOR FILM ............... ....$1.00 per roll 
35mm size mounted free, 120,620 in sleeves 
Save TIME and COD charges—remit with order. 
Normal service 24 hrs.—returned Ist class mail 


COLONIAL LABORATORIES 


OLOR DiviS 
1333 Milton Ave. “Pittsburgh 18, Pa. 




































TY’ 
24-HOUR 
SERVICE 


36 EXPOSURE 

35 MM FILM ONLY 
Developed fine grain, LY 
hardened. Each exp. en- 3 
larged to 34% x 4%, 
glossy. 20 exp. - $1.00; ® 






Reprints - 5c each. 
SAMPLE PRINTS, PRICE 
Free: LIST, MAIL 


GRAPHIC PHOTO SERVICE 


P. 0. BOX 72, WILKES-BARRE 
PENNA. 


aa mh 


TOP $ on 
CAMERA “DEALS”. 


rite for catal 




















WHERE AND: HOW TO SELL YOUR PICTURES 


If you’ve never had the thrill of selling a picture 
and seeing it appear in print, this book was written 
especially for you. 

What kind of pictures do editors want to buy .. . 
how should you caption a picture . . . how should 
photographs be submitted by mail . . . when and 
how should you file a claim to copyright . . . what 
can a photo agency do for you .. . how should you 
query a picture buyer . .. where can you find un- 
listed markets. 

Detailed answers to these and dozens of other 
pertinent questions make this book a workaday 
Bible for free-lance photographers. Also included 
is a verified, up-to-date list of over 800 names and 
addresses of places to sell pictures. Carefully 
written and compiled by editors of MODERN 
PHOTOGRAPHY, this book provides the most com- 
plete coverage of its type ever published. For your 
copy, send $1.50 (Add 3% sales tax for New York 
City delivery) to: MODERN PHOTOGRAPHY 
BOOK STORE, 251-M Fourth Ave., N. Y. 10, N. Y. 


10 COLOR SLIDES s 
WASHINGTON, D.C. 


Ten views of Washington at its 
best -- in colorful cherry blossom 
on. ve time. A terrific bargain at $1.00 
4 <n Lists of other Slide Sets and 

a Subjects sent with order. 










































SAVE MONEY 


ON MOVIE MAKING! 
1. Buy Superior Bulk Film! 
2. Process It Yourself! 

SPECIAL Processing Outfit Only $19. 95 


Everything needed to develop your 
4 Light Photo- tlm. Reel holds 110 ft; iemm or 








flood Units. 2 8 Smm_ film axing rack, formulae 
witches for dim end fu nstructions Ful y guaran 
and bright teed. Only $19.95 f.o.b. Chica 


Superior Reversal Gates 
include 2 developers, bleach, clear 


~ naan wt. 3 


Ib: 
Regular $9.95 

water. Complete set makes 1 gallon 
ThisMonthOnly | $2.90. 12 gal. set (for Morse tank) 





COLOR PRINTS 
5 xX 7 (From 35mm only) 5c 
COLOR PRINTS 
11x 14, $4.50 





Color Prints from any 
size transparency 








2% x 3% G 
iM i A SOLOR sehocessin 
20-620 














Special...$5.50 | Sioer NOW! SATISFACTION GUAR- 
You Save$4.45 ANTEED! Ask for FREE Manual for 
Home Movie Makers! 

SUPERIOR BULK FILM CO. 
Dept. 5-MP 105 S. Wells St. Chicago 6, Ill. 

















r Sii mt $1. 
pA A = ...25¢ ea. § Min. Order 1.50-Ne.C.0.D. 


“SUNSET COLOR LAB. 


@ LOS ANGELES 46 CALIFORNIA 













INDIVIDUAL ATTENTION GIVEN EACH NEGATIVE 
No tye production meth- 


FULL SIZE 50 ods. 1 ‘ grain dev. 
an vaporated to prevent 

3%X 4° Only § scratching. 24 hr. service. 
Highest quality dev eloping. 


ENLARGEMENTS 
aie ts Have Frosh Film | 











fore NATIONS CAPTTOLIN EY SLIDE Co. Box 1031, Canton, 0. 
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FLASHBULBS 35% Off 


Buib # CASE QTY. LIST YOU PAY 


#5 120 15.60 10.14 
=SM 120 + 80 10.92 
120 18.00 11.70 


All buibs guaranteed at two for one. 35% off in case 
quantities. Shipped prepaid. Send check or money order 


only. 
MERIT PHOTO SHOP 
N. Y. 18. N. Y. 











550-8th Ave. 
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PHOT O MARTI. 


All Orders Returned 1st Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


21/4x3 Y4....30¢ 5 
BO BrZ8e  3x4¥2.800  4x5..78e BST 5117 32:00 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 


ILO A 





JE N-DI P SAVES 
S YOU 16" Ii 


By dipping your own 
bulbs in Jen-Dip £/,, 
Label » you get better 
color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 
Write for booklet MP1 


JEN PRODUCTS SALES CO. 
419 W. 42 St.,N.Y.18,N.Y. 








LUCA 
De HYPO wasit 


Efficiency Plus for 

Sink or Bathtub 
Nothing to Rust or Break 
Professional Results $2 


(TAX INCLUDED) 
At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

A. J. GANZ CO. 
Hollywood 46, Calif. 











PRIZED 
INTER- 
NATIONAL 
PHOTOGRAPHS 
ON HANDSOME 
DISPLAY 


Edited by 


> HAROLD LEWIS 
(Published in 
Great Britain) 
Clothbound 
$6.00 
See, per copy 


MODERN PHOTOGRAPHY BOOK STORE 


251 Fourth Ave New York 10, N. Y. 
(Add 3% sales tar for New York City delivery ) 





= 

From '/2 35mm to 4x5 Trans. 
COLOR FILM 
PROCESSING 

20 exposure (mounted) $100: 


45 ....75¢ ea. 
35) 120-620 Ansco & 
5x7... $1.00ea. Extachrome Roll 


Minimum Order $2.00, No C.O.D. 


P&J COLOR Babi ice 


8575 @ COLE BRAN e LOS 


COLOR 
PRINTS 


24x37, . 25 ea. 
31/4x4'/2 . 50c ea. 





PO BOX 








FREE...52-Page Photo Guide 


Your copy of our new 1953 Guide- 
to-Fun-in-Photography is ready. 
Free to MopERN readers; no obliga- 
tion. Hundreds of pictures, charts, 
tables, hints. Send name, address 
and what-brand-camera-in-your- 
family, to MopERN, Room 1609, 251 
Fourth Ave., New York 10, N. Y. 














EVERY SHOT A CLEAR SHOT 


CAM-COUPLED 
RANGE FINDER 


—tailored to fit 
your lens accurately 
dealer 


39 W. 60th St., N.Y 


At your 


Aeyer-Opticralt 


May, 1953 


now 


23, N.Y 





YOU CAN MAKE 


CLOSE-UPS LIKE THIS! 
with SPEED-O-COPY 


Ground glass in 
position for focusing. 


For complete details and prices, 
see your dealer or write Dept. MP-S 


Camera in position to 


take picture. 


°} WALLET 
4: 


COLOR 
PRINTS 


COLOR FILM 

PROCESSING 
20 Exp. 35m 
Mounted, Roll . 


Ansco, Ektachrome 0 2:00 
120 620, Roll . $1.00 | “Minimum Order $1.50 
Stide Duplicating 25c ea. No C.O.D. 


CANYON COLOR COMPANY 


Wilshire La Brea Sta., Los Angeles 36 


1.00 
hg 5x7 


P.O. Box 2036 








‘PIN-UPS’ 


By BERNARD of HOLLYWOOD 


BREATHTAKING- BEAUTIES 


POPULAR os > 25 
GIANT DE LUXE EDITION 

yes with } *3 00 

Send 25¢ for Sample 

and Illu ted Literature 


Photo 


BERNARD OF HOLLYWOOD 
Box 16961 MP, West Branch 
Los Angeles 46, California 








MOVIES 


ON APPROVAL 


Most entertaining 8MM MOVIE 
FILMS for home movie shows. Write 
today and we'll SEND YOU A 50 ft. 
8MM FILM — POSTPAID — ON 
APPROVAL. (Return the film within 
5 days without obligation, if it’s 
not worth more than the $1.50 
we ask.) 


MOVIE-OF-THE-MONTH 

















Fim FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 50¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 


PLEASE SAY YOU SAW IT IN MODERN 








ALL 
CLOSE-UPS 
ARE FUN, 
AND EASY “ 


CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 
3+ Portra lens. Not only measures lens to subject distance, 
but frames subject just as you want it in the picture. Light 
weight, all metal, fully adjustable. Eliminates all guess- 
ae —— trouble. Send make of camera. 


oar. heme, 


U. Postage paid if cash with order, C.O. 
charges added. Calif. orders add 3% sales tax. 


CAL-CAM — Dept. A 


1564 N. Grand Oaks Ave., Pasadena 7, Calif. 


SHISVIE eo) Ke): 


PRINTS 
PROCESSING 


COLOR FILM AND 
PRINTON 





35mm Kodachrome 20 
G Ansco Color mounted. c 
Dealer inquiries Invited 


ed 
New Ansco Approve , COLOR ETS 


Type Vane Agitation 
Equipment 
ROLL FILM ROLL 

120 & 620 1.10 
35mm (20 exp.) 
mounted 
YOrk 0658 


STEDCO PHOTO 1, sovcies 46 caus 
imo: _ TITLES 


in COLOR! 








Poe = Belle’’ Series 


dealer or write direct. . 
aii "SLIDES, 1440 Broadway, N. Y. 


















EOE 


COLOR PHOTO 


*200 ror amateurs 
FOR THE MOST INTERESTING COLOR 
SHOTS ON A “SPRINGTIME” THEME 


Details and entry blanks from 
Western photo dealers or from 


CALIFORNIA COLOR 
971 Howard St., Dept. M, San Francisco 3, Calif. 




































Aollywood STAINLESS S Splicers 












STANDARD only $6.95 







AUTOMAT only $8.95 








and the HOT SPLICE only = $14.95 


(Free descriptive literature on request) 


10 day money back guarantee order at your local camera store or 
SCHOEN PRODUCTS 


15029 S. Figueroa, GARDENA, CALIF 

























" New Low Prices 


COLOR 20¢ 


PRINTS 


2/4x3Vq. .. .25¢ Jn, ten 20¢ ea.) 
square 120.420 Im will be 
made 2!/4x2\/, 





6e 8x 
24 hr. Film Developing $1.00 
Ansco or Ektachrome Sizes 35mm (in Slide Mounts) 
B2 or 120, PB20 or 620 







DUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 
Write our technical department. concerning your 





problems on any lagged or enlargement from or 


to a transparent color pos 
Minimum Order $1.00 Inctude Postage 


Washington Color Photo 


P.O. Box 1605 Washington 13, D. C. 















PHOTO MART. 


LN 






Aili 


RELOAD YOUR OWN...! 


35mmFilm’ 


EASTMAN PLUS X 
ee $1.00 @ l00Ft $3.50 


Alf Hse 35mm COLOR 
NOTCHED & TONGUED BULK FILM [8.49 


DAYLIGHT A.S.A 12 TUNGSTEN 


PACIFIC COAST FILN CO. tatoos «6, cait 


We Dare You... 


to send us a color film that we cannot process! 
General Photo processes all foreign color _— 
Cost per roll is as follows: Dufaycolor . . . $1.5 
Agfacolor (negative and positive film), bile 
color, Fujicolor, Gevacolor, Ilfordcolor, Lumiere- 
color, Pakocolor, Sakuracolor, Telecolor, etc. ... 
$3.50 per roll. 

Prints from any positive color process can be made 
at the following costs : 2X or 24%4,4x3% size, 60c each ; 
8X or 3%4x4% size, 85c each; 4X or 4x5 size, $1.50 
each ; 5X or 5x7 size, $2.50 each, mounted ; and 8X 
or 8x10 size, $4.00 each, mounted. Prints from any 
negative color process range from 85c each for the 
21%4x3% size to $10.00 for 12x16 blow-ups. 

All orders must be accompanied by payment for the 
complete job plus postage. Dealers will be awarded 
full dealers’ discount. 


GENERAL PHOTOGRAPHIC SUPPLY CO. 
136-140 Charles St. Boston 14, Mass. 


NOW 
















20 EXPOSURE 


RELOADED 
CARTRIDGES 


SUPER XX PLUS X DUPONT #2 
20 EXP........25¢ Ea. 36 EXP. 40c Ea. 
Bulk $4.25 per 100 f#. — $2.25 per 50 ft. 
NOTE: 20% Excise Tax must be added to 
price of B. & W. reloads 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.50 Ea. 


All fresh, clean safety film. Satisfaction guaranteed 
or money back. Please include {0c extra per order to 
cover postage and packing. 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 















FLASHBULBS 


Your choice: General Electric « Sylvania e Westinghouse 
Bulbs shipped postpaid same day order is vonstved. 


DISCOUNT 
120 bulbs to case 





5 or foone | Ly AS: bulbs) 
M or SF (12 bs) 
HII or Press ay 120 bulbs) 
#6 or FP-26 (120 oats) 
5B or Press 25B (120 bi 


RELIANT PHOTO SERVICE 


vA BEC) icha Me. 4's 210) un -]-1ole) aang. ms - fan) Em 4 


COLOR PRINTS 
by 
WALLET SIZE 2 cea. 


) J x7 
aS He Bao $2 bo" 2Yax3 Va 
To insure faster service, all orders shipped 
First Class Mail 
Color Processing aie Slide 
35mm 20 Exp. Duplicating, ea. 25¢ 
Ansco, Ektachrome Min. Order $1.00 ft 
120-620, Roll $1.00 | = No C.0.D. - 




































NEW TYPE 


PACKING BOXES 
To Be Used For 
Spare Filing 
WRITE FOR 


SAMPLE FILM BINDER 
Stating film size and 
giving your Dealer* s 


a ss. 
— m D.F., 35mm S.F. Bonet. 16mm D.F. 
nd S.F. "Each size packed 56 per box @ $2.00, 
if with ae 3 gin protectors $3.0 00 4 35 D.F 
‘or x ° fa xX ‘a, an 5mm 
23/4X23/ Each size packed "75" per r box @ $4.00, it 
2 DP : 5. 

For 24% x 31% (Horiz. only), 2% x 214, and 
314x4 “% ‘15% either horizontal or vertical. Each 
size packed 25 per box @ $2.25, if with acetate film 
P 
ST ER E0 Realist and Busch rere. Regulars, packed 

40 per box @ 25, if with acetate film 
age yl tary Double thick stock packed 20 per 

3. if with acetate pro pptectors $3.00 

oer caiee Should Stock—If N. Order Direct 
ue paper masks also apatiablé in_all sizes. 
PORTER MFG. sup 
2836 Sunset Bivd., Dept. M-S, i Angeles 26, Calif. 


























TERRIFIC DISCOUNTS ON ALL FILM—’54 Date 
BLACK & WHITE, ASA 50 Pan Reversal, Buy Six, Get One FREE! 


8mm roli—25’ — a 00 | 16mm mag—SO’ ..$1.75 
5 2.00 16mm meses 
16mm _ roll—100’.... 2.50 Su 50’..... 2.00 













35mm Black & Wihigeete exp: PASAY 30 &'100— 
lor $1. 
EK Empty Metal Cartridges.................. 13 for $1.00 





KODACHROME—EK Original Pack—Daylight or Tungsten 
8mm roll—28’ dble..$3.25 | 16mm rose me so 
8mm mag—2S’ dble.. 3.85 rah 
35mm K1i35— 
eee 3.00 
35mm Kodachrome reloads 
Daylight 20 exp. 2.00 
ALL FILM GUARANTEED & INCLUDES FREE  paocessina! 
EKTACHROME type Roll Film 
35mm—20 e ure #127 
FREE Processing $1.55 | 


#120 or #620............ 60c 

reloads—Day or Tung......... $1.25 
ease include —— 

All New Cameras, Projectors, Ae 206% Discount 


AWON FILMS Dent. MS. nee Broadway 























































“IF IT'S 35MM STEREO—WE SELL IT. wi 
LARGEST SELECTION OF THREE DIMENSION CAM- 
ERAS AND EQUIPMENT IN AMERICA. WRITE FOR 
PRICE LIST AND LITERATURE. SEND POSTAL CARD 


TODAY. 
1514 ASTER PL. Dept. 27, Cincinnati 24, Ohio 











ta 
@ Spotting e Blendin + Cottect: 
ing e@ Proof Retouching > ag fettae Commer- 


t of r x oo 
A full refund if returned A S 95 
condition in 5 days. Send for sours 


DOE GORE PHOTO PLAQUE CO. 
Dept. XD, 3723 Fullerton Ave., Chicago 47, III. 























Photographic Studies 


for the student of drawing 
te V vol. 2 Male Ph: vsique 
five 8x10 studies $4.50 
Send 25c for illustrated 
brochure and sample print. 


studio twenty-two 
Box 72, Village Station 
N.Y. 14, N.Y. 

























35 MM FILM REFILLS 


Frame Numbered—in E. K. Metal Cartridges—not War Surplus 
SAFETY E. K. PLUS-X FILM 
20 Exp. Cartridges 3 for. 2 
36 Exp. Cartridges 3 for. 1.25 
BULK FILM: 2—“‘55 ft.’’ Rolls... i 
20-Exp. Ansce 35mm Color Cartridges ..... 3 for $475 
HOLLYWOOD NEGATIVE SERVICE 
Box ™ H uit 


















PLEASE SAY YOU SAW IT IN MODERN 













High Power BINOCULARS 


FREE 14-PAGE BOOK & CHART 
Know the facts! Learn meaning of 
Power, Field, Coating. Latest data. 
33 Models sold on 


30 DAY 
FREE TRIAL [°0cuLars 


USHNELL'S, MP65 Bushnell Bidg., Pasadena, Calif. 















TWO FULL-LENGTH 
DEE ANKS FOR 
DEVELOPING 35MM 
TO 620 ROLL FILM. 


ee 4 Bg y DEVELOPER & FIX- 
ER UP WHEN EMPTY. 
Send ‘ae rou for complete set of two 
tanks with wall brackets, film clip and 
light-tight caps. Bor 905 


GLEN CAMERA P UCTS Sea Clitt 2,N.Y 






















A great album Value 


Victor Wedding Album, for 12 8x10 Photos, with re- 
versible inserts that can be used For Vertical or Hori- 
zontal, with White Kivar Cover, richly gold stamped 
“Our Wedding’ only $5.00. With White Satin Cover in 
Rose Pattern. $6.60. Extra double inserts only 55 
cents. Immediate delivery. Also send for Free 72 Page 
Sem. with greatest values in Mounts, Frames, 

Albums and Mailers. International Sales Co., 414 E. 
Baltimore Street, Baltimore, Md. 
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GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 


35mm RELOADS 

23 ight 12 1 
Tees 234 Tonerten } 5 rolls $5.05 
ARROW CAMERA EXCHANGE 
464 East 96 St. Brooklyn 12, N. Y. 








PRINTS 


in ALBUM 





1x SUMBO 


12 Exp. Roll...... SOc 16 Roll...... 65c 
nna Exp. Roll to Suinate $1.50; 
exp. 
Quality Guaranteed or Money Refunded 


35! 





35MM, B. & w. 
&m 

Ansco & Ektachrome. ‘120 or 

Send Post Card for FREE Mailer 






MEL’S PHOTO, Box 106z, Bklyn. 20, N. Y. 








MALE PHOTOS for 
Artists & Sculptors. 
DeLuxe wag =! originals. 
10—8x10... $5.00; “ a ' 
Sample 1.00 
18—4x6.......... $3.00; 10 $2.00 
Three samples.......$1.00 
Ill. catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 














COLOR PROCESSING 
120, iy 35mm MTD 


1.00 
Sheets 4 x 5—50c, 3'/4 x 4'!/4—45c, Pi x ij ise 
INCLUDE RETURN POSTAGE ON ALL ORDERS 


DYE TRANSFER PRIN TS 
INDIVIDUALLY MADE—COMPLETE MASKING 
RICE LIST ON REQUEST 
CUSTOMCRAFT COLOR SERVICE 
P.O. Box 6618, Dept. MP, Wash. 9, D.C. 





EKTACHROME & ANSCO 








ANSCO COLOR Sana 
Safety Base—Daylight, Tungsten $ 
1.20 ROLL 


35mm—20 Exposure 
5 Rolls $4.75—10 Rolls $9.00 

Color Process., 20 exp. 35mm, 120, 620-1.00 
J-SON FILM COMPANY 


Dept. M, Box 16365, Vine Sta. Los Angeles 38, Calif. 











STEREO-VIEWER 


For Realist or Verascope slides 
New TREASURSCOPE with 
large, clear lenses, bril- 
liant diffuser—beautiful, 
rugged plastic case. $3.00 
value, only $1.50 ppd. 3 
viewers $4.00 ppd. Money- 
back guarantee. Have plenty Ask for 

viewers for guests. free literature. 


H.L. Instrument Co., 313 W. Valley Bivd., San Gabriel, Calif. 














You TOO Can Sell Your Pictures 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other deiails are alone worth the 
price of the new UNIVERSAL PHOTO ALMANAC. 
This, plus formulary, data, articles, all makes the 
new 1953 edition photography's best buy. Avail- 
able from Book Dept., MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 net. 
Add 3% for New York City delivery. 

















ANCDA h CC WANT 
ANSPARE 


\ WAN 


“olor Photography 
Pays Og! 


AMERICAN CALENDAR AGENCY 


210 WEST 8th ST KANSAS CITY 6.MO 





BIG SAVING! 
PHOTO MOUNT FOLDERS & ALBUMS 
Special ome Kit for $2. . paid 

(Regular Value $2. 
6—8 x 10 Photo alll 
6—5 x 7 Photo Mounts 


Satisfaction guaranteed or money back. Send for free 
catalog of complete wedding album and folders line. 


PERMA-PHOTO CORP. 








1333 Rogers Ave., Brooklyn 10, N. Y. 





% COLOR SLIDES from 


KODACOLOR*« 


— . so at son any size 
odacolor Negative! ounted for pro- 
jection. Minimum order.. $1.75 35¢ ca. 


COLOR SLIDE DUPLICATES > 20¢ ca 
35mm—Moun cA 
MU LTI- = COLOR COMPANY 




















P.O.Box 370, Van Nuys, California 







-—Just Published! 
The book thousands have asked for... 


MY EXPERIENCES IN 
COLOR 
PHOTOGRAPHY 


By DR. PAUL WOLFF 


This long-awaited book is a priceless, compre- 
hensive course in better color photography. For 
the first time, the late world-famous Dr. Wolff 
tells and shows how he achieved his remarkable 
color balance and composition without expensive 
equipment. 

The 54 full-page color illustrations cover a wide 
range of subjects, including portraits, scenic, in- 
dustrial and architectural motifs. This unique 
collection, never before published in America, is 
reproduced, not in ordinary 3- or 4-color process 
but in costly 6- and 8-color printing by skilled 
craftsmen in Germany. 

Full 9 x 10%” in size, this de luxe collector's 
volume has been produced in a limited 
edition. All orders will be filled 
in order of receipt. Those 
received too late will be 
returned. 





Mail NO-RISK 
Trial Coupon TODAY! 








Modern Photography Book Store | 
251 4th Ave., New York 10, N. Y. | 

Please ship me Dr. Wolff's ““MY EXPERIENCES | 
IN COLOR PHOTOGRAPHY" for 5 days no-risk | 


examination. I enclose $14—-to be promptly refund- 
ed if I should decide to return the book within 10 days. 


PERMBD.......ccccscccccccecccccrsoosoosconesocssoccooosesconssoossoescecosceseoes | 
AGAPORB.....cccecrcercccccceccrsccvccvoncsesvocesosenceossoccooscoscososoeseoes 
os issisiiesexccaserceinsensncen Zone State | 











Model Release Forms 
REQUIRED BY MOST EDITORS 
2ie@ for a pad of 25 


Limit 4 pads to each. 
No stamps, please 


Modern Photography, 251 4th Ave., W. Y., W. Y. 




















Classitied Ads 





Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. Terms: 40c a word. Each word 


including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions. Forms close on the Ist of each month. 











cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 


Jay offers prompt, personal, and understanding 
service to you who desire super-fine equipment and 
appreciate extra effort plus square dealing. 

JAY REED, CHROMOPTICS, 1012 Rush near 
Oak, C hicago 11, Illinois. 


SHOP EVERYWHERE FIRST, THEN JAY 
REED! LOWEST OVERHEAD permits 
SQUARE DEALING without illusionary bar- 
gains! For worthwhile brands, new or used— 
- Sere aa ae ‘ead JAY REED, 1012 RUSH, 
CHICAGO 11, 


SPECIALI — IN BUYING—and selling to 
GERMAN cameras in superfine condition, UN. 
USUAL LENSES and accessories; BEST con- 
lition—BEST prices: CHROMOPTICS BY JAY 
REED, 1012 ni JSH, CHICAGO 11, IIL. 

AUTOMATIC ROLLEIFLEX SPECIAL- 
IST, latest models, M-X arene with Tes- 
sar $205. 00; with Xenar $190.00; cases, imma 
culate, used. ALL ROLLEI ACCES SOR IES. 
CHROMOPTICS, 1012 RUSH, CHICAGO 11. 


Leica Boxes, Model D, $55.00; E, $45.00; G, 
$75.00; ILIC, $95.00; IIIC with Leica Gun, 
$12 5.00. Welis- Smith, 15 E. Washington, Chi- 
"i 111-F, coated F1.5 Summarit, cannot be 
told from new, distance scale in feet, not meters, 
$345.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 























Royal Quiet DeLuxe Portable Typewriters, 
NEW, $76.83. Free Catalog. 1001 bargains. 
DEALER’S MART, Dept. MSA, 11 illard 
Ave., Mt. Vernon, N. Y. 


Don’t buy until you get our price on any brand- 
new Still or Movie Equipment—also Home Ap- 
oe wey Send card for lowest price on any item. 

ighest allowances for used equipment and home 
movies. Imperial Enterprise Inc., 34 Park Row, 
New York, N. Y. 


NEW!! NEW!! Kine-Exacta VX, 50mm rte 5 
Angenieux, pre-set, 5.00. Altman’ s, 64 E. 
Monroe, Chicago 3, IIl. 


Medalist II, coated F3.5 Ektar, like new 
$165.00; another, absolutely equal to new $175.00. 
Altman’s, 64 E. Monroe, Chicago 3, Il. 


Kine-Exacta II, T-coated F2 Biotar, spotless 
$155.00. Altman’s, 64 E. Monroe, Chicago 3, IIl. 

















Cellux strobelite, charger. Perfect except bat- 
tery. y- $60, .00. Studio strobelite, 2 refiectors, 1 spot- 
lite. Perfect. $210 including booster, extensions, 
= bulbs. Alan, 1588 atson Avenue, New 

ork. 


The store of dream cameras—Alpa 35 Reflex, 

Nikon, Robot Star, Rolleiflex, Lachel Daner Tech- 

nika. Best trade-in allowance. Complete Prisma 

Reflex outfit for scientific or advanced amateur, 
spotless. Kodak Reflex II, spotless. Panhandle 
ameras, Scottsbluff, Nebr. 


“New K-25 Standard Press Sequence Camera 
complete with 634” lens, and 14” Schneider F5.5 
taloghete lens and developing outfit.”” The Flor- 
ida Times-Union, 400 West Adams Street, Jack- 
sonville 1, Florida. 


100 POWER telephoto lens. 500mm f1. for all 
cameras with focal plane shutters. $5.00. Tele- 
scopic Camera Company, Manorville 3, N. Y. 














Automatic Rolleiflex, full M-X sync, coated 
F3.5 Tessar, case, equal to new $215.00. Altman’s, 
64 E. Monroe, Chicago 3, 


Automatic Retina II-a, coated F2 Xenon, full 
M-X sync, distance scale in feet, spotless $120.00. 
Altman’s, 64 E. Monroe, Chicago 3, Ill 


Korelle I, $39.50 Less Lens. Model II, $55.00. 
30CM F5.5 Tele-Xenar for Korelle, $99.50. Wells- 
Smith, 15 E. Monroe, Chicago 2, fil. 


Canadians send for free latest catalogue of 
photographic equipment. Simon’s Camera Ex- 
change, 11 Craig West, Montreal, Que. 

WHOLESALE Photographic Supplies. Films 
Cameras, Projectors, Enlargers. Write for FREE 
CATALOG. CAPITOL PHOTO SUPPLIES, 
2428 Guadalupe, Austin, Texas. 

















Linhof Teknica, 4 x 5 Rangefinder, F4.7 Ektar, 
Synchro-Supermatic, Perfect $195.00. Wells- 
Smith, 15 E. Washington, Chicago 3, Il. 


20 to 40% Discount, Cameras, Projectors, 
Recorders. Send Us Your eos. Dart Co., 3812 
Atlantic Ave., Brooklyn 24, N. 


lémm. SOUND PROJECTORS ascd Am- 

ros, Bell & Howells, Victors—often available 

iow as $129.95. Other nationally known makes 
usually on hand. Huge stock to choose from. Big 
bargains in slide, filmstrip, opaque and overhead 
projectors, screens, editors, supplies. Big 24-page 
catalog free. Blackhawk Films Inc., 1624 Eastin 
Bldg., Davenport, Iowa. 

25% discount, immediate delivery, money back 


guarantee. March, Box 5, North Baldwin, New 
York. 
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Meters, Used, GE DW 58 $12.95; DW o. 
$13.95; Chronos, $14.95; Sixtomat, $16. 
Weston Master II, Case, $19. 95. Wells- Smith, et; 

. Washington, C hicago 2. i 

GE PR-1 nents meters, $20.55 . . . Weston 
Master II’s. $21.47. Factory boxed originals. 
Free Catalog. DEALER'S MART, Dept. MS, 11 
Willard Ave., Mt. Vernon, N. Y. 

FINEST — Oe ak eT fully guaran- 
teed! Super konta B, f2.8 Tessar, $99.50. Iko 
flex Il, £2.8 Tessar, built-in cieeinehen, 
$188.00. New Master Reflex, £3.5 Primotar, 
$147.50. Latest Rolleiflex MX, immaculate, 
Xenar, $205.00; Tessar, $219.00. Hasselblad, 
f2.8 Ektar, $389.50. Kodak Flash Bantam, f4.5 
$36.00. Bolsey C, immaculate $69.50. Kodak 35, 
coupled rangefinder, £3.5, $43.00. Edinex, {£2 
Xenon, rangefinder, $65.00. rae f1.4 Nikkor, 
latest, $245.00. Retina Ila, MX, f2 Xenon, $122.00. 
Contessa, f2.8 Tessar, $109. 60. Contax III, £2 
Sonnar, $189.50. Contax III, £1.5 T-coated Son- 
nar, $224.00. Contax ILA, £2 T-coated Sonnar, 
$258.00. Contax IIA, f1.5 T-coated Sonnar, 
$299.50. Contax IIIA, f1.5 T-coated Sonnar, 
$379.50. 85mm f2 Nikkor, $116.00. 135mm f4 
Sonnar, $88.00. 135mm f4 T-coated Sonnar, 
$119.00. 180mm f2.8 Sonnar, flectoskope, screw- 
in shade, $349.00. Leica IIIa, £3.5, $116.00. Leica 
IIc, £3.5 Elmar, immaculate, $129. 00. Leica IIIc, 
£3.5 Elmar, $149.50. Leica IIIc, £2 Summitar, 
$216.00. Latest models Leica—new and used! Al- 
ways in stock a most oomgayie line of new Leica 
accessories! Leica Specials: 35mm_ 3.5 
Nikkor, $64.00. 85mm 7 Nikkor, $129.50. 90mm 
f4 Elmar, black, $69.50. 90mm f4.5 Leitz telephoto, 

59.50. 90mm f4 Sun tele, $39.95. 90mm f2.2 

eitz Thambar, $116.00. 135mm f4.5 Steinheil, 
$56.50. 150mm £f3.5 Kilfit. with reflex housing, 
$129.50. Newest Exakta with ee oe 
2 preset Biotar, $400.00. Brand new akta 

VX, £2.8 coated Tessar, non-preset, $225.00. 
Exakta V, f2.9 Meritar, Ss 50. Exakta V f3.5 
ee $149, 50. Exakta V, f2.8 Tessar, $169.50. 
All Exakta accessories—lowest prices! —— 
camera, flashgun, meter, $74.50. 24% x 3% 
Graflex, £4.5, $49.50. 4 x 5 RL an 
Graphic, Graflok back, £4.7 Optar, rangefinder, 
flashgun, solenoid, spotless, $218.50. 2%4 *. 3% 
Linhof, 3 lenses, latest, immaculate, $445.00. 4 x 5 
Linhof Super Technika, 150mm_ Xenar_ plus 
coupled 90mm Angulon, immaculate, $374.00. 
165mm f2.7 Zeiss Tessar, barrel, $38.50. 165mm 
f2.8 Zeiss Biotassar, barrel, $79.50. 190mm f3.5 
Zeiss Tessar, new sync shutter, $89.50. 10” £4.5 
Ilex Paragon, barrel, $49.50. 5” £4.5 Velostigmat, 
Betax, $29.95. American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 











binoculars 


PREMIUM prices for fine equipment! Ameri- 
can Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 
FASTEST with the Mostest! American Cam- 
poe, 210 W. 7th St., Los Angeles 14, 
alif. 








camera registration 





STOP THIEF! STOP TRAFFIC IN 
STOLEN CAMERAS! Protect yours with life- 
time registration for only one dollar. 

Request registration forms now, stating how 
many cameras and lenses you own. NATIONAL 
CAMERA REGISTRY, 67 E. Oak, Chicago 11. 


CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 

WE HAVE IT! Send 10c for special listings, 
and sample film strips. Reyelle, Box 12, Dept. M, 
Hammels, , A 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets, and instructions 
on developing movies. Fromaders, Box 637G, 
Davenport, Iowa. 

_5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, 2120 Strauss, Brooklyn 

MOVIE CLASSICS, 8MM—16MM. Send 
Stamp. 6721 Walnut, Me ‘rchantville, N. J. 

















camera repairs 


SAVE 50c on ee 8mm or 16mm roll movie 
film, with 24-hour processing service. Free Cir- 
culars. Fromaders, Box 637-G, Davenport, Iowa. 





SPECIALISTS in Foreign and Domestic camera 
repairs. Lens gotchas. re-cementing, re-focusing, 
Bellows installed. Rangefinders repaired, sync. 
Repairs guaranteed = to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


COMPUR, Wollensak, Graflex, Supermatic, 
Ilex, Leica, Prontor, Argus and Robot Shutter 
Repair Service a Specialty (Prompt 24 Hour 
Service). CENTRAL STATES CAMERA RE- 
PAIRS, 3116 E. Douglas, Wichita 8, Kansas. 


Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
—_ done. Strauss, Photo-Technical Service, 

0 “F” Street, N. W., Washington, D. C 

Gaara repairs at fair prices. Fully insured. 
Free estimates. Camera Repair Corporation of 
America, 225-J Broadway, New York 7. 

TROUBLES? Inquiries handled cheerfully & 
i my Don Siegel Camera Repair, 2400 South 
Cedar, Lansing, Mich. 

CANON CAMERAS—Authorized service, all 
models. Work guaranteed. Send camera for free 
estimate. International Camera Corp., 847 W. 


= 


Adams, Chicago 7, Ill 




















photo supplies 





WHOLESALE—two 8 x 10 wedding albums. 
One 6 pages holding 12 prints. Other 10 acetate 
pages holding 20 peat. Send $7.00. ef 
ALBUM DISTR BUTORS, 20 MARL 
OUGH AVENUE, WILKES-BARRE, PENN. 
SYLVANIA. 





BINOCULAR SPECIALISTS, all makes re- 
paired. Authorized Zeiss, Hensoldt dealer. Tele- 
Optics, 5514 Lawrence, Chicago 30. 





wanted to buy 





IMMEDIATE AIRMAIL PAYMENTS for 
precision cameras, lenses, accessories: TOP 
PRICES for FINE condition; Specialists in 
GERMAN equipment: CHROMOPTICS 
JAY REED, 1012 RUSH, CHICAGO 11, Ill. 





ALBUMS! Wedding, Baby, Personalized 
(photographers, customer’s) names in gold. 8 x 10 
$3.95 postpaid! Free sales aids. Wholesale Cata- 
log! Crestwood, Independence, Missouri. 





photo finishing 





PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood. Calif. 





DON’T sell until you aare. our offer! American 

Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 
LENSES, AERIAL CAMERAS, MOTION 
PICTURE CAMERAS. CASH AIRMAILED 
IMMEDIATELY FOR THESE AND AERIAL 
LENSES, INCLUDING 7” AEROEKTARS, 
20” and 40” BAUSCH AND LOMB, ETC. SHIP 
INSURED OR WRITE. Gordon Enterprises, 
5362 N. Cahuenga, North Hollywood, Calif. 








PHOTOMURALS, 20 x 24, $2.50; 20 x 30, 
$3.00; 30 x 40, $4.00; 40 x 60, $7.50. Send nega: 
tives, prints, transparencies. Photomurals, 1544 
Seabury Place, Bronx 60, N. Y. 

NO NEGATIVE? Send $1.00 for new nega- 
tive and two 5x7 enlargements from Picture, 
Transparency, colorprint, polaroid, stereoframes. 
Slides from any negative, Photograph. Introduc- 
tory offer 3 one dollar. Curiophoto, 1187 Jerome 
Ave., New York 52. 








WRITE for our offer! American Camera Ex- 
change, 210 W. 7th St., Los Angeles 14, Calif. 

Crown Graphics, URGENTLY NEEDED, 
cash by airmail. Altman’s, 64 E. Monroe, Chicago 








FAIR dealings only! American Camera Ex- 
change, 210 W. 7th, Los Angeles 14, Calif. 

Pacemaker Speed Graphics, URGENTLY 
NEEDED, cash by airmail. Altman’s, 64 E. 
Monroe, Chicago 3, | 

CONSISTENTLY paying more! American 
Camera Exchange, 210 W. 7th, Los Angeles 14, 
Calif. 

Leicas and Leica Lenses, URGENTL Y NEED- 
ED, cash by airmail. Altman’ s, 64 E. Monroe, 
Chicago 3, Tl. 

IMMEDIATE air-mail cash! American Cam- 
era Exchange, 210 W. 7th St., Los Angeles 14, 
Calif. 

REPUTATION for highest —_ American 
cane Exchange, 210 W. 7th, Los Angeles 14, 
Cali 























AGFACOLOR negative, positive, processed 
$2.00. Movies processed. Also Dufaycolor $1.00. 
a Laboratories, Box 44, San Francisco 
1, Calif 

ENLARGEMENTS, CUSTOM MADE. IM- 
MEDIATE SERVICE. B&W or warmtone. 
DOUBLE-WEIGHT Glossy, Semi-matte. Silk, 
Matte. Tapestry, 5x7, 25c; 8x10, 40c; 11x14, 80c; 
16x20, $1.75. New Negatives, 50c. COMPLETE 
SERVICE, including Retouching, Hand Oil Col 
oring, Print Toning. PHOTO ENL ARGING 
SPECIALISTS, 1476 Seabury Place, New York 
60, N. Y. 

ENLARGEMENTS 5 x 7, 20c; 8 x 10, 40c; 
Manix Enlarging, 11 Linden ‘Ave., Greenfield, 
Mass. 

SPECIAL OFFER. Old, faded, cracked photos 
copied and restored. Free estimate. Photo Restora- 
oe 1476 Seabury Place, New York 
60 














movies, movie film 





CASH IMMEDIATELY for: Contax, Hassel- 
blad. Kine-Exacta, Leica, Linhof, Nikon, Retinas, 
Rolleiflex, (Pacemaker and Crown) | Speed 
Graphics, Super Ikontas, send in or write for 
offer, immediate reply. Altman’s, 64 E. Monroe, 
Chicago 3, 





KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; colorslides— 
views 10—$1.00, art glamour 3—$1.00, lists, 
sample 35c. Galloway Films, Box 6953E, Wash- 

i 


ington 20, 





HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar. 
ters of ALL! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 


MALE ACTION and posing shots of Mr. Amer- 
ica and other cama” weer ge: men. All close- 
ups. 60 ft. 8mm—$3.5 0 ft. 16mm—$6.00. 
Dr. Frank Thompson, 519 ath gg Kansas. 


Stop looking! Send 50c for sample color slide. 
Speed, Box 822, GPO, New York 1. 

CLEARANCE SALE of 16mm sound films. 
Want a real buy in 16mm Sound Films? Take 
Advantage of the I.C.S. 1953 Clearance Sales of 
16mm sound Features, Comedies, Cartoons, Edu- 
cational films, Religious subjects—new, used. 
Send for our giant list “A” today stating ma- 
chine you own (make and model). Institutional 
Cinema Sexvies. Inc., 1560—-M—Broadway, New 
York 19, N. 

ALMOST SREESiE Blackhawk’s Big 24- 
page film bargain catalog—one brand new film 
(our selection) postpaid: 1-reel, 16mm. silent 
(300’), $1.98—regular price, $5. 95. Used 16mm. 
sound films, $3:88 per reel up. Hundreds of titles 
available. Used Panoram 100’ 16mm. musicals, six 
for $4.99. New 16mm. sound releases, $11.95 per 
reel; 8mm., $2.98 per reel. Write today for Black- 
hawk’s free catalog. Blackhawk Films Inc., 1623 
Eastin Bldg., Davenport, Iowa. 




















photo jewelry 





Mount your photos into pins, earrings, tieclasps, 
etc. Amazing possibilities. Send 10c for illustrated 
brochure and complete information. Milady-Fair 
Co., GPO Box 1328, fe. oe 





color slides 





Miami, Havana, Bahamas. Kodachromes $2.50 
per dozen. Free catalog. JACKSON’S C AMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England. 
Holy Land, Japan, eee Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log, 3c. RoLoc, Box 1715, Washington 13, D. C. 

STEREO “REALIST SIZE” Color Slides 
Carlsbad Caverns. Sample 75c. Catalogue Sc. 
“TEX” HELM, Dept. MSR, Carlsbad, N. M. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

CARLSBAD CAVERNS—More New Interior 
Color Slides added. Sample 50c . New Iilus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS. Carlsbad. New Mexico. 

Stop searching! Color slides as you like them, 
4 for $1.00. 10 for $2.00. Exclusive offerings free 
with orders only. Danny Davis, Box 1202, 
Room 165, Chicago 90. Tllinois. 

WE H: AV E IT! SEND 10c for special listings, 
and sample - e. Reyelle, Box 12, Dept. M, 
Hammels, N. 

EXCLUSIV : interiors—historic buildings, mu- 
seums, caves. Free list. Keller Color, Clifton, N. 


BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley, Montreal, Halifax. 
Lists and 3 samples, $1.00. Maine Photos, Box 
1622 D. Portland. Maine. a 

KODACHROME Slides. Sample 30c. Kirwin 
Slidefilm Laboratory, CRYSTAL LAKE 1], Illi- 
nois. 

SLIDES OF THE EAST. Cape Cod, White 
Mountains, Lexington, Plymouth, Niagara, Ausa- 
ble Chasm, Santa’s Workshop, Quebec, Mon- 
treal, Gaspé, Fall Foliage, Covered Bridges, His- 
toric Houses, many others. Send for catalog 
beautiful kodachromes by Henry Cobb Shaw, 8-2 
Bosworth St., Boston 8, Mass. 
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BEAUTIFUL KODACHROMES California 
Coast, Missions, Festivals, Flowers, Sequoia, 
Ghost Towns, Yosemite, Death Valley, Hoover 
Dam, Las Vegas, Mexico, San Francisco, San 

Glass Church, Spain, Alaska, Finland. 

i $1.00. EDFIELD COLOR 

SLIDES, 676 Buchon Street, San Luis Obispo, 
California. 

Unusual Pin-Ups, Most paeenon collection 
in the world! Twelve NEW sets. Eight glossy 
4 x 5 Photos to set $2.00. Five color slides to set 
$2.00. 8mm 50 feet movies $3.00. BERNARD, 
BOX.C, Beverly Hills, California. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘“‘Slide 
News”. SLIDE SUPPLY, Box 1031, Canton, 
Ohio. 














HAVE YOU SOMETHING YOU’D 
LIKE TO SELL, BUY OR 
EXCHANGE DIRECTLY WITH 
ANOTHER READER? 


You'll be surprised at how fast one of our 
readers will do business with you! Old 
cameras, lenses, projectors, or any piece of 
equipment will find a ready buyer or sell- 
er. Ads received by the end of month 
will appear in the issue out the second 
following month. Remittance, at 40c for 
each and every word, must accompany ad. 
Send to Miss Goodstein, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N. Y. 











DRUM MAJORETTES, 32 Glossy Photos 
$1. + F porn Forman, 868 Lorimer, Brooklyn 

B&W “TRANSPARENCIES. Single frame 
strip 4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger neg- 
atives mounted 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 

KOREAN Natives. Excellent human interest 
photos. 6 quality prints $1.00 15 different $2.00. 
Guaranteed. Oakley & Wootten Studio, Gallatin, 

enn. 

SAMOAN NATIVES. 6 good postcard prints 
$1.00. 15 different $2.00. All guaranteed. Oakley 
& Wootten Studio, Gallatin, Tenn. 

alee ey MALE PHOTOS—Power- 
_ sont te Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift with each $2.00 order. T. C. 
Dilbocke Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 

2 x 2 slides from any size negative . Projec- 
tion Slide Service, Box 685, Lincoln, Ween. 

Male Physique Photos—Artistic Posing and 
lighting. 8—4 x 5 photos $2.00. Free Gift with 
amg x po Sidney, 353 So. 3rd St., Brook- 
yn “ 

East coast model photos—originals—10 differ- 
ent shots—in wallet size for $1.00. Barr’s Studio, 
Box 7664, Philadelphia 4, Pa. 

50 ENGLISH MODELS in aartistic Figure- 
Ballet-Pinup-poses. Also: illustrated Art Photog- 
raphy Courses. Send 1-3-5 Dollar for Samples. 
Prospectuses, Lists. Studio se 17 Cheyne 
Close, London, N. W. 4, England. 





























agents wanted, salesmen wanted 





BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-C8, Broadway, New York City. 





COLOR SLIDES from any size colorprint 50c. 
Minimum order Se 1187 Jerome 
Ave., New York 5 


See colorful —— Netherlands in Antilles, 
in a set of twenty beautiful kodachromes, only 
$5.00. Many aerials, Complete descriptions. Sent 
airmail, R. B. Mitchell, Bargestraat 24, Cu- 
racao, N. 

Beautiful Western Collection—Ten Colorslides 
$1.00. Lists Movies, Colorslides 10c. EDDINGS, 
Corning, R1, New York. 


Comic Slides to Contrast Your Scenic Collec- 
tion. Witty novel, satirical. Sent on approval. 
ee Photo Slide, Box 1112D, Santa Monica, 

alif. 

TOUR BANFF, JASPER, GLACIER, THIS 
MONTH. Special approval selections now avail- 
able. Our free catalog lists over 200 slides from 
these parks, over 1500 slides listed in all. Name 
area in Canada, Mexico, or the West, and we'll 
send approval selection. Douglas Whiteside, Yose- 
mite, California. 

Looking for them? Stop right here! 35mm color 
slides. Real collector’s items. 3 for $1.00. 8 for 
$2.00. Imperial, Box 228, Dept. 187, Cicero 50, 
Til. 




















While you relax in your armchair, you_ can 
take a trip through the Panama Canal with Mes- 
ton’s 35mm. natural color slides. Request from 
your dealer a free list of Meston’s large selec- 
tion of 35mm. slides priced at only $1.95 per set 
of eight, or write Meston’s Travels, 2818 PNorth 
Piedras, El Paso, Texas. 


ADD SHOWMANSHIP to_ home projection 
shows with colorful old-time Nickelodeon slides. 
2 x 2. Free list. Nickelodeon Co., 1824 N. E. 79 
Ave., Portland 13, Oregon. 


NATURAL color, 2 x 2 slides. Hollywood’s 
best posed by the masters. 4 for $1.00. 10 for 
$2.00. Perry Pelton, Box 5967, Dept. 14, Chicago 
7, Illinois. 

HUMOROUS Old Time Color Slides, Comics, 
Titles, Cartoons, etc., for Parties and Home pro- 
jection. Something different. Send 25c for Sample 
Slide and Illustrated Catalog. Universal Slide 
Company, Box 629M, Beverly Hills, Calif. 














photos, b & w slides 





x2 SLIDES from any size negative. Mounted. 
Ise e pend -g Miller Slide Service, Holdrege, Nebraska. 


MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, Dept. MX, P. O. Box 
15535, Crenshaw Station, Los Angeles 8, Calif. 


BEAUTIFUL Southern models. 6 artistic 
photos $1.00. 15 for $2.00. 40 different $5.00. 
Completely guaranteed. ie & Wootten Studio, 
Gallatin, Tenn. 








miscellaneous 





“BIKINI” SUITS, BEWITCHING LIN- 
GERIE for posing. By MAUREEN of Holly- 
wood! Sizes, $5.00 up. Actual-photo Bikini Cata- 
log—50c. Actual-Photo 1953 Calendar of other 
posing costumes—$2.00. (4 x 5’s). 140 So. Al- 
varado, Los Angeles 4, Calif. 

ADULT READING—Unusual—Fascinating, 
Arts, Novelties, Illustrated Comic Booklets— 
10 $1.00. Catalogues 10c. Kogan, 1032 MP, 
Church St. Annex, New York 8. 

DON’T buy a gadget bag! Have fun making 
your own! Ty einel plans and complete instructions 
$10.00. Russell Myerly, ga 28, Madison Square 
Station, New York City 1 


MAILING BAGS, ioe 35mm cartridges, at- 
tached labels, 15 for $1.00. ROUNDCO., Dept. 
20, Box 9384, Del Mar, Calif. 

PHOTO FRAMES—Walnut, Mahogany, Ash. 
Sample 3 x 4 Easel Framette, Folder 25c. Foto- 
fram, Riverhead 4, N. Y. 

Stop searching! Thrilling Photos as you like 
them, 18 for $1.00, 40 for $2.00. DANNY 
DAVIS, Box 1202, Room 181, Chicago 90, 
Illinois. 

HOLLYWOOD'S “Cream of the Crop’. 18 
Gorgeous Photos $1.00 . 45 for $2.00. All Dif- 
ferent. Free Gift with each $2.00 order. Terry 
Thorne, Dept. M4, Box 15535, Crenshaw Station, 
Los Angeles 8, California. 

LACED GLAMOUR CORSETS—pinup cos- 
tume accessories; stamp brings list. PAMELA 
CO. Box 247, Floral Park, N. Y. 


LATEST METHODS treating Piles, Fistula, 
Colon-Stomach Disorders. Write for free book. 
McCleary Clinic and Hospital E 544, Excelsior 
Springs, Mo. 

PHOTOGRAPHERS! Our Negatives illus- 
trate proper posing of your model. Samples, Lists, 
$2.00. ROLART, 15 East 3rd, Office 8m, Cin- 
cinnati 2, Ohio. 

Photo Studios bought, sold, leased. All types, 
sizes, locations. National Studio Brokers, 3143a 
So. Grand Blvd., St. Louis 18, Missouri. 

$25.00 builds complete home darkroom unit. 
Plans $1.00. Schoen § tudios, Nyssa, Oregon. 

LUSCIOUS PIN UPS, ALL NEW.... 

5 x 7" glossy for $1.50. Sample—40c. H 
Photos, Lock Box 3304, Chicago 54, Illinois. 

LEICA OWNERS—If you have a Leica Cam- 
era, Model 3A or earlier, we have valuable in- 
formation for you. Send for FREE literature. 
International Camera Corp., Dept. M, 847 W. 
Adams, Chicago 7, 5 









































stereo photography 





RARE STEREO Realist slide and listings 
é. ~ i Also 2 x 2s. DuBois, 5864 Hollywood 28, 
Ca 





hypnotism 





Join national guild hypnotists, details, hypno- 
dises, etc. 10c. Guild 48K Harlem, Dorchester 21, 
Mass. 

FREE Illustrated nie ae Self hypnosis 
Catalogue. Write: Hypnotist, 1324 Wilshire, 
Hollywood 17MP, California. 








books and magazines 





ADULT BOOKS—Illustrated Comic Booklets, 

12 for $1.00, 24 for $2.00. All gg FREE 

Gift with each $2.00 order. V. Rogers, Dept. 

eo 14738 Cimarron ba Los Angeles 18, 
ali 

PEOPLE of the PACIFIC is 2n exciting, 
thrilling 60 page 8x10 booklet portraying the life 
of the natives in 14 countries. Richly printed in 
warm sepia tone with 140 large clear “AR STIC 
photos. = $1.00 postpaid. Oakley & Wootten 
Studio, Gallatin, Tenn. 

HOW AND WHERE TO SELL YOUR PIC- 

TURES, contains a completely up-to-date and 
VERIFIED listing of over 800 names and ad- 
dresses of purchasers of salable photographs; also 
information on what editors want to buy, how to 
submit by mail, photo agencies, model releases, 
how to find unlisted markets, how to query, how 
to copyright, assignments, the publishing rights 
you sell, how to meet name competition, etc. Send 
$1.50 (add 3% sales tax for New York City de- 
livery) to rt s Book Store, 251 4th Ave., 
New York 10. . 

ADULT BOOKS, Novelties, Unusual, Differ- 
ent. Catalog Samples 25c. Arkay, Box 2052-M, 
Los Angeles 53, Calif. 

U. S. NAVY OFFICIAL WAR PHOTO- 
GRAPHS. A collection of Navy, Marine Corps 
and Coast Guard photos compiled by Captain 
Edward Steichen, $1.00. Book Department, MOD- 
ERN PHOTOGRAPHY, 251 Fourth Ave., New 
York 10, N. Y. 

















business opportunities 





IMPORT-EXPORT! Opportunity profitable, 
world-wide, mail-order business from home, with- 
out capital, or travel abroad. Established world 
Trader ships instructions for no-risk examination. 
Experience unnecessary. Free details. Mellinger, 
535, Los Angeles 24, Calif. 

Earn $15,000-$30,000 annually. Franchise pro- 
tected. Guaranteed minimum $12,500 or maney 
back. Live at home. No merchandise to buy. Sel 
employed. One of most exclusive and noncompeti- 
tive businesses in United States and Canada. Send 
50c for explanatory book. Money refunded when 
book returned. Harrell & Company, Box A-19, 
Louisville, Illinois. 
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. « « Modern Photog- 
raphy, July 
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how to shoot a story 
uy, 

this boo! uide. 
By How +e tvrne, 
freelance photo- 
journalist of world 


5g x8, 2 
32 pages = photos, 


of the medium will 
glean much om 
de- 
cture 
i* han- 
photographic 
subjects and stag- 
ing. The 
too, will 
from the rec 





ptawdbirse pnoyiim 


who reularly takes 
color pie tures for a li 
what constitutes a photo mar- 


ket, and how to develop it, is handled 
ONLY 3.95 from a practical viewpoint, 


Modern Photography Book Store, 251 4th Ave. N.Y. 10, N. Y. 








CANON OWNERS—lIf you have a Canon 
Camera, Model 3 or earlier, we have valuable 
information for you. Send for FREE literature. 
International Camera Corp., Dept. M, 847 W. 
Adams, Chicago 7 





MALE PHYSIQUE PHOTOS for artists & 
sculptors. Catalogs No. 1, 2 & 3. Each catalog con- 
tains 15 photos of four different models. Send 
$1.00 for each catalog to Richard Roscoe, Box 
4249, San Francisco 1, California. 


CIROFLEX OWNERS—If you have a Ciro- 
flex Camera, any model, we have valuable informa- 
tion for you. Send for ‘FREE literature. Interna- 
tional Camera Corp., Dept. M, 847 W. Adams, 
Chicago 7, Ill. 
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CAMERA GUIDE 


Here is a listing of practically every American and 
foreign camera, movie and still, on the market 
today. It gives essential information such as lens, 
shutter, manufacturer or importer, list price, etc., 
. concise a. and you can have a copy by 


nding 50 c right away WE h 1k ’ 


nts 
MODERN 'S BOOK STORE, 251 4th AVE., N.Y. 10, N 





SAVE $298.00 on 


Last time at this Low, Low Price :4[e BARGAINS IN 
3omm CONTAX § 


FILiTE ac-4s_| USED CAMERAS | |" “lel Sancti 


level focusing prism finder 





Electronic Flash Unit 





SALE $99950 isn. 





















List $59.50 only $2995 | reriex CAMERAS List SALE | Includes 
Argoflex E, comes | - IND Pc scssccsssvsuvscccsssassovanecaal $ 59.50 $ 27.50] ¢ 58mm coated Zeiss Biotar F2 in Preset 
Ciroflex B, F3.5 le oo =e Diaphragm mount. 














™ 13750 6450) ° New 90mm Sun F4 coated Telephoto. 
= 94.50 | With Eveready Leather case, Self-Timer, built-in flash synchro- 


“. Ciroflex B, coated iy 5 lens, case, L.N.... 
TH RIFTLITE AC -45F Kodak Reflex |, coated F3.5 lens, Synchro, ‘case, 
Kodak Reflex 1, coated F3.5 lens, Synchro, case, L 











































30 Millisecond delay i aattian 5900 3250 | Nization, speeds from 1 second to 1/1000th. 
Peotone ease hag Role Refle I. TesatF2.8 ex 17500 $800 BRAND NEW ACCESSORIES 
echt Leice, Mercory ele. | Std Aa Tu Hs, cng ea 1869) R48] FOR PRAKTICA, CONTAX S, D or PENTACON 
List $62.50 only $3450 Zeiss totes IA, coated Tessar F3.5, Synchro, ee A, § 
Zeiss Ikoflex Ill, Tessar 28, EEE ' .00 | Microscope adapter, Reg. 19.50. 12.50 
SAVE $62.50! Only 10 Used National Grafle, F3.5 ry lus 10 140mm whose ; T Eyer Prism nde on Gevice, Reg. 44.50.........csnsecesneeeeee tess 
ash Gun : 








Write for listing of lenses at attractive reductions. 





35 J Exakta B (15¢x2%”) Tessar F3.5, one. 
2%4x3 Ya" RB Graflex, F4.5 lens........ 
mm MERCURY cst areata 
x uto Graflex, 
© Coated F2.7 lens jaan” RB Series D Ghafien Zeiss F4.5..... SAVE UP TO $90.00 on Brand New 


© With Eveready Leather Case USED 35mm CAMERAS 3 ite ais ~ ~ B | N 0 C U LA ~ S & 


Formerly $90 © Sane tes Kodak "98°, 3.5 NOR nnn $ 42.50 $ 22.50 
© Shutter speeds to 1/1000th “Kodak 35" R. F., F3.5 le 86.75 32.50 























































































































































































































































































































$275© crc. consition FLASH GUN..........$7.30 “Kodak “35”, R. F, coated F3.5, Synchro. 875 50 
a. a ‘35, coated ie = ae N. 5 7-4 
lak Bantam, coat 5 lens... i All glasses are from our regular stock and are reduced for 
1 1/, j * a a 2 
MEW 2 '/sx3'/e Ron Fim Comers ohodsk Siowe, cated ta 5 Synchia. 7-4 immediate clearance. All plus 20% Federal Excise Tax. 
Retina 1A, coated Xenar F3.5, “MX” Full Synchro.. 64.50 - Reg. SALE 
V0 | GTL AN D a B *Retina 118, coated Xenon F2, compur Synchro. 97.50 | 4x40 Digal field glass. $15.00 $ 895 
! *Retina ll, Tessar F2.8 compur ui $7.50 |6x15 Prism Binoculars, coated, CASC.............vvvseseeee 50 14.95 
en — oy *Ansco Karomat, coated Xenon F2, “MX” Full Synchro.... 164.00 89.50 | French Opera Glasses (pear! or Morocco finish, please 
Agfa Karat, F3.5 lens. 50.00 12.50} specify) 29.50 16.95 
Reg. Minox II, coated F3.5 lens L.N. 112.50 64.50 | 6x50) These are world-famous Schutz-Kassel) 
$59.50 $42 50 *Dollina II, Xenar F2.8, compur. 50.00 29.50 | 7x50} coated binoculars valued up to $150.00.' Your choice,only 59.50 
Fad 8. veoted F33. i —_ 7 on bef 10x56) Case included at this low price. J 
e q aldinette, coate ull ynchro... seeeeei- 49, £ 
ay bene ae 5 lens *Bolsey Reflex (Alpa) F2.9 le 325.00 79.50 |6%30 Emden coated German Binoculars, case... 39.50 
— _% o = Bremen sg _— Binoculars, case... 44.50 
a Zeiss Ikonta 35, coated fe 3, Full Synchro.........L.N. 78.30 49.50 
© Built-in flash and built-in self timer *Buccaneer, coated F3.5 len UN. 6500 27:50 |8*3 0.00 21.50 
© Speeds from 1 second to 1/250th *Perfex DeLuxe, coated F2.8 no 95.00 29.50 |8%30 Stereolux, costed, case . 60.00 32.50 
- Poctsescassgf “i op ulate aaa cauenpegammmnammamaane oY y y 7x35 Emilia (Bausch & Lomb type), coated, case........ 85.00 42.50 
FLASH GUN............ $5.40 Argus C2, F3.5 lens. LN. 45.00 22.50 }5%e0 
*Argus C3, coated F3.5 lens C29). Suan |e: Dee, cued, case 85.00 47.50 
: Contax S. coated Zeiss Biotar F2, Preset LN. 465.00 165.00 |7%90 Astra or Megaphos, coated, CaSe........cvnssserene 65.00 34.50 
New Low Price! Brand New 35mm Kodak Contax S, coated Zeiss Tessar F3.5 lens. . 360.00 135.00 Many others:in stock including Zeiss, B & L, etc. 
Leica C, Hektor F2.5 lens 95.00 42.50 
*Leica D, Hektor F2.5 lens. .00 y SAVE UP TO $50.00 on 
— 4 — a tons ro 7 
*Leica G, Summar jens ' 
\ 50 — 7, — Fe lens = 8 m m CAM E RAS P| nd 
*Contax |, Tessar F3.5 lens. . 
only $67 “eontan i, fessor B28 lens 0D PROJECTORS 
With rapid film advance lever. *Contax Ili, Sonnar F2 lens. .00 
*Contax Ill, coated Sonnar F1.5. .00 Th r : 
with coated SCHNEIDER XENAR F3.5 lens, MX Full Synchro compur | Contax IIA, coated Opton F2... 00 peo . and di m models. All are 
said ditier; ancl trom 1 s00:t0'1/000M. *Contax IIIA, coated Opton Fl. 00 in excellent con ition. Sold with one yeor — 
Kine Exakta II, coated Zeiss Biotar F2. 8mm Cameras SALE 
WITH COATED XENAR F2.8 LENS. $77.50 Keystone Olympic K32 (roll), coated F1.9 fixed focus....$ oe is $ 65.00 
EVEREADY LEATHER CASE EITHER MODEL................. 7.50 ROLL FILM CAMERAS See Gebeoe tatinn snciel 12h tod tones 10683 Ja30 
FLASH GUN $7.50 *Zeiss Super Ikonta A, Tessar F3.5, case. ur Embassy Magazine, coate wets : 
— | al _— Hy y= + + case. 2s Peay rd cs gs coated F1.9 fixed focus.......... 118.95 84.50 
*Zeiss Super Ikonta essar casi ' F 
USED LENSES AT SENSATIONAL REDUCTIONS *Zeiss Super Ikonta C, Tessar F3.8, case. 65.00 | Revere Model 90 DeLuxe Projector, 400 ft. reel, 500 or 
stare one-of-a-kind. Please *Zeiss Super Ikonta C, Tessar F3.5, case. 79.50 750 watt lamp, coated F1.6 lens and 17mm wide 
*Zeiss Ikonta B, F4.5 lens, Synchro . 25.00 angle lens, complete with ca 
: *Kodak Medalist Il, coated Ektar F3.5, 159.50 | Keytsone R8 Croydon Projector, 
50mm Schneider Xenon F2, COMPUL FAPid.......--verseccnecrseenssrnersnersnee 22.50] Six 20 Kodak Duo, F3.5, compur, cas 34.50 
90mm Schneider Angulon F6.8, wide angle, - 24 2Vax2% Ansco Speedex, F4.5 +. 19.50 SAVE UPTO 33% ON 16mm 
90mm Optar F6.8, wide angle, Graphex shutter... 2Y%x2% Voigtlander Baby Bessa 25.00 
90mm Raptar Extreme wide angle, F12.5, Rapax Full Synchro 1 2V4x2% Voigtlander Brilliant, sta. 8 compu 15.00 0 UND PR OJE T 
90mm Wollensak Extreme wide angle, F125, Alphax shutte 14.50) 214x2% Voigtlander Brilliant, F3.5, compur, case. 25.00 
101mm Velostigmat F4.5 coated, Alphax shutter. 19.50] 2%x3% Voigtlander Bessa, F4.5, Prontor............. . 39 19.50 * . . 
101mm Velostigmat en Alphax shutter 12.50] 214x3% Voigtlander Bessa, F35, oy Synchro... 65.00 29.50 All projectors include 750 watt lamp and case. Shopworn and demonstra- 
101mm Kodak Ektar F4.5, shutter 19.50] *2143% Voigtlander Range Finder Bessa, F3.5, co sng All in 9 condition ...sold with one year guarantee. 
103mm Trioptar F4.5 coated, ‘Century Synchro Se 17 COMPUF, CSE... 110.00 42.50 —1600’ capaci $325.00 $219.56 
105mm Kodak F4.5, compur shutter 17 24nd Me Voigtlander Range ner Bessa Il, coated belt 4 Howell 18802000 capacity EARS 449.95 339.508 
105mm Xenar F4.5, compur shutter 16 Heliar F3.5, Synchro, CaS@, L.Neccnmecnenrnenssesene 178.00 95.00 Amero Stylist—2000’ capacity 399.00 279.50 
105mm Radionar. F6.3 compur 12 2Y4x3Y%e Six 20 Kodak Tourist’ coated F4.5, jascope Pageant—2000" Capacity.cccscccsccrsnoseesnee ’ i 
165mm B& L F4.5, comer * oprneti Synchro 0 800 om, UN ec ve 97.00 49.50 
m Zeiss Tessar F4.9, compur. Bower, ynchro, case, e , ! 1 
115mm Zeiss Tessar F4.5, compur 2250| 5vaxaie Sx20 Kodak Monitor FAS, Kodamatic shutier 65.00 25.00 SAVE $113.50 on Used 2'/sx2 
120mm Zeiss Tessar F6.3, compur. 12 2Vax3 Ve Sa 20 Kodak Vigilant, coated F4.5, flash 
125mm Goerz Dagor F6.8, compur.... 24 Kodam 0.00 25.00 SS 
127mm Velasti mat = : = “2M isnt Il, he comp wo ieciaeetatidit $9.50 : 
m Zeiss Tessar compu : 2Y4x2V%e , Xenar cOmpur........ F > New 
135mm Optar F4.7 coated, Full Synchro I, vrcccosssrssviscies 57 2Vax2V%e a oS LN... is 57:50 y bang - only $] 7950 
émm Selinet, F4.5, Oe s 2YaxhVa Ss -] toe a. wr) rapi 25.00 (Excellent Condition) 
mm Zeiss Tessar compur 244x4% Six 1 al ens. 10.00 ‘With Eveready Leather case, compur rapid 
1 * - p pul Ip 
135mm Skopar F4.5, compur. Ly Built in range finder. Synchro “X” shutter, coupled range finder, built- 















135mm Heliar F4.5, compur 
135mm Eurynar F6.5, compur 
135mm Ilex Paragon F4.5, Acme Synchro 
54%” Bausch & Lomb F4.5 lens in barrel... 
6” Zeiss Tessar F4.5, sunk mount. 
6%” Kodak F4.5 in barrel 
6%4” (8x10”) Velostigmat Extreme W. A., F9.5, Betax. 
. Ross Express F4.5, sunk mount... 
” Zeiss Tessar F4.5, sunk mount 
to Goerz Celor F4.5 in barrel 
7%” Kodak 4.5 in barrel 
© Cooke F4.5 lens in barrel 
lh F5.6 ee Rapex a ee 
usch & Lomb lens in barre! 

” Wollensak F4.5 lens, Studio shutter. © Coated Anastar F3.5 lens 

i ow ar © Flash Kodamatic shutter 


2 NEW LENSES DRASTICALLY REDUCED © Speeds to 1/300 
h enar ate © Includes Leather Eveready Case 


in electric cell exposure meter, automatic film 
transport. 





SAVE $70—ONLY 4 
2ax2Va 


KODAK REFLEX | “*Sitesser" [oe 
wih otis toot wcvonsoton SLO LLCO LE Oe 


With T coated Zeiss Tessar Opton F3.5 lens * 


iFNEW $186 anew low price $4 9950 
© Compur Rapid MX Full Synchro Shutter 


© Coupled rangefinder 
© 8or 16 pictures on roll Leather Brevendy exes... 90.58 
















































Was 
$137.50 only $67 50 sores, but like new) 
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All items sold 


Conen’s EXCHANGE, wc. We 



















KINE EXAKTA FANS! 












ond accessories. Drop us a card and tell us what you're offer. THE HOUSE OF PHOTOGRAPHIC VALUES —~ 






142 FULTON STREET * NEW YORK 38, N. Y 


We'll answer promptly. Highest trade-in allowance. « 

















MoperNnN PHOTOGRAPHY 





PLEASE SAY YOU SAW IT IN MODERN 


NEW AND GREATER 


A GREAT NEW 
CAMERA FROM 
THE CAMERA CITY 


SYNCRO 


FLASH b. 


Now anyone can get breath-taking 

color as easily as “shooting” black and 

white snapshots ...Completely new 

precision built Winpro 35 mm camera 

gives you “big camera” features and 

performance ... All adjustments for 

a TAX INCL. focus, speed, light and distance... 

} ‘Engineered at the factory... Com- 
SYNCHRONIZED FOR Hash pletely synchronized for flash... un- 


breakable case of Eastman Tenite... 


WITH 2 LENS OPENINGS pictures anytime, anywhere—indoors 


or out«... Uses 20 or 36 exposure film. 


THE ONLY FIXED FOCUS PRECISION-BUILT 


CAMERA IN THE LOW PRICED FIELD 
THE NEW*IMPROVED e 


Wiupro 35 HASHDAHT 


COMPACT @ EASY TO HANDLE 


New lightweight, streamlined satin-finish flash unit, easily 
attached to camera—one thumbscrew attaches or detaches 
flash unit from camera in seconds. Accurate, positive—flash 
is completely synchronized with shutter. 
Built for No. 11 photo flash bulb, but 
will also accommodate SM or No. 5 bulb ani 

TAX INCL. 


with easily installed adapter. 


AT DEALERS EVERYWHERE 








KODACHROME 
TRANSPARENCY 


ADNIZYVdSNVUL 
IwowHd Svaoy 


Kodachrome Film— 
First in 1935... still first today 


Thrilling to thousands in its first year 
... thrilling to millions in the years 
since—Kodachrome Film still bears 
the same name, still comes in the 
familiar red and yellow box. But the 
Kodachrome Film you enjoy today 
is a far cry from that first film... 


BECAUSE IT HAS 


SHARPNESS —clean, crisp definition so 
necessary for projection and enlarged 
prints. 


SPARKLE—the color richness and contrast 
range most users prefer on their projec- 
tion screens. 


RELIABILITY—vniform quality, uniform 
performance, assured by Kodak quality 
control and rigid standards. 


THRIFT—top-quality color, still and 
movie, at truly modest cost per scene. 


dak - 


TRADE-MARK 





good though it was. Continuous re- 
search and successive refinements 
have enhanced its superiority year by 
year... have kept it your medium of 
first choice in the color miniature 
and movie field, and now in the 
growing field of stereo, too. 


BECAUSE IT GIVES YOU 


Full-color movies, 8mm. and 16mm. 


Full-color transparencies, for table 
viewing or large-size screen projection. 


Choice of types—Daylight, or Type A 
for flash and flood. 


Color duplicates, still or 146mm. movie. 
Kodachrome Prints and Enlargements. 


Color negatives to make Kodacolor 
Prints. 


Originals from which you can make 
Kodak Flexichrome Prints and Kodak 
Dye Transfer Prints. 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 





